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The GRAMOPHONE 


“records 
and hi fi 
by post 
in three 
easy lessons” 


or 
“it's as 
easy as ABC” 


post us your order 


we will carefully pack the items you want 


and send them to you by return of post 


For the convenience of customers 

who cannot easily visit our show- 

rooms, OUr WORLD WIDE Records 

All R 

and Hi Fi By Post Service has been 

value supplied Packing and 

in operation for many years. We 

can supply records of all makes (con- Posage rams. Ovders from 
British Forces serving abroad 


noisseur pressings as well as the cor L 4 
lesser-known labels) and a wide or LPs and 45s are despatched 
Packing and Postage FREE, 


range of the finest high fidelity 
equipment. Our unique method of whatever the value. 


packing ensures swift and safe deliv- Hi Fi equipment is available for 
ery to any part of the world. Every despatch in export packing any- 
order has the personal attention of where in the world, or for 
experienced assistants. Before des- immediate and free delivery 
patch, each record is carefully ex- anywhere in Great Britain. 
amined ; each instrument is bench 

tested. 


May we send you details of this scheme and a copy of 
our illustrated Hi Fi Catalogue ? 


ALFRED IMHOF LIMITED Dept. 18 112-116 New Oxford Street, London WC1 
Telephone : MUSeum 7878 (20 lines) 
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Four recordings which we honestly 
believe we can call 


MAGNIFICENT 


Britten Tchaikovsky 
The Prince of the Pagodas Concerto in D major 
The Orchestra of the for Violin and Orchestra, Opus 35 
Royal Opera House, Covent Garden CAMPOLI 
conducted by with The London Symphony Orchestra 


BENJAMIN BRITTEN conducted by Ataulfo Argenta 
LXT 5336-7 LXT 5313 


Stravinsky Vierne 
The rite of spring Symphony No. 2 in E major 
The for Organ, Opus 20 
Paris Conservatoire Orchestra PIERRE COCHEREAU 
conducted by at the organ of the Cathedral of 


PIERRE MONTEUX Notre Dame de Paris 
OL 50103 


LOISEAU-LYR 


RECOROS 


THE DECCA RECORD .COMPANY LTD BRIXTON ROAD LONDON SW9 
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The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + | cycle 230V, 120W, power supply unit is available. 


T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 4} in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s to 50,000 c/s within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for difficult tape 
speeds and switched inputs are provided for radio, microphone and gram. 
with correction for all recording characteristics. 

“SUPER 50 WATT” AMPLIFIER. This heavy duty amplifier is 
available for long life under arduous conditions. The normal life being 
5,000 hours without valve change. 


bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 

* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 

* A heavy mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load, 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


* The 0.5 megohm input is fully loaded by 18 millivolts 
and is suitable for crystal P.U.’s, microphone or radio inputs. 
* A power plug is provided for a radio feeder unit, etc. 
variable bass and treble controls are fitted for control of 
the playback signal. 

* The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

%* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 

%* The unit may be left running on record or playback, even 
with 1,750 fe. reels, with the lid closed. 


C.P.20A AMPLIFIER. This standard amplifier for extreme 
tropical use will operate from 230 V. A.C. mains or 12 V. 
car battery and give 15 W. output for a consumption of 
5.5A. Inputs for 30Q balanced microphones, M.I. P.U. and 
Cr. P.U. 


FOUR CHANNEL ELECTRONIC MIXER 


An Electronic Mixer for four 30-502 balanced line microphones or special 
to order. Normal output 0.5 V. on 20,0002 but | mW., 6002 balanced 
or unbalanced is available as an alternative. 


The 3—CHANNEL MIXER and PEAK PROGRAMME METER is 
similar to the above but is fitted with a meter reading peak signals with 
| second decay time and calibrated in dbs from zero level | mW., 6002 to 
+12 and —20 balanced or unbalanced output by means of switch. 


The GRAMOPHONE August, 1957 
August, 
TAPE RECORDER |” 
% The total hum and noise at 7} in. per second, 50-12,000 we 
c.p.s. unweighted is better than 50 dbs. ee 
x The meter fitted for reading signal level will also read _— 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 
Telegrams Sy Vortexion, Wimble, London.” 


Telephones : LiBerty 2814 and 6242-3 
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THE QUAD II IN THE WORLD—No. 3. 


The GRAMOPHONE , Advert 3 


¥ 


COUSTICAL 


From Trinidad come these words of praise 
The QUAD we have known for many a day 
For the closest approach to the original sound 
We think there’s none better to be found. 


Mr. Leon Aché gave a demonstration 

at the Caribbean Exhibition 

Hundreds saw and heard the QUAD IIl— 
Were convinced it’s the best for them too. 


When it comes to High Fidelity 

Your equipment must be of the finest quality 
All music lovers know this to be true 

That is why you should buy a QUAD II. 


QUAD I 
MAIN 
AMPLIFIER 


QUAD Il 
CONTROL 
UNIT 


CARIBBEAN EXHIBITION MAY 3-19, 1957 


Prize winning stand of Mr. Leon J. Aché —West Indies 
Agent for Acoustical Manufacturing Co. Ltd. An interior 
view of the Demonstration Room shows the Heal Cabinet, 
specially designed for installation of the Quad Control Unit, 
Amplifier and Acoustical F.M. Tuner. 


Send for full details and Brochure to Dept. G 
ACOUSTICAL MANUFACTURING COMPANY LTD. 
HUNTINGDON, HUNTS. Telephone: HUNTINGDON 


THE QUAD IS AVAILABLE THROUGHOUT THE WORLD 
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The GRAMOPHONE 


Spacious sounding 


to us for further details. 


The HFA I! 


range. 


a loudness compensating control. 


Specification 
Hum Level: 80_ db below full output. 
Power Output: 10 watts. 


range and better than .1 °, at 3-4 watts. 
Negative Feed-back : 21 db 
Spcaker output impedances: 3, 8 and 15 ohms. 


100 000 ohms ; 
Frequency Response: + | db 20—20,C00 c.p.s. 


high fidelity and 
full range flexibility from 


Flexibility of control that opens new and exciting possi- 
bilities is one of an important range of features you will 
want to hear with this combined amplifier/control unit by 
Pilot. Ask your high fidelity dealer to let you hear it—and 
see for yourself the compact ‘‘pancake”’ styling. Or write 


Combined Amplifier/Control Unit 


This unit provides 10 watts of undistorted power, with 
extremely low intermodulation and harmonic distortion. 
Hum and noise levels are low and the circuitry minimises 
rumble while maintaining full response over the full audio 
A rumble filter switch is provided if further 
attenuation of rumble frequencies is required. A scratch 
filter is also provided with a switch incorporated in the 
control panel. An outstanding feature is the provision of 


Sensitivity : For full output :—Pick-up—3mV ; Aux., Tapeamp.—120 mV, 
Harmonic Distortion : Less than 1°, at full output over full frequency 


Power Consumption: 70 watts, 110-200/250 Volts A.C., 4C-100 cycles. 


Input impedance: Tuner, Aux., Tape Amp.—470,000 ohms;pick-up 6,80C- 
separate provision for crystal pick-up, 1,000,000 ohms. 


TONE CONTROLS RESPONSE 


Phase inverter; EL84 (2)—Power amps. ; 


selection : 7 positions. 


PILOT 


HIGH FIDELITY DIVISION 
PILOT RADIO LIMITED 
Park Royal Road - London N.W.10 + ELGar 7353/7 


_ Bass Treble 
Weps | 1600 cps | 10 Ke/s | 20 Ke/s 


Valve line up : ECC83—Pre-amp. ; ECC83—Tone amp. ; ECC83— 
EZ8i—Rectifier. 
Pick-up (choice of 4 replay characteristics 
including R.1.A.A. curves) ; tape ; aux. ; tuner. 


Input 


See and hear 
demonstrations 
at the 

Radio Show 


MAN, 


AUGUST 1957 


DVORAK 


and the 


CZECH PHILHARMONIC 


THE MID-DAY WITCH 
Symphonic Poem. Op 108 
OTHELLO OVERTURE 
Op 93 
VACLAV TALICH 
LPM 22 


Two more records by the world-famous CZECH PHIL- 
HARMONIC included in Supraphon’s August releases are :- 


PROKOFIEV 


Symphony No. 7 
Conductor : N. P. ANOSOV 


Conductor : 


and 
CONCERTO No. | in D Flat Major 
for Piano and Orchestra (Op. 10) 
Conductor : KAREL ANCERL 


Piano : SVJATOSLAV RICHTER 
LPV 250 


MOZART 


CONCERTO in E Flat Major for Piano 
and Orchestra (K.482) 
Conductor : ALIOS KLIMA 
Piano : HELENE BOSCHI 


On the other side of 
this Mozart recording is 


HAYDN 


SYMPHONY in G Major (BRUCKENTHAL) 
Prague Symphony Orchestra 


Conductor : 
CONSTANTIN SILVESTRI 
LPV 205 


Other August Releases : 
OPERA: ‘‘ The Bride from Messina.”” Highlights 
from the opera by FIBICH performed by soloists, 
choir and orchestra of the Prague National Theatre. 
Conductor : JAROSLAV KROMBHOLC. LPM 125. 
FOLK SONGS : Rumanian Folk Songs and Dances, 
sung by MARIA LATARETU and the Popular Ensemble 
of the Rumanian Folklore Institute. Conductor : 
IONEL BUDISTEANU. LPM 


Send for lists and details of nearest stockists to : 


SUPRAPHON 
6/9 Charterhouse Square, 


London, E.C.! 


August, 1957 
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HOW MUGH (or how little) 
should | pay for my Tape Recorder? 


as “Which make of car 
should I buy?” Of course, it all turns on the purpose to which your 
Tape Recorder will be put. 

If you intend to be a serious user — if you want to make recordings 
every bit as good as those issued by the big gramophone companies — 
if you are blessed (or cursed!) with a keenly critical musical ear — if 
you want something that will last for years without costing a penny 
for maintenance — then you’ll be wise to look upon the 79 gns. you’ll 


pay for a Ferrograph 3A as a long-term investment. 
We know that there are many Tape Recorders on the market 
costing less — some, indeed, much less. But Ferrograph standards of 


cost considerations a secondary matter. The really important 
question we continually ask ourselves is “Does the Ferrograph 
still set the standard by which Tape Recorders are judged ?” 
We believe that it does. We believe, too, that a lot 

of people are proud of their Ferrographs. 


3 Independent Motors e Synchronous 
* Capstan Drive e Recording level Meter 
* Uses 84” dia. Reels @ Unique Single-knob Control 
2 speeds with lever change e Bass and Treble cuts 
* All components tropicalised 2 side-by-side Tracks 
79 gns. + Plays British and U.S. Pre-recorded Tapes e 24 watts 
* 
* 


MODEL 3A/NH undistorted Output e Automatic motor cut-off. 


7$ and 15 i.p.s. 


86 gns. 


The 


BRITISH FERROGRAPH RECORDER CO.LTD. - 131 Sloane Street, London, S.W.! - Tel: SLOane 2214/5 & 1510 


+ + + + + 
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performance and dependability have only been achieved by making — 


SF 
& . 
J 
B 
. 


6 Advert The GRAMOPHONE August, 1957 


Everyone’s talking 
about 
tape recorders 


Pape. 

and from what we’ve overheard—they’re 

always talking about Elizabethans. 

For looks, for style and for superb 

performance you can’t better the Elizabethan 56, 

it’s got everything you want ina 

Tape Recorder including the right price. 

We suggest you stop talking about 

Elizabethans for a moment—and get along 

now to your nearest dealer for a demon- 

stration. 


Remember the price 52 gns. complete 


Elizabethan 


TAPE RECORODER 8 


FREE illustrated literature on request 


UNIQUE SERVICE 


THERE IS ONLY ONE STORE 
IN LONDON 


where 


every worth-while LP record of 
good music, including musical 
shows, Mantovani and other lighter 
music, and most 78's are kept in 
stock, including a complete stock 
of Tapes. 


and where 


all the staff are keen Concert and 
Opera fans, and can advise you as 
to the best performance or recording. 


and where 


you may obtain a generous allow- 
ance on your unwanted records, both 
LP’s and 78's in perfect condition in 


part-payment. 
and where 


in consequence there is an enormous 
stock of slightly-used LP’s and 78's in 
perfect condition at very low prices 
for the limited purse. No list of 
slightly-used records is issued. If 
you cannot call, write and let us 
know your requirements. 


and where 


all that is best in High Fidelity 
equipment can be demonstrated. 


and that is 


tre Gramophone Exchange Led. 


80 & 82 WARDOUR STREET,| 
Audition | LONDON, W.1. Tel. GERrard 5313 | Poi! 


Rooms accessories 


(Open till 4 p.m. on Saturdays) 
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Standard Model, 33 gns 


De Luxe with 3 speakers, 
6 watt push-pull amplifier, 40 gns 


1960 Switched VHF Chairside 
Three BBC programmes & Gram. 53 gns 


Portable 
controls, 2 speakers 25 gns 
Non-auto 23 gns 


Balanced High Fidsity 


li 
sible 
sories 


The GRAMOPHONE 


BRITAINS FINEST RANGE 


mination to offer the best at each price 
level . . . these are the driving forces 
behind the success of the E-A-R 
range. E-A~-R have demonstrated their 
leadership by anticipating the demands 
of the discerning listener, who knows 
that every E- A-R model is the product 
of continuous specialized development. 


. The world’s most advanced port- 
able gramophone, the erful - 
‘ E-A’R Triple-Four 
4 speakers, 4 speeds, 4 controls 
Collaro or Garrard changer 36 gns 


Bantam Auto Bantam Non-auto 
2 speakers, Collaro changer 22 gns High flux elliptical speaker. Collaro 
motor, auto-stop 17}. gns 


Mysicmaker 
Non-auto BSR Motor, Manual >. 


gns 


All E-A’R models are 4-speed (16 - 33-45-78) 


See the E.A.R. Range on 


Heer the E-A-R range of Balanced STAND N 4 

Oo. 
RADIO SHOW, EARLS COURT, 
et your dealers’ showrooms. Ask chk AUG. 28 — SEPT. A 


for detalis of the E-A-R range of 
Repreducers or write to us for 
fully Mtestrated Htereture. 


The symbol of Leadership in Gramophones 
ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
_ Cables: Eargram, isleworth, Hounslow. _ Phone: HOUnsiow 6256-6 
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| Play Unit 11d gns 
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CATALOGUE & HANDBOOK N.B. Because of Staff Holidays we sh:il 


not be open for changing records from: 
FOR 1957 August 24th until September 2nd 


@ The only 3 
Attention 
catalogue of 
GRAMOPHONE SOCIETIES: 
phe ~ f Long Many of you already use our special service 
e Nesrty 4000" to build your programmes and many more 
discs listed (as | A will do so during the coming season, 
a Now as an additional service we offer a 
programme for inclusion in your 


(like ic ill (we feel certain) be find 
{ithe vou love goed music and fed tn yon 1957/1958 syllabus : 


are helpful, course, one’s taste (or even one’s gramophone) doesn’t agree 

with the reviewer. 

Now comes the perfect solution—the chance to borrow the pick of the LPs to play AT HOME— “THE REAL THING Pe being 

ON YOUR OWN GRAMOPHONE. * 

FULL DETAILS OF THIS LIBRARY SERVICE (which costs approx. |/- per week each L/P Borrowed) A short history of High Fidelity 
are included in our Catal &uH on disc. 


THE LIP RECORD LIBRARY. We provide the speaker (the hemes 


(CLASSICAL) variety), and the records—and the equip- 
ment if necessary—and we hope to give your 


GATALOGUE AND HANDBOOK | 


programme and the Secretaries of interested 
(For Library FOR 1 957 (For Library Societies are invited to write as soon as 
details without details without possible because only a limited number of 


Catalogue, please Catalogue, please | recitals can be undertaken. 


send s.a.e. 2jd.) | COSTS ONLY 3 / m POST FREE = send s.a.e. 2}d.) 


(50 cents U.S.A.) Please write to:— 
FROM 


THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 


NEW SWITCHED F.M. TUNER 
FROM JASON 


Complete with valves and front 
panel marked for switch positions 


£15.12.9-: 


The Jason ‘ Prefect’ is a moderately priced unit designed 
for use with high-quality amplifier systems. It reconciles 
the best features of F.M. Receiver design to ensure 
stability and quality of reproduction with extreme 
simplicity. In the ‘Prefect’ conventional tuning is 
replaced by a eee selector switch. This gives 
choice of the three B.B.C. programmes and “ OFF”. 
Jason Power Pack for use where power is not available 
from the amplifier, £3.10.0. 


FOSTER-SEELEY DISCRIMINATOR 
AUTOMATIC FREQUENCY CONTROL 
SINGLE ROTARY SWITCH 
POSTCARD BRINGS DETAILS FOR HOME, THIRD, LIGHT AND OFF 
aly ant EXTREMELY EASY TO INSTAL 
vest, 


JASON MOTOR & ELECTRONIC CO., 328 CRICKLEWOOD LANE, LONDON, N.W.2. Spe. 7050 
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Confident that there will be nothing 
to jar on your relaxed enjoyment— 
nothing to mar your pleasure. 


The Monarch is made for the perfectionist, 


See these special features : 
Plays ten 12”, 10” or 7” records at 78, 45 
or 33 r.p.m. and the new 16 r.p.m. records. 
Intermixes ten 7”, 10” and 12” records of 
the same speed. Manual play position for 
playing single records. High fidelity crystal 
’ ¥ pickup with dual sapphire styli. Exquisitely 
WORLD’S FINEST 4-SPEED AUTOCHANGER styled—choice of two beautiful duo-tone 
finishes. 


Fitted to all leading makes of radiograms and players. | 


BIRMINGHAM SOUND REPRODUCERS LTD -:- OLD HILL + STAFFS. 


1987 
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You'll 


enjoy : polyfoto 4 


reco rd- RECORD DIVISION 
buying 
this way... 


| * must often wish, when buying records, that you could look @ | GRAN 

through the shelves yourself—to browse to your heart’s content, to SELF-SERVICE 
find what you are looking for, perhaps to discover a record you e@57 KENSINGTON HIGH STREET 

didn’t know about. Now with the Polyfoto self-service system the F IS IN ADDITION 
records you want—from Basie to Bach, from Donegan to Dohnanyi LONDON, W.8 Western 0461 TO NORMAL 
—are set out for you to look through and play yourself, without @ 124 BAKER STREET, COUNTER SERVICE 
waiting for attention. Get added enjoyment from record-buying— LONDON, W.! Welbeck 8917 
shop the Polyfoto self-service way ! We stock all leading makes. 


Experienced staff is 
and now available to give you 
every assistance in the 


All our branches have 
in stock the complete recorpincs 188 Piccadilly | 


POLYFOTO 


range of the new London, W.1 REGENT 3788/9 (encuanp) LTD 


Designed from First Principles... 


Whartedale 


MODEL SFB/3 


After a long absence from? the audio scene, the baffle re-enters 
the field with this wide-range, high-quality, three-speaker system. 
Low resonance foam surround units made it possible to design 
from first principles, and the result embodies most of the features 
required in a domestic loudspeaker. 


% Free-standing and easily moved. 
% Resonance free, sandfilled baffle. 

MODEL SFB/3 %& Frequency range 30 c/s to 20,000 c/s. 
Specification : Size 34 in. x 31 in. x I2 in. Weight 641b. Bass 
£39°10°O a Resonance 30/35 c/s. Impedance 8/15 ohms. Max. input [5 watts. 


COMPLETE 


Tropical tel made with resin-bonded Units : W12SFB, 10 in. Bronze SFB, Super 3. The 12 in. and 10 in. units 


plywood can be supplied at £2 extra. are in parallel. The Super 3 is again in parallel via 4 Mfd Capacitor and is 
Choice of Walnut, Oak, Mahogany and Maple Veneers mounted on a small baffle facing upwards. There is no cabinet Fesonance 
fitted with the WMTI Matching Transformer because there is no cabinet. The 12 in. and 10 in. units are specially built 


When 


Made and guaranteed by WHARFEDALE WIRELESS WORKS LTD - IDLE - BRADFORD . YORKS Tel: idle 1235/6 ‘Grams: Wharfdel Idle Bradford 
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your home 


Hitherto, the choosing of high fidelity equipment or television 
receivers which take their place happily and unobtrusively 
in the home has presented many difficulties. To fulfil this 
long-felt need, Period High Fidelity offers the choice of 

beautiful hand-made reproduction pieces to match your own 

furniture, whatever the style. If desired, these can house the 
best makes of high fidelity equipment, including radio, : 


Period styled pieces built with . record player or television units. In addition, your own 
the lavish care of the true crafts- prized pieces can be expertly converted into instruments for 
man and superb sound reproduc- home entertainment of the highest order. Absolute require- 
ing equipment . . . to give you ments may be specified, even to the design and the degree 
the best of two worlds. of finish. 

The peculiar requirements of Please write for our illustrated brochure, or call personally at : 


high fidelity sound reproduction 
are fully met without disturbing 


Peyiod High Fidelity 


high fidelity and television equip- 
ment includes Pye, Quad and 
Leak. 


28 SOUTH STREET, W.I. Telephone No. GROsvenor 4686 
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A complete Home High Fidelity System 
YD 


Matched Equipment 


Efficient horn loading, 
combined with virtually perfect treble diffusion. 
*« 


Superb Workmanship—Unrivalled Performance 
Attractive Styling—all at Moderate Cost 


Gbinet— 202 in. 16 in, by 15} in, overall. 


CONTROL UNIT... 


AMPLIFIER . . FM UNIT... independent variable Low Pass 
Ulera Linear p.p. EL84s. Improved design now Remarkably efficient Automatic Freq (distortion) Filter, a feature unique in a unit of 
gives 10/12 watts, peak 14 watts. Control facilitates tuning and eliminates “* 2 this price class. 


PRICES = (each unit available separately) 


AMPLIFIER : £17.0.0. 
* TABLE 
RECOMMENDED SPEAKERS... 


CABINET: £12.10.0. CORNER HORN £18.17.6. (Side Panels : 
Lowther Model PM6 Pressure Unit; Goodmans AXIETTE; Philips 9710M; Wharfedale SUPER 8 AL. 


. 
CONTROL UNIT: £9.0.0. FM UNIT: £17.10.0. (P.T. 
£3.10.0 


Available from leading High Fidelity Dealers throughout the country 
Trade and Export enquiries invited 


A new illustrated leaflet giving concise details of the complete range of matched units | 
forming the RD JUNIOR Home High Fidelity System is now available, and may be 
had on request. 
ROGERS DEVELOPMENTS (cectronics) LTD 
MANUFACTURERS OF PRECISION BUILT SOUND EQUIPMENT 


4-14 BARMESTON ROAD - CATFORD - LONDON : S.E.6 
Telsphone : HiTher Green 7424 


*RODEVCO WORKS’ - 
Telegrams : RODEVCO LONDON SE6 


August, 
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OUTSTANDING DEBUT!!! 


TWO EXCLUSIVE CETRA ARTISTS APPEARED BEFORE THE BRITISH PUBLIC FOR 
THE FIRST TIME IN “ TOSCA” AT COVENT GARDEN ON THE 27th JUNE, 1957 


FRANCO CORELLI GIAN GIACOMO 
(Tenor) GUELFI (Baritone) 


“*who used his mag- ‘*His death at the 
nificent voice with a end of the Second 
shameless delight Act was not an oc- 
which was shared casion for rejoicing, 
by the audience.”” but rather of sorrow 

—Martin Cooper, that his glorious bari- 
Daily Telegraph. tone voice 


“A handsome 
tenor —with a 
voice’’—Arthur 
Jacobs, London splefidid ae 
Evening Stan- — London 

dard. vening News. 
‘*Two champion singers . . . made this 1957 ‘* Tosca" 

the vintage sort that opera bores will still be —s about 
25 years’ hence.’’—Noel Goodwin—Daily Express 


ASK YOUR CETRA DEALER FOR DETAILS OF RECORDS BY THESE OUTSTANDING SINGERS 


MADAME BUTTERFLY 
(PUCCINI) CONCISE VERSION 


THE DAUGHTER OF THE REGIMENT 
(DONIZETTI) COMPLETE VERSION 


Another first recording—with Lina Pagliughi, Rina 
eut. erton 
Corsi, Cesare Valletti, Sesto Bruscantini, and the Sharpless "  GUISEPPE TADDEI 


Chorus and Orchestra of R.A.l.—Conductor : Mario 
Rossi. 
Two 12 in. LPs—Cetra Album N1213—£5.15.0 


Orchestra of Radiotelevisione Italiana and the Cetra 
Chorus. Conductor—Angelo Questa. 


One 12 in: LP—Cetra LPC55016—57/6 


TOSCA (PUCCINI) Excerpts from the new 
CETRA complete recording. 


FERRUCCIO TAGLIAVINI 
NEW RECITAL Marta: M’appari. 


Cavaradossi ... FERRUCCIO TAGLIAVINI 
Rigoletto : Questa o quella/Ella mi fu rapita/La donna Tosca... én ... GIGLIOLA FRAZZONI 
e mobile. L’Arlesiana : Lamento di federico. Tosca: Scarpia ... ou ... GIAN GIACOMO GUELFI 
Recondita armonia/E lucevan le stelle. Recondita armonia/Gia mi dicon venal/E 


Madame Butterfly: Addio fiorito asil. 
Ballo in Maschera : Di tu se fedele/Forse 
la soglia/La rivedro nell’estasi. 

One 12 in. LP—Cetra LPCS55013. 57/6 


FROM APPOINTED DEALERS 


RARE RECORDS LTD. 


4 OXFORD ROAD STATION APPROACH, OXFORD STREET, MANCHESTER | 
TEL: CEN. 9759 


lucevan le stelle/O dolci mani/Vissi d’arte. 

With the R.A.I. Orchestra. Conductor— 

Arturo Basile. One 45 r.p.m. Extended Play 
EPO0339. 21/- 


OR DIRECT—POST FREE 
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The Everest 


This 


versio 
is a } 
—a new peak in ve 
ebony 
Hi-Fi Furniture tea 
are de 
easy t 
cians 
And a very handsome piece of cabinet work it is, with lines that are modern yet mellow. and v 
Finished as finely as skill, coupled with the latest equipment, can achieve, you will agree the pt 
that nothing quite so attractive has been available for high fidelity equipment before. now r 
Simple though it looks, the Everest took six months trial and error to produce and you can A720 
install the largest amplifiers and radio tuners with room to spare. Either an auto-change with | 
or a Transcription motor, including the Garrard 301 can be used. suitabl 
The lift-up lid gives level access to the turntable and obviates jogging the pick-up on r ah 
closing. Both back and bottom of the cabinet are slotted, thereby allowing the considerable which 
heat to escape in a continuous current. to be, 


Made expressly. for Hi-Fi equipment, this is a cabinet to grace any 
home—a cabinet to accommodate every piece of equipment 
you can possibly buy. It measures 20” wide, 18” deep, overall height, 34” 
The Everest has been produced to sell at 16 guineas—a 
price possible only because of our wide distribution—and you can see 
it, together with our other new models, on Stand 207 at the Radio 
Show or at any good Hi-Fi dealer in the country. 


Designed and produced by the people who make 
Nordyk Hi-Fi units. 


For details of full range of record and equipment cabinets, — with the 
name of your nearest stockist, write to dept. G.31. 


[RECORD iw Brook Road, London, N.22 Tel: BOWes Pk. 7487/8 
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This new chairside 
version of the A720 
is a real eye-opener ! 
Not only are the smart, 
ebony-finish legs at exactly 
the right, comfortable height for 
the armchair listener, but they 

are detached in a minute for 
easy transporting. Our techni- 
cians have been at work too— 
and we have greatly improved 
the push-pull output stage which 
now reaches 6 watts. Also, the 
A720 is now available if required 
with the Sonotone ceramic cartridge, 
suitable for tropical use (A721/S). 


It is constant improvements such as these 
which ensure that Trixettes, are, and will continue 
a to be, the finest gramophones you can buy 


MODEL A720 
The A720 is now available with 
or without chairside legs, and 
incorporates new circuit refine- 
ments which maintain its posi- 
tion as the highest fidelity 
gramophone in its class. 

Price: Table Model 42 gns. 
(Chairside model 2 gns. extra) 


~ THE GOLD MEDAL MODEL 


© FOR ALL RECORDS Garrard 4-speed auto- @ CONTROLS Independent Bass and Treble controls, volume 
changer with manual/automatic operation. control, mains switch and pilot light. 


© AMPLIFIER 6 watts push-pull output stage @ LOUDSPEAKERS AND PICK-UP Twin matched elliptical 
with negative feedback. speakers.. Crystal or ceramic pick-up. 


THE TRIX ELECTRICAL CO LTD 


MAPLE PLACE TOTTENHAM COURT ROAD LONDON W.! Tel.: MUS 5817 Grams.: Trixadio Wesdo London 
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SINGLE CHANNEL 
suitable for playing on double- 
track Home Tape Recorders 
und Reproducers at a speed 
of 74” per second. 


‘STEREOSONIC’ 

the most lifelike recreation ever 
achieved of full dimensions, 
perspective and movement of 

the original performances, suitable 
for playing on ‘Stereosonic’ 
reproducing system. 
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Latest SINGLE CHANNEL TAPES 


SIR JOHN BARBIROLLI 


GUIDO CANTELLI 
The Philharmonia Orchestra 
No. 3 in F—Brahms 


“FUNNY 
Recorded from the sound-track of 
Starring AUDREY HEPBURN, FRED ASTAIRE 


: letabolism; Let's kiss and make up; 
(Introducing Matador Dance) 
HTC612 


NICOLAI MALKO 
The Philharmonia 


Orchestra 
OVERTURES, “Leonora”, No. 3; 
“Coriolan”; “Die des 
Prometheus” —Bee: 


thoven 
HTD814 


ROBERT IRVING 


LOS ANGELES, 
HENRI LEGAY, MICHEL DENS, 
JEAN BORT! THAYRE, 
Theatre Nat sonal de a de Com 
tre 

conducted 
HTA27-30 


Latest ‘STEREOSONIC’ TAPES 
SIR EUGENE GOOSSENS 


ilharmonia Orc’! 
POEME D’EXTASE; REVERIE —Scriabin 
SAT1013 


RUDOLF KEMPE 
The Phi 


Philharmonia Orchestra 
“MOZART OVERTURES”—Idomeneo: Le Nozze 
Satiols 


EILEEN JOYCE; MALCOLM; 
THURSTON DART (Harpsichords) 
and The Pro Arte Balen: conducted by Boris Ord 
Denis Vaughan (Continuo) — 

O for three 


Prince Igor—Borodin orch. Glazounov; 
Russlan Ludmilla—Glinka 


and 
the Terrible— Rimsky-Korsakov; 

The Snow Maiden—Rimsky-Korsakov 
Cortes, Act 2 and Dance of the Tumblers, Act 


CHARLES MA’ 

The Philharmonia Orchestra 

“SULLIVAN 

"3 “The Y eoman of the Guard”; 
; 


SCT1513 


BALLET SILVER JUBILEE 
Royal Opera House Orchestra, Covent Garden 
ROBERT IRVING 

“BALLET CTION” 
SCT1514 


“GRAB ME A GONDOLA” 

Vocal Selections from the L 

with JOAN HEAL, DENI OUILLEY. 
and Full Company 


HARRY BLECH 
London Mozart Pla 
SYMPHONY No. 
Mozart 

SDT1753 

MOURA LYMPANY 
The oo Orchestra conducted by 
Herbert Men 

CONCERTO N No. 1—Rawsthorne 
SDT1754 


JOE LOSS AND HIS ORCHESTRA 


tre production 


in C major, K.200— 


FOR DANCING” 
DT1755 


MASTER’S VOICE” tape records 


“* His Master's Voice” is the Regd. Trade Mark of The Gramophone Co. Ltd. 
E.M41. RECORDS LTD. (CONTROLLED BY ELECTRIC & MUSICAL INDUSTRIES LTD.) 


8-11 GREAT CASTLE STREET 
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MARGARET RITCHIE 
« | A section of the Hallé Choir 
! SINFONIA ANTARTICA 
A complete recording of 
or Four in 
Vivaldi—J. S. Bach 
SCTISI1 
NICOLAI MALKO 
The Philharmonia Orchestra 
< A ‘SELECTION OF POPULAR 
sa MILITARY BAND MUSIC 
HTC6l11 
Overture; Funny face; 'S Wonderful; Think pink!; 
How long has this been going on?; Bonjour, Paris! ; 
‘a Clap yo hands; He loves and she loves; On how to be ae 
The Philharmonia Orchestra 
= “LA BOUTIQUE FANTASQUE”—Ballet Music— 
Rossini-Respighi 
q 
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as wishing to make a study of 
Bach has all the materials at hand: 
reliable scores of all the music, a complete 
index of his works, fully documented bio- 
graphies, critical discussions of his music in 
detail, a profusion of gramophone records 
of most of his output (often in performances 
as nearly “‘ authentic ” as possible)—all are 
easy to come by. The result is that appreci- 
ation of Bach’s genius is widespread. But 
suppose instead that we knew only the bare 
facts of his life (with some gaps) and nothing 
of his personality, that almost nothing he 
wrote before the age of fifty were published 
and only his keyboard music had survived, 
and even of that no trustworthy edition 
existed, his works being thrown together 
higgledy-piggledy without regard to chrono- 
logy (even breaking up consecutive move- 
ments), that only a handful of his pieces 
were generally known and that a mere 
fraction of his output had been recorded— 
often on the wrong instruments and in 
wrong styles. Suppose, moreover, that all 
his keyboard pieces were cast in roughly the 
same mould, without individual titles (as 
Couperin had), and the only means of 
identification were two conflicting numerical 
systems, so that all reference and discussion 
were inhibited until the piece in question 
had been identified by means of a thematic 
list—then it would not be surprising if he 
were a figure who received considerably 
more lip-service than understanding. This 
is just the position, however, of Bach’s exact 
contemporary Domenico Scarlatti, the bi- 
centenary of whose death fell on July 23rd 
this year. In the circumstances, it speaks 
volumes for the intrinsic vitality, variety 
and perennial freshness of his music that it 
his attracted each new generation so 
strongly, and that, however insufficiently 
understood as a whole, he is recognised as 
amaster, 

Scarlatti has been called “ the father of 
modern keyboard music ”’, and though all 
such labels are inevitably over-simplifications 
there is in this case a fair basis of truth. 
Like Handel, he was an outstanding player : 
at a friendly contest between the two in 
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THOUGHTS on a BICENTENARY 


DOMENICO SCARLATTI DIED IN MADRID ON JULY 23rd, 1757 
By LIONEL SALTER 


Rome in 1709 Scarlatti was declared the 
more brilliant harpsichordist, though he 
himself ceded Handel’s superiority on the 
organ; and Thomas Roseingrave was so 
overwhelmed by hearing Scarlatti play, 
after he himself had given a toccata which 
had earned him much applause, that he 
swore that ten hundred devils had been at 
the instrument, and that he would like to 
have cut off his own fingers. The extent of 
this virtuosity of Scarlatti’s is reflected in 
the 550 or so sonatas he wrote for the harpsi- 
chord—certainly written records of what he 
himself played—which, while covering the 
widest possible range of expression within 
one form, exploit every kind of technical 
accomplishment. He wrote of his first 
collection that it contained no “ profound 
learning, but rather an ingenious jesting 
with art”, and there is no mistaking the 
humour and vivacity that bubble out of its 
pages: he also declared that, though he 
had consciously broken “the rules of 
composition ” in his pieces (a reference to 
the bold modulations and harmonic clashes 
in which he delighted), this was of no 
account so long as the ear was not offended. 
Such an attitude was indeed progressive ; 
and it should be noted that, with the 
exception of five somewhat perfunctory 
fugues (a form which obviously made but 
scant appeal to him)—and leaving out of 
account a couple of organ voluntaries and 
a small group of multi-movement sonatas 
for violin and continuo which were included 
by some accident—practically all the remain- 
ing sonatas (i.e. well over 500) are single- 
movement pieces in binary form. So 
patently did this music look forward to the 
future rather than back into the past that 
it is not surprising that Dr. Burney classed 
together, as “‘ exploring new ways to fame’’, 
Domenico Scarlatti and C. P. E. Bach, 
though the latter, thirty yéars younger, 
belonged to the next generation. 

The fact that Scarlatti disclaimed any 
** profound learning ”’ should not, however, 
be attributed either to lack of training or 
to youthful insouciance. It may, indeed, 
come as some surprise to learn that his first 


volume of Essersizi was published when the 
composer was 53 (after he had been knighted 
by John V of Portugal, to whom the book 
is dedicated), and that the great bulk of the 
sonatas was written when he was over the 
age of 65—a late flowering comparable, in 
its way, to that of Rameau or Haydn. He 
had been brought up in the busy atmosphere 
of the house of his celebrated father, 
Alessandro, the foremost operatic composer 
of his day, who saw to it that he received 
a strict contrapuntal and practical training 
and that he was brought into contact with 
the leading musicians of the time: at the 
age of 20 he was sent to Venice, where he 
studied further with Gasparini (who passed 
on to him the teachings of his own masters 
Corelli and Pasquini, and particularly 
stressed the example of Frescobaldi’s key- 
board music) and certainly heard Vivaldi, 
who was teaching at the Pietd. He was thus 
fully equipped when, as maestro di cappella to 
the exiled Queen Maria Casimira of Poland 
(who, in imitation of the more famous 
Cristina of Sweden, had set up as a 
patroness of the arts), he wrote oratorios 
and operas, or later, taking an appointment 
for five years in the Vatican, he produced 
suitably austere church music (including 
an imposing Stabat Mater), or again, when 
he became chapelmaster in Lisbon to King 
John V, he wrote for him serenades and 
church music. Though scores of some of 
these works survive in libraries in Italy or 
Portugal, a great deal has. been lost 
(including nearly all of his opera Hamlet, 
based however not on Shakespeare but on 
the early story source). Our regret may 
perhaps be tempered by recollecting that 
Dr. Burney, who generally admired Scar- 
latti’s talents, nevertheless spoke of the 
“sobriety, almost dullness” of his vocal 
writing—though acquaintance with some 
of it, from the delicate Serenade with violin- 
pizzicato-quasi-mandoline accompaniment 
in the opera Narciso (produced in London 
in 1720), to the beautiful and expressive 
Salve Regina (his last composition), leaves a 
nagging doubt in the mind. 

It is, however, on his keyboard sonatas 
that his imperishable fame rests. They were 
written during the long years from 1729 
until his death in which he was in the service 
of the music-mad Maria Barbara of Spain 
and her husband, later Fernando VI. As 
the court moved on its inexorably regular 
Aranjuez-La Granja-Escorial-Madrid circuit 
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every year, Scarlatti would have heard the 


singing and dancing of the Spanish peasants 
in the fields and the people in the streets ; 


and the rhythmic vitality, the melodic turns 
of phrase, the characteristic harmonies, and 
in particular the instrumental colour of 
Spanish folk-music proved irresistibly intoxi- 
cating influences for the impressionable 
Neapolitan. Burney remarked on the way 
he “ imitated the melody of tunes sung by 
carriers, muleteers and common people ”’ ; 
but his Spanishness goes deeper far than 
that—and beyond the adoption of jota 
rhythms or of dissonant guitar-like internal 
pedals in his harmony, beyond mere facile 
illustration or impressionism, to a distilled 
essence of the Spanish spirit. In Kirkpatrick’s 
words, “ There is hardly an aspect of 
Spanish life, of Spanish popular music and 
dance, that has not found itself a place... . 
No Spanish composer, not even Manuel de 
Falla, has expressed the essence of his 
native land as completely as did the 
foreigner Scarlatti”. The obtuseness with 
which nineteenth-century editors bowdler- 
ised and de-Hispanicised Scarlatti’s har- 
monies, jumbled together early and late 
sonatas haphazard, ignored unmistakable 
directions that most of the sonatas were 
intended to be performed in pairs (a few 
even in groups of threes), and generally 
‘improved ” them out of their authentic 
form should furnish a dreadful warning ; 
but the fact has to be faced that the enormous 
majority of Scarlatti performances even 
today traduce the composer’s intentions. 

It is not mere pedantry that prompts an 
insistence on the harpsichord as the only 
proper instrument on which to play 
Scarlatti: (although early Florentine piano- 
fortes did exist in Spain at the time, they 
seem not to have been very satisfactory, for 
two of them were actually converted back 
into harpsichords!). No, however delightful 
it is to pianists to play these little master- 
pieces of inventive genius, it is only on the 
harpsichord, with its characteristic timbre 
and extra-musical rattles, that there can be 
captured the “‘ click of castanets, the strum- 
ming of guitars, the thud of muffled drums 
. . . and above all the wiry tension of the 
Spanish dance”. Many a chord which 
sounds sonorous on the piano was meant as 
a mere rhythmic twang on the harpsichord 
(the same miscalculation usually alters the 
effect of Mozart’s famous Rondo alla turca in 
A minor) ; and though the harpsichords 
on which present-day performances are 
given are a good deal more elaborate in 
their mechanism and choice of tone-colours, 
they come nearer, at least in the hands of a 
stylish player, to capturing the true 
atmosphere of these pieces. Scarlatti’s 
instruments, save for one exceptional one 
with five registers (including a sixteen-foot), 
had only two registers (as, for instance, the 
Spanish-built harpsichord with the extended 
five-octave range, including the high G 
which so delighted him) or three at the 
most. 

To all gramophiles, Wanda Landowska’s 
old recordings remain unexcelled for clarity 
of technique and shapeliness of phrasing ; 
but, alas, they are now things of the past. 
Leaving aside artists who have recorded 
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only a couple of sonatas, there are available 
LP discs of 16 sonatas played by George 
Malcolm with compelling musicianship but 
over-sophisticated registration, 8 by Eliza 
Hansen. (well played but rather stolid), and 
the start of what—if impulse, courage and 
finance hold out—is intended as a complete 
recorded edition by Fernando Valenti. Of 
this vast project, played with tremendous 
fire and dazzling technique but with 
occasional eccentricities (and somewhat 
over-recorded), sixteen discs have so far 
appeared in the States, only four in Britain ; 
eight violin sonatas, too, have been issued 
by Westminster which are not yet released 
here. All these pieces have appeared in 
completely haphazard order, not even 
following Longo’s arbitrary sequence ; so 
that for those wishing to study Scarlatti 
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systematically things remain as chaotic as 
ever. Now also that K. numbers (Kirk. 
patrick’s chronological sequence) are being 
brought into use for reference oses, 
Longo-Kirkpatrick conversion tables need 
to be at hand; and although we look 
forward with interest to Kirkpatrick’s own 
recording (four discs) of the sixty selected 
sonatas he has edited and published, it is 
with a sigh that we observe that this brings 
into play yet a third numbering system, to 
make the confusion complete. Perhaps, if 
Scarlatti admirers may be allowed a wish 
on his bicentenary, it should be that the 
world might be given a reasonable and 
unbiased opportunity of getting to know 
and appreciate the wealth of music which, 
like Schubert, he poured forth with such 


prodigality. 


LETTER FROM AMERICA 


By HAROLD C, SCHONBERG 


A DISC that brings to life the London of 
Elizabeth I has recently been released 
by Vanguard. It is named The Cries of 
London, is performed by the Deller Consort 
and the London Chamber Players, and is 
devoted to sixteenth and seventeenth 
century street cries as written by composers 
like Weelkes, Dering, Ravenscroft and 
others. Quaint is not exactly the word to 
describe the unusual contents, though the 
disc of course has its element of quaintness; 
nor is it really folk material, though the 
folk quality is present; nor is it exactly 
modal music, though modal elements are 
used. It is a fascinating hodgepodge that 
anybody with any sense of the English 
heritage will find spellbinding. One easily 
visualises Shakespeare on his way to the 
Mermaid Tavern, stopping to look at some 
cockles, or examining the produce of the 
farmers, or pausing to listen to the merry 
bawl of a tinker vending his services. 
Most of the other vocal music of the 
month is a highly miscellaneous lot. The 
modern school is represented by a few items. 
Columbia, in its Modern American Music 
series, has Stefan Wolpe’s 10 Songs from the 
Hebrew, with Arline Carmen (alto), Leon 
Lishner (bass) and David Tudor (piano). 
These are sincere but dry songs, ultra- 
modern, featuring the awkward prosody 
that so many modern composers dote on 
(the songs are sung in English and Hebrew). 
The other side of this disc has instrumental 
music by the American-Armenian Alan 
Hovhaness, who merrily continues to 
plough his little field of near-East exoticisms. 
Once the novelty wears off, the music can 
become rather tiresome. Epic has a disc, 
with Janine Micheau (soprano), Camille 
Maurane (baritone) and the Lamoureux 
Orchestra under Jean Fournet, presenting 
Britten’s Les Illuminations, Debussy’s Trois 
Ballades de Villon and Ravel’s Don Quichotte 
a Dulcinée and Shéhérazade. Micheau, a fine 
stylist, tends toward vocal shrillness, while 
Maurane’s singing simply sounds flabby. 
It is surprising how few adequately sung 


examples of the great French vocal literature 
are available on LP. 

Rita Streich, due to make her American 
debut with the San Francisco Opera this 
fall, sings Mozart songs on a Decca disc 
(Erik Werba accompanying). She is a 
tasteful and accomplished singer with a 
beautiful voice, and it is unfortunate that 
she does not use it with more variety. The 
other vocal discs of interest are reissues. 
Three more 12-inch items have been 
released by Famous Records of the Past. 
Thronging the discs are Jadlowker, Gilibert, 
Ober, d’Alvarez, Litvinne, de Luca, Pertile 
(what a grand tenor he was!), Hempel, 
Sammarco, Tauber, Slezak, Ponselle, Frem- 
stad, Boninsegna, Raisa and many others. 
Occasionally, among these excerpts, one 
encounters some distressingly bad” singing 
that serves as a reminder to the effect that 
the Golden Age had its gilded side. But, 
on the whole, what a galaxy! and what 
vocal authority! Camden, too, has two 
reissue discs, one featuring Geraldine 
Farrar as Carmen, the other devoted to the 
art of Bidu Sayao. The Farrar disc presents 
all of the famous Carmen arias and several 
duets (with Martinelli and Amato). Farrar, 
a soprano, had several of the arias transposed 
up for her. From this disc one gets a good 
idea of the temperament and the posed 
vocalism that went into her stage appear- 
ances. Bidu Sayao, who had a long career 
at the Metropolitan Opera and retired only 
a few years ago, is a Brazilian soprano with 
a rather small but pure and flutelike voice. 
She was not a prolific’ recording artist, 
unfortunately. On this disc she sings songs 
in Spanish and arias by Mozart and Verdi. 

A novelty from Angel is Jean-Jacques 
Rousseau’s Le Devin du Village, an opera 
that bulks fairly large in history books but 
which has long dropped from the repertoire. 
In all truth it is a museum piece, and not 
even the accomplished singing of Janine 
Micheau (sounding much better than on 
the Epic disc of the Britten songs), Nicolai 
Gedda and Michel Roux can vitalize it. 
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An imposing release of Spanish music by 
London, conducted by Ataulfo Argenta, 
with Spanish and English orchestras, 
brings five discs of material ranging 
rom Serrano, Guridi, de _ Falla, 
Albeniz and Turina to the foreigners’ idea 
of Spanish music, the foreigners being, not 
unexpectedly, Chabrier, Rimsky-Korsakov 
and Moszkowski. Of the authentic Spanish 
music, there is a good deal of zarzuela 
excerpts, arranged for orchestra, and there 
also are several complete zarzuelas. Some 
of the zarzuelas are curiously appealing— 
more attractive, indeed, than many serious 
works by important composers. The writing 
may be derivative, but the music flows and 
the prosody is natural. One amusing 
moment in Giminez’ La Bada de Luis 
_ is a crib from the Pepusch-Gay 

Beggar’s Opera. All of a sudden comes the 
tune “ When the heart of a man is depressed 
with care”, but with entirely different 
words. 

The modern orchestral school is again 
served by M.G.M., which, of all the 
American independents, has consistently 
been paying closest attention to our own 
century. M.G.M. seems to have certain 
composers in mind—composers not too well 
known internationally—and is doing every- 
thing possible to push them. Carlos 
Surinach is one ; Peggy Glanville-Hicks is 
another. M.G.M. has looked toward South 
America, to a segment of the American 
school (a non-12-tone segment) and to 
various other sources. Its newest three discs 
follow its established trend. One disc 
contains Surinach’s Symphony No. 2, 
written in a sort of conservative kind of 
modernism, with a pronounced Spanish 
feeling, some pungent harmonies and a 
traditional feeling behind it all, and 
Turina’s Rapsodia Sinfonica. Arthur Wino- 
grad leads the Philharmonia Orchestra of 
Hamburg, and Sondra Bianca, an able 
pianist, is soloist in the Turina work. Then, 
on another disc, are Robert Casadesus’ 
Piano Quintet (with Gaby Casadesus and 
the Guilet Quartet) and Violin Sonata 
(Gaby Casadesus and Daniel Guilet) : 
energetic, Gallic-sounding music, beauti- 
fully written but almost completely devoid 
of melodic personality. M.G.M. has also 
devoted an entire disc to the music of the 
late Mexican composer, Silvestre Revueltas. 
Carlos Surinach conducts the M.G.M. 
chamber orchestra in Revueltas’ sturdy 
works, some of which are cosmopolitan, 
others strongly Latin American. 

Nearly everything else available this 
month is of a very conventional order. 
London’s release is largely devoted to discs 
already, available in England—Kubelik 
in Dvotak’s New World and D minor 
Symphonies ; Krips in the Brahms First, 
etc, The oft-recorded Nighis in the Gardens 
of Spain by De Falla comes yet once more 
as played for Columbia by Robert 
Casadesus, with the New York Philharmonic 
under Dimitri Mitropoulos (together with 
excerpts from The Three Cornered Hat and 
Ia Vida Breve). Casadesus handles the 
Gardens in a clear, objective and rather 
methodical manner. Van Beinum and the 
Concertgebouw offer slow and even stolid 
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performances of Mozart’s Posthorn Serenade 
and Symphony No. 29 in A (Epic). Angel 
has Johanna Martzy and the Philharmonia 
Orchestra under Kletzki in the Mendelssohn 
Violin Concerto and the Beethoven 
Romances. The Beethoven works sound 
elegant enough, but Martzy forces her 
style in the Mendelssohn, trying for a big 
approach that does not become her. 
Another Angel disc, devoted to Strauss’ 
Bourgeois Gentilhomme and Till Eulenspiegel, 
both with Markevitch and the Orchestra 
of the French Radio, is competent but 
routine. Some interest is attached to a 


Westminster disc of Rachmaninov’s Second. 


Symphony because it is played by a 
Russian group, the State Radio Orchestra 
of the U.S.S.R. conducted by Alexander 
Gauk. This is a warm-sounding perform- 
ance, romantic without being eccentric ; 
and the orchestra sounds like a first-class 


ensemble. 
Two pianists have simultaneously 
recorded Schumann’s seldom-played 


Waldscenen. Clara Haskil plays the work 
on an Epic disc, Sviatoslav Richter on a 
Decca one. My preference is decidedly 
toward the Decca. Haskil is competent, 
but Richter is illuminating, and as a 
technician he is almost in a class by himself. 
Judging from this disc and from a previous 
one of Rachmaninov’s First Concerto, 
Richter may well be the finest pianist in 


Russia. He is a remarkably neat and 


disciplined pianist (more so than the more 
temperamental Gilels) with a good deal of 
poetry and imagination. On his disc he 
plays, with the Waldscenen, six of the eight 
Fantasiestiicke (Op. 12) by Schumann and 
a March (Op. 76, No. 2). Haskil’s other 


contribution is the Kinderscenen. A di 
pointing disc from Angel is devoted to 
seventeen of Mendelssohn’s Songs Without 
Words played by Gieseking, who recorded 
these in the last weeks of his life. The play- 
ing is that of a man not in complete 
command of his physical resources. 

A young American pianist, Leon Fleisher, 
is the soloist in an Epic disc of Hindemith’s 
The Four Temperaments, an assignment he 
handles with assurance and vigour. The 
conductor may be a surprise to many who 
know his classic bent as a violinist ; he is 
Szymon Goldberg, who leads the Nether- 
lands Chamber Orchestra. Also on this 
disc are Hindemith’s Trauermusik, with the 
solo viola excellently played by Paul 
Godwin, and the Five Pieces, Op. 44, No. 4, 
an example of the composer’s Gebrauchs- 
musik, 

_ The Jandcek Quartet, apparently a 
relatively new organisation, sound like a 
brilliant foursome. On a Decca disc they 
are heard in the Dvorak A flat Quartet 
(Op. 105), and they play it in a supple, 
songful and nuanced manner, group 
has tone, ensemble and subtlety, and if 
they are as convincing in the great classic 
and romantic works for string quartet, some 
of the established foursomes had better 
look to their laurels. 


(With reference to Mr. Schonberg’s remarks 
about Gieseking I can state that he was in very 
good health when recording some of Mendelssohn's 
“Songs without words’’, but found some af them 
tricky to play. He had not had time, perhaps, to 
get on perfectly familiar terms with these particu- 
lar pieces, only one of which, I believe, he had 
ever recorded before.—A.R.) 


EZIO PINZA 


B. MAY 18th, 


1892—D. MAY 9th, 1957 


By HAROLD ROSENTHAL 


link with the near-golden 

if not the actual Golden Age of 
Opera, was broken when Ezio Pinza, 
one of the greatest Italian basses of 
the present century, died in Stamford, 
Connecticut, nine days before his sixty- 
fifth birthday. 

Pinza was born in Rome in 1892. He 
came from a very humble family ; he was 
the seventh of nine children, and his father 
was a carpenter. When he was twelve he 
helped his father in the workshop, and 
delivered bread for the local baker. Pinza 
originally intended to become a civil 
engineer ; then.when he was eighteen, he 
wanted to be a professional bicycle rider, 
and he always said that this exercise helped 
him to develop his remarkable lung power. 
I remember just before the war waiting in 
the Covent Garden gallery queuc, and 
being surprised to see the evening’s Don 
bicycle ! 

However, when he was in his teens, 
bicycling did not seem to promise much— 
and so after two years, during which he 
had shown that he possessed a fine natural 


voice, Pinza’s father agreed to let him have 
some formal musical instruction. He 
auditioned for the Rossini Conservatory in 
Bologna, and like nearly every great singer 
one reads about, he was rejected because 
he had no voice. One wonders what becomes 
of all those singers who are accepted 
without question, as having voices ! 

After his initial failure, Pinza was - 
coached privately, and his second con- 
servatory audition was successful. His two 
years at Bologna were his only formal 
musical education. In 1914 he made his 
début at Soncino as Oroveso in Norma. 
Then came the war, and service in the 
Italian army. In 1919 he returned to the 
stage, this time at the Rome Opera. Then 


followed engagements under Toscanini at 


the Scala, where his roles included Pimen, 
Pogner, King Mark, Heinrich, Raimondo, 
Colline and Tigellino in Boito’s Nerone. In 
1926 he went to New York. where he made 
his Metropolitan Opera début as the High 
Priest in La Vestale opposite Ponselle. He 
remained a member of the Metropolitan 
until the end of 1947-48 season, singing 
more than seventy different roles, ranging 
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Ezio Pinza as Don Giovanni 


from Don Giovanni and Figaro to Boris, 
from Sarastro to Mephistopheles, and the 
whole Verdi bass repertory. He then 
decided to leave opera and go into a 
Broadway musical. 

Pinza was a regular visitor to pre-1939 
Salzburg ; and was heard often, but not 
often enough, at Covent Garden in the 
1930s, where his début was as Oroveso in 
1930. In his first London season he sang 
Frére Laurent, Archibaldo in L’Amore dei 
Tre Re. Ramfis and Sparafucile. In 1934 
he returned to sing Don Magnifico in 
Cenerentola with Supervia, and Colline and 
Timur; in 1935 Don Basilio and again 
Magnifico and Colline ; in 1936 Coppelius 
and Dr. Miracle, Sparafucile and Ramfis ; 
and in 1939 Don Giovanni. 

It will be seen that Pinza’s repertory 
embraced the villain and the philosopher, 
the priest and the professional assassin, and 
the King and the buffo. Far more so than 
the tenor, the operatic bass has to be a 
versatile artist, vocally and dramatically. 
And Pinza was all of that. His enormous 
height, impressive stage presence and 


magnetic acting were combined with a 
voice of real beauty, rich in colour, and a 
remarkably clear diction, which resulted in 
him giving performances that were truly 


great. 

One of the best examples of his recorded 
art is his performance of “ Infelice ” from 
Verdi’s Ernani (H.M.V. DB5389), in which 
his rich sustained tone, instinctive feeling 
for the shaping of a melody, perfect enuncia- 
tion, and wonderful colouring, are heard to 
great advantage. While his rendering of 
Colline’s Farewell to his old coat (H.M.V. 
DA908) has never been equalled. 

“T’m not a great artist, I just make 
beautiful sounds ’’, Pinza once said. That 
surely was an understatement ; what was 
true, perhaps, was that Pinza was not an 
intellectual singer—he was natural and 
unsubtle, with the instinct for doing the 
right thing vocally and dramatically. This 
natural instinct rarely failed him, and 
coupled with his great sincerity, sense of 
style and, of course, that noble voice, made 
his performances the memorable experiences 
they were. 


August, 195/ 


DISCOGRAPHY 
Voices of the Past. By John R. Benneit, 
Vocal Recordings 1898-1925. Vol. |; 
The Gramophone Co. Ltd. (H.M.\’.) 
English Catalogue. Oakwood Press, 
Lingfield, Surrey. Price 30s. 

The archives of the gramophone «re 
slowly approaching completion. Mr, 
Bennett, who a few years ago gave us an 
invaluable numerical catalogue of the 
Fonotipia Company, has now tackled a far 
more formidable problem. The above 
volume is the first of an ambitious series, 
intended to cover the entire vocal output of 
the Gramophone Company up to 1925, 
when acoustic recording came to an end, 
It consists of 238 pages which quote the 
records in numerical sequence (with matrix 
numbers whenever known) and a 47-page 
Index of some 980 artists together with the 
catalogue numbers of their recordings. 

The sheer labour put into this task is 
impressive. Mr. Bennett has apparently 
had access to certain documents at Hayes, 
and is able to begin with items taken froma 
catalogue dated November 16th, 1898 
(first record, “‘ Henrietta, have you met 
her ?”, by the American baritone John 
Terrell), continuing up to the last of the 
black label double-sided D series, which 
was Evelyn Scotney in two Verdi arias on 
D1024. 

The main part of this first volume is 
devoted to the 2000 and 02000 series (male 
10-inch and 12-inch), the 3000 and 03000 
series (female) and the 4000 and 04000 
series (concerted), followed by the double- 
sided series, B and C (plum label) and 
E and D (black label). These represent our 
domestic English output over the period, 
and include a high proportion of comic 
songs, ballads, musical comedy, opera in 
English and so forth. Occasionally the 
general rule—that these series belonged to 
records sung in English—was mysteriously 
broken, and hard on the heels of Marie 
Lloyd in ‘You needn’t wink” (03002) 
and Florrie Forde in “ That’s what the 
girl told the soldier” (03010), we suddenly 
find Melba’s great London series of 1904 
(03015-29), and the Patti series of 1905 
(03051-64). Evidently it was thought 
desirable to keep such notable batches 
together and let consistency go hang. 
Similarly, the 1902 London issues by famous 
singers were all given English numbers, so 
that we find Plangon genially rubbing 
shoulders with Harry Lauder and George 
Robey. In general, however, the Gramo- 
phone Co. remained amazingly consistent 
in the numerical system adopted so early in 
its career. 

To those with a special interest in the 
theatres and music-halls of the past, this 
volume will prove both fascinating and 
indispensable. One can browse in it for 
hours, especially in the pages that cover the 
shows to which one was taken in early youth. 
Nevertheless, I am glad to learn that 
Vol. 2 is to be the H.M.V. Italian 
Catalogue, with its exciting sequence of 
052000 and 053000 numbers ; this should 
be out very soon. D.S.-T. 

(Further Book Reviews appear on pages 116 and 
123 of this issue.) 
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THE ULTIMATE IN RECORDING TECHNIQU® 


HIGH FIDELITY 


OLYMPIAN 


LIVING PRESENCE 


Antal Dorati 


conducting the 
MINNEAPOLIS SYMPHONY ORCHESTRA 


Paul Paray 


conducting the 
DETROIT SYMPHONY 
ORCHESTRA 


BARTOK : Concerto for Orchestra 127 Le. 
MRL 2521 


FRANCK : Symphony in D Minor 
2° uP. MRL 2511 


** Recording: outstanding. 

Performance: superb. 

Conclusions : one of the most remarkable 
and record- 
ngs I have ever heard’ 


Buxton Orr, Record News, Feb., 1957. 


Sunday Times ‘‘Record of ‘he Month’? May 1957 


RIMSKY-KORSAKOV : Scheherazade 


Symphonic Suite, Op. 35 
MRL 2503 


TCHAIKOVSKY : “1812” Overture 
Capriccio Italien 
MRL 2514 


STRAVINSKY : Petrouchka 


MRL 2523 


Rafael Kubelik 


conducting the 


CHICAGO SYMPHONY 
ORCHESTRA 


Antal Dorati 


conducting the 


LONDON SYMPHONY ORCHESTRA 
AND CHORUS 


SMETANA: My Fatherland 
12” L.P. MRL 2504/5 


RIMSKY-KORSAKOV: “ Le Cog d’Or” Suite 
BORODIN: “ Prince Igor’ Choral Dances 


MRL 2537 


Sunday Times ‘‘Record of the Month” Nov. 1956. 


“ is plain marvellous’. 
Trevor Harvey, Gramophone, June 1957. 
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BEETHOVEN. Symphony No. 5 in C 
minor, Op. 67. 

MOZART. Symphony No. 41 in C 
major, K.551, Pro 
Musica §S Orchestra, 

Vienna, conducted by Jascha Horen- 
stein. Vox PL10030 (12 in., 41s. 9d.). 

Horenstein gives a sterling performance 
of the Fifth Symphony, with just tempi— 

a strong, manly interpretation. It lasts, 

according to the label, 31 minutes 18 

seconds, so it is a good side’s worth. The 

notable feature of the “‘ Jupiter” is the 

Andante, all of whose strangeness is brought 

out by the conductor. He is careful to keep 

the timbres well distinguished: the flute 
is very silvery and forward, the oboes are 
pungent, the bassoons very definite. But 
there is a certain lack of definition in the 
string bass line, so that keen listening to the 
counterpoint of the Finale can lead to some 
disappointment. I don’t think that either 
version comes “ top ”’ in its respective field ; 
certainly there is no compulsion to listen to 
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the Beethoven Fifth in the absorbed and 
marvelling mood that the Klemperer 
record induces. But the new Vox should 
prove a useful and attractive coupling for 
the small collection. A.P. 


Stuttgart, conducted by Eduard Van 
Remoortel. Vox PL10100 (12 in., 
41s. 9d.). 


Twelve German Dances in relentless 
unbanded succession, followed (fortunately 
optionally) by Twelve German Dances in 
relentless unbanded succession, is a divertisse- 
ment only the LP age could have thought up; 
but listeners by now trained to be of some 
stamina may be well content with this 
comprehensive record. 

Somewhat unexpectedly, the Beethoven 
proves, as presented here, the more truly 
diverting ; the dances, dating from his 
youth, pose no problems of the soul, and are 
played with some sensitivity by the 
orchestra. They terminate, too, with an 
agreeable featuring of the posthorn, played 
reticently and in a leisurely fashion: clearly 
these were courteous, discursive, unhurried 
and old-fashioned letters being delivered. 

The Mozart fares a little less well; the 
orchestra does not play so pointedly as on 
the reverse, and seems somewhat — 
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weight in style. In this it is helped by what 
perhaps is marginally too great a degree of 
resonance in the acoustic; the recording 
offers, too, a degree of harshness in the 
string tone barely noticeable in the 
Beethoven. 

Of the Mozart, this is less than an ideal 
version, but the Beethoven—probably the 
less likely to receive early duplication—can 
most definitely be recommended. M.M. 


BEETHOVEN. Coriolan Overture. 

GLUCK. Alceste Overture. Berlin 
Philharmonic Orchestra conducted 
by Fritz Lehmann. D.G.G. EPL30122 
(7 in., 16s. 84d.). 

Solid, rather ponderous readings of these 
two well-known overtures. The slight 
shrillness that marred the earliest extended- 
play records has been completely overcome, 
and, if anything, the recorded’sound of this 
particular disc is rather too round and 
sonorous. J.N. 


Overture. 

CORNELIUS. The Barber of Baghdad 
Overture. Munich Philharmonic 
Orchestra conducted by Leopold 
Ludwig. D.G.G. EPL30215 (7 in., 
16s. 84d.). 

Excellent recording and _ performance 
combine to make this a most attractive little 
disc. To my surprise I see that it is the first 
appearance in our LP catalogue of the 
Cornelius overture, so that admirers of The 
Barber of Baghdad will presumably want it in 
any case. For my part I find the soufflé 
texture of Berlioz’s overture to his last opera 
a great deal more exciting than Cornelius’s 
plum-pudding, but both are very fairly dealt 
with by the Munich orchestra. J.N. 


BERLIOZ. Harold in Italy, Op. 16. 
Carlton Cooley (viola), N.B.C. Sym- 
Phony Orchestra conducted by 
Arturo Toscanini. H.M.V. ALP1438 

(12 in., 41s. 84d.). Recording of a 

broadcast performance November 29th, 


1953. 
Riddle, L.P.S.O., Scherchen (5/55) NLP911 
Kirchner, Berlin P.O., Markevitch 

(11/56) DGM18299 


Berlioz is scarcely worth listening to unless 
the exciting parts sound exciting and the 
ravishing bits ravishing. Whatever Tosca- 
nini’s performance of Harold in Italy may 
really have been like, the sound of the 
recording never gives it a chance. The 
Orgy of Brigands, for example, sounds boxy 
and dry, the opening of the whole work 
comparatively dull, and the whole thing, 
in fact, cannot be recommended as a record 
of this work to enjoy. 

I have always urged that H.M.V. should 
release every single thing they have by 
Toscanini, good or bad, on the grounds that 
there is always something revealing in every 
performance he gave: but I begin to 


wonder, is this sort of issue of any value ? 
What impression may it make on those who 
never heard him at his greatest ? He does 
not seem to throw any new light on this 
particular work, good as the performance 
no doubt was, and it is only when he can do 
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that that a record becomes valuable, 


whatever its sound. 

Surfaces are extremely good—luckily, 
for the level is low. Audience noises are few. 
The timpanist miscounts his bars at one 
place and comes in with a telling whack a 
bar too soon. Not that that greatly matters 
in the context, though he does seem to have 
been an unreliable counter of empty bars, 
for he did the same in the recorded 
L’ Apprenti Sorcier. Carlton Cooley plays most 
capably. 

In one essential Toscanini scores a point 
over his recorded rival, who is Markevitch. 
Both keep the pilgrims marching briskly, 
as I am sure Berlioz intended, but whereas 
Markevitch makes them sound merely gay 
(they might almost be the happy wanderers 
of the German song), Toscanini makes them 
stride with a purposeful step. These are 
without doubt pilgrims anxious to get to 
their goal, and the performance is the more 
telling. 

The Primrose-Beecham record has now 
disappeared. Riddle does not stand much 
chance against Scherchen’s unsympathetic 
conducting. The Kirchner-Markevitch per- 
formance is a beauty and is the clear choice. 
I really don’t think this Toscanini issue 
valuable even as an historic record. T.H. 


BRAHMS. Dances: No. | 
in G major ; No. 3 in F major ; No. 5 
in G minor ; No. 6 in D major ; No. 17 
in A major; No. 18 in D major ; 
No. 19 in B minor ; No. 20 in E minor ; 
No. 21 in E minor. Berlin Phil- 

+ harmonic Orchestra conducted by 
Paul van Kempen. D.G.G. DG17068 
(10 in., 30s. 11d.). 

Whenever I listen to Brahms’ Hungarian 
Dances played by an orchestra (the original 
piano duet versions are for some reason a 
very different matter) I think how much 
better Dvorak orchestrated his - Slavonic 
Dances (also originally for piano duet). My 
second thought is, how much better Kodaly 
would have done it. The fact is, of course, 
that one now misses the cimbalon in 
Hungarian music just as much as one now 
misses the harpsichord in Bach. “ Brahms 
was a north German” begins the verbose 
sleeve note, most of which has nothing to 
do with the Hungarian Dances, but therein 
probably lies the root of the matter. 

However, here a number of them are 
played with the virtuosity one would expect 
from the Berlin Philharmonic Orchestra 
and recorded with a sound that is safe rather 
than vivid. Ta 


BRUCH. Violin Concerto No. 1 in G 
minor, Op. 26. Wolfgang Schneider- 
han (violin). 

TCHAIKOVSKY. Romeo and Juliet— 
Fantasy Overture. Bamberg Sym- 
phony Orchestra conducted by Fritz 
Lehmann. D.G.G. DGM18036 (12 
in., 41s. 9d.). 

Schneiderhan plays the Bruch beautifully 
and with very substantial address ;_par- 
ticularly in the finale is his commanding 
skill in evidence. The orchestra is notable 
principally for a very full tone, whose 
agreeable effect is no doubt contributed to 
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largely by the rich recording. In this latt: ; 
quality there may, however, in the view .{ 
some reproducing equipment, be a slig’'t 
lack of brilliance, and the slow moveme:): 
dees certainly terminate with a particular’, 
vicious sample of the distressing clunk wi:h 
which D.G.G. sometimes switch off their 
tapes. 

Nevertheless, this is undoubtedly a versic.n 
of the Bruch to be considered alongsi:ie 
those listed in the following review, if its 
backing should happen to be a convenient 
one. This, however, it is difficult to recom- 
ménd with conviction; for though the 
orchestra in general give a very adequate 
and certainly a well-recorded performance 
of Romeo and Juliet, yet the style may be 
thought to be a trifle lacking in romantic 
ardour, the cymbal-player twice misses 
his big moment (dead solo, and all the girls 
watching), and the pitch wavers slightly 
at the end of the side. There are many 
first-class (as well as at least two atrocious !) 
Romeos on the market; to hold its own 
among them this new version will need to 
fight hard. M.M. 


BRUCH. Violin Concerto No. 1 in G 
minor, Op. 26. 

MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. Ruggiero Ricci 
(violin). London Symphony Orch- 
estra conducted by Pierino Gamba. 


Decca LXT5334 (12 in., 39s. 114d.). 
Coupled as above : 
Campoli, L.P.O., Beinum/Kisch (12/54) LXT2904 
Milstein, Pittsburgh S.O., Steinberg 
(12/54) CTL7059 
Bruch Concerto : 
Campoli, N.S.O., Kisch (8/51) LXT2596 
Varga, Philh., Susskind (3/54) 38SX1017 
Heifetz, L.S.O., ent (4/54) ALP1124 
Francescatti, N.Y. S.0., Mitropoulos 
(12/54) ABR4011 


D. Oistrakh, L.S.O., Matacic (9/55) 38CX1268 

Elman, L.P.O., Boult ) LXT5222 

Gitlis, V.P.M., Horenstein (11/56) PL9660 
Mendelssohn Concerto : 

Campoli, L.P.O., Beinum (9/50) LX3001 


de Vito, L.S.O., Sargent (4/53) BLP1008 
Menuhin, Berlin P.O., Furtwaengler 
(5/54) ALP1135 
Gitlis, V.P.M., Swarowsky (7/55) PL8s40 
Francescatti, N.Y.S.O., Mitropoulos 
(12/56) ABL3159 
I, Oistrakh, Leipzig O., Konwitschny 
(4/57) DGM18329 
D. Oistrakh, Philadelphia Orch., Ormandy 
(7/57) ABL3145 


This is an obviously sensible coupling of 
concertos ; and indeed one that has been 
resorted to on at least two occasions before. 
But not, I think, with quite such altogether 
convincing effect as on this present occasion; 
for Ricci manages to play both works not 
only with impeccable technical finish, but 
also with a formidable poetry, and the 
orchestral contribution under Pierino 
Gamba, too, is particularly vivid and 
happy. The orchestra, actually, is brought 
somewhat to the fore in the recorded 
balance, but not unduly so, and in any 
event this particular tilt of emphasis is 
preferable to its opposite. In all major 
respects the recording is first-class; it 
approaches the best of Decca’s standards, 
with an audible tape-join just before the 
slow movement of the Bruch only serving to 
emphasise how efficiently and inaudibly this 
operation — nowadays — is nearly always 
undertaken. 

Good as these versions of both the Bruch 
and the Mendelssohn are, they are never- 
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“LA SCALA DI SETA” — Overture— Rossini 
t with ‘“‘L’Italiana in Algeri’’—Overture— Rossini 
er ALCEO GALLIERA and the PHILHARMONIA ORCHESTRA SED5502 
wich 
. “THE BARTERED BRIDE” — Overture— Smetana 
with Hungarian Dances Nos. 1, 2,3— Brahms 
r its PAUL KLETZKI and the PHILHARMONIA ORCHESTRA §EL1510 
rent 
om- 
“BEATRICE ET BENEDICT” — Berlioz 
with Rosamunde” Ballet Music No.2in G— Schubert 
be PAUL KLETZKI and the PHILHARMONIA ORCHESTRA SEL1502 
ntic 
isses 
by “MORNING, NOON AND NIGHT IN VIENNA” — Overture—Suppé 
any with Light Cavalry —Overture—Suppé 
PAUL KLETZKI and the PHILHARMONIA ORCHESTRA SEL1529 
own 
d to 
A 
POMP AND CIRCUMSTANCE MARCH No.1 IN D—Elgar 
1G ENIGMA VARIATIONS: No. 8 (W.N.); No. 9 (Nimrod) —£lgar 
GEORGE WELDON and the PHILHARMONIA ORCHESTRA 
>» in 
icci 
FETE POLONAISE—Chabrier 
) with Kikimora — Liadov 
jf IGOR MARKEVITCH and the PHILHARMONIA ORCHESTRA SEL1544 : 
7059 


im: 0000 ANDANTE CANTABILE (Quartet No.1 in D)— 


Tchaikovsky, arr. Schmidt 
with “ Cavalleria Rusticana ’’— Intermezzo— Mascagni 


Sleeping Beauty Waltz— Tchaikovsky (THE PHILHARMONIA ORCHESTRA) 
GEORGE WELDON and the LONDON SYMPHONY ORCHESTRA §SED5518 


“SEA PICTURES ”: No. 2 (IN HAVEN) 
(with Nos. 4and 5)— Elgar 


GLADYS RIPLEY, THE LONDON SYMPHONY ORCHESTRA 
and GEORGE WELDON SED5525 


“DON GIOVANNI”: CRUDELE?... 


AH NO, MIO BENE! NON MI DIR — Mozart 
with ** Idomeneo ”’: Zeffiretti lusinghieri— Mozart = 


ELISABETH SCHWARZKOPF, the PHILHARMONIA ORCHESTRA oe 
and JOHN PRITCHARD SEL1515 ; 


“GIANNI SCHICCHI” : O MY BELOVED DADDY — Puccini 
with One fine day (‘ Madama Butterfly ’); They call me Mimi 
( La Bohéme ’); Love and Music (‘ Tosca ’)— Puccini 


JOAN HAMMOND, the HALLE ORCHESTRA and LESLIE HEWARD §ED5514 


re) LU nA 3 ‘ A 7-inch 45 r.p.m. Extended Play Records @ 


*Don’t forget to visit the E.M.I. Record Stand — No. 18: 
Main Hall—at the Radio Show, Earl’s Court, August 28th to 
September 7th 


“Columbia” is the Regd. Trade M ark of Columbia Graphophone Co. Lid. 
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Compact ° Efficient * Good Looking 


Like the popular DR 28 Reproducer this model 
incorporates the DR 28B 4-watt amplifier, PX 
Transcription pick-up, and Lenco G.L. 56 
Transcription quality variable 4-speed motor. 

With these it has also a very effective 

VHF/FM receiving unit. It is highly sensitive and 
ensures good reception in “ fringe ’’ areas, and the 
use of automatic frequency control makes it very 
stable and simple to tune in. Other radio receiving 
units to meet different requirements can be fitted — 
by quotation. The instrument can be used with any 
good loudspeaker system of 15 ohms impedance. 
To hear it at its best we recommend our 

DCR 12 Minor corner reflector speaker. 

Please send for our leaflet which illustrates 

both models. 
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theless not alone (a further alternative new 
Bruch is considered above), and other 
first-class versions of each concerto might 
be found to be more conveniently coupled. 
For the Bruch I would suggest short-listing 
(in addition to both new records) Oistrakh’s 
Columbia, with the Prokofiev D major 
Concerto, a fine work, for backing ; and 
Francescatti’s ten-inch Philips, turning 
before the Bruch finale, and including also 
a dazzling performance of Wieniawski’s 
Souvenir de Moscou. For the Mendelssohn I 
would suggest alongside the new disc 
Francescatti’s Philips, with an excellent and 
economical version of the Tchaikovsky 
concerto for backing; Igor Oistrakh’s 
D.G.G., with the Wieniawski Second Con- 
certo ; and David Ojistrakh’s Philips, with 
the Mozart D major Concerto. This, I am 
aware, may look on the face of it to be 
more of a general census than a short-list ; 
but all these versions do in fact seem to me 
to be eminently recommendable, and even 
some of the others are not far behind. 
M.M. 


CASELLA. (a) La Giara—Suite Sinfonica. 
RESPIGHI. (5) The Pines of Rome. 
Orchestra of the Accademia di 
Santa Cecilia, Rome conducted by 
Fernando Previtali. (a) with Felice 
Luzi (tenor). Decca LXT5278 (12 in., 
39s. 
Pines of Rome : 
N.B.C. S.O., Toscanini 
Vienna Op. , Quadri (6/54) WLP5167 
Minneapolis O., Dorati (7/54) MR12007 

The standard of recording of every issue 
of the Pines of Rome is very high and no 
company can expect at the moment to 
produce anything spectacularly better. -In 
fact, if you have one of the older issues you 
can stay happy: if you haven’t, then you 
should consider this new Decca along with 
the others (and bearing in mind that it is 
the only one that is not backed by the 
Fountains of Rome). With so complex a 
score it is inevitable that some recordings 
are a touch clearer here, others slightly 
better there, and so on, and I can really do 
no more than say that the Decca is very 
good all round. When I first played it, 
indeed, I thought that it was perhaps just 
that much better than I remembered the 
others to be: but when I reminded myself 
of the Toscanini sound I was astonished at 
its quality—and so with Quadri and Dorati, 
though both of these might go less well on 
a small gramophone. 

I have written mostly of recorded quality 
because that is all important with this work, 
so full of sound and so empty of real music, 
and it would be intolerable if it were not 
exciting to listen to. Previtali does the 
outer movements with the greatest liveli- 
ness, the quiet inner ones with sensitivity. 
But Toscanini, I think, makes these middle 
two the most sheerly beautiful. 

La Giara (The Jar) is a suite from a ballet 
written in 1924 to a story set in Sicily. 
The scene is Don Lollo’s farm, where a 
bit has been broken off one of the farmer’s 
treasures, a large oil jar, much to his fury. 
A hunch-back tinker is called in to mend 
i: and does the job from inside the jar— 
but then his hump stops him from being 


(2/54) ALP1101 
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able to get out. Eventually, and to cut 
the story short, the peasants get so drunkenly 
noisy that Don Lollo rushes angrily out and 
accidentally smashes the jar again. So all 
ends happily. The music is lively stuff of 
no great consequence but attractive enough 
in an unpretentious way. Good light 
listening, in fact, with a tarantella-like 
dance, a sad little folksong (actually sung by 
a tenor) and lots of high-spirited general 
dancing. 


DEBUSSY. Petite Suite. 

FAURE. Pelléas et Mélisande, Op. 80 
—lIncidental Music. Lamoureux 
Orchestra conducted by Jean 
Fournet. Philips SBR6221 (10 in., 


25s. 44d.). 
Pelleas et Melisande : 
Detroit S.O., Paray (9/56) MRL2500 
L.S.O., Poulet (3/55) PMC1016 
Halle, 'Barbirolli (9/55) ALP1244 
Paris Op., Le Conte (12/55) CTL7101 


These seem to me to be quite good 
performances, yet without much sign of a 
great conductor at work. (Come to think 
of it, that comment could be applied to a 
good many conductors who appear on 
records.) It is all competent without being 
particularly sensitive or perceptive. The 
recording is perfectly satisfactory. 

Of the rival versions of the Fauré Suite, 
all have their merits and personal taste (and 
couplings) will influence the choice—at 
what sort of speed you feel La Fileuse should 
ply her wheel, for instance. My own prefer- 
ence is for Barbirolli, largely because he 
makes such a beautiful thing of the Prelude. 
Barbirolli does Ibert’s Divertissement on the 
other side. Fournet’s coupling is a first 
appearance on LP of Debussy’s pleasant 
little suite (in Busser’s orchestration) and 
that may well influence your choice. T.H. 


DEBUSSY. La Mer. 

RAVEL. La Valse: Valses Nobles et 
Sentimentales. St. Louis Sym- 
phony Orchestra conducted by 
Viadimir Golschmann. Philips 
ABL3154 (12 in., 41s. 9d.). 

The Debussy goes quite well, with a few 
minor reservations: De Taube a midi 
certainly starts with a suitably reserved 
dawn-like reticence, but seems reluctant to 
blossom fully into noontide ; and Jeux de 
Vagues has some unhappiness in detail—the 
second harp does not nearly match the first 
in volume, and the piccolo’s final thematic 
allusions appear distorted, as to notes, by 
what is probably a freak of recording (I hope 
not of reproduction !). 

Ravel’s La Valse, on the other hand, 
might be thought to get under way too 
soon, with the waltz lilt emerging from the 
shadows rather too readily. The most 
satisfactory performance of all is that of the 
Valses nobles et sentimentales; here there is 
leisure and sensitivity (and particularly 
happy flute-playing). 

If these miniatures had preceded La 
Valse, instead of succeeding it, the Ravel side 
of the record might have been considered 
tolerable, though scarcely good programme- 
building. But then the side would have 
ended climactically, the engineer’s night- 


mare ; and another of the disc’s drawbacks * 


would have been further emphasised: a 


lack of fullness and roundness in the overall 
recorded tone, a lack so very damaging to 
the particular music concerned. 
Nevertheless there is clarity in the sound, 
and there is a good deal of music on the 
record. As a cheap edition it could have 
been confidently recommended ; in its 
present price category confidence wavers 
somewhat. M 


DVORAK. Rondo for °’Cello and 
Orchestra, Op. 94. Albin Berky 
(cello). Prague Symphony Orch- 
estra conducted by Dr. V. Smetacek. 
Mazurek, Op. 49. Libor Hlavacek 
(violin), Josef Hala (piano). Supra- 
phon SUEC802 (7 in., 13s. 24d.). 

It was a good idea to put these short 
concerto movements on a single disc, and 
I enjoyed making their acquaintance. 
Both were originally written with piano 
accompaniment and later orchestrated, 
which makes it hard to understand why 
the ’cello rondo should be played here in 
its later form while the violin mazurka is 
offered in its original state. Not that there 


is much of interest in the orchestral 


accompaniment in either of them ; Dvorak 
keeps his soloists hard at it from start to 
finish. Apart from their unfamiliarity, 
these two pieces have one other thing in 
common: their main tunes are not very 
interesting ; in fact I do not think one 
could guess the composer from a hearing 
of them. But in each case the subsidiary 
material is characteristic and beautiful. 
One would not pretend that the ’cello 
rondo reaches the same standards as the 
concerto he wrote very soon after, but 
Dvorak enthusiasts will enjoy it, and the 
performances are more than adequate, 
as is the recording. RF. 


ELGAR. The Wand of Youth—Suites 
Nos. 1 and 2. London Philharmonic 
Orchestra conducted by Eduard van 

- Beinum. Decca LXT5279 (12 in., 


39s. 114d.). 
Suite No.1: 

L.P.O., Beinum (12/50) LXT2525 

L.P.O., Boult (7/54) ALP1153 
Suite No.2: 

B.B.C. S.O., Sargent (6/53) 


You might look at the sleeve and labe 
of this issue and think it was a cmbame 
recording but you would be vastly mistaken. 
Suite No. 1 is, in fact, the same as LXT2525 
listed above. And its history goes back 
even further than that, for both Suites 
were originally issued as "78s, the recording 
of No. 2 being, I understand, a couple of 
years later than that of No. 1. 

I am a good deal unhappy at Decca 
putting out this record with no indication 
to the public that it is anything but a new 
recording; but what is more astonishing, 
in view of the results, is that they should 
have chosen to do it at all. 

The transfer of Suite No. 1 has been very 
poorly managed (though the actual sound, 
it is true, is rather better). A faint sagging 
of pitch at the end of the Serenade, continu- 
ing into the Minuet, only just noticeable on 


* the older LP, is now unpleasantly obvious, 


probably because of the more forward 
sound. It seems odd ever to have con- 
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templated a transfer of a recording with 
such a defect. Gaps between movements 
have become ludicrously brief—at the end 
of the Sun Dance, where a pause is marked 
in the score anyway, we dash on to Fairy 
Pipers with scarcely time for a breath, and 
other movements follow each other with 
little regard for the listener’s pleasure. 
Also, the opportunity to insert scrolls 
between the pieces has not been taken. 
Van Beinum’s performance is quite well 
done but Boult’s is better (more Elgarian 
expansiveness in those broad phrases of the 
Overture, for instance) and, of course, 
H.M.V.’s sound of 1954 is greatly superior. 
Decca’s second side sounds better and 
there are some scrolls (yet why not between 
every piece ?) but as Sargent does an 
admirable performance, with scrolls and 
on a 10-inch, I really cannot find anything 


to say in favour of this new issue. T.H. 
HINDEMITH. Sym Dances for 
Orchestra (1937). Berlin Phil- 


harmonic Orchestra conducted by 
Paul Hindemith. D.G.G. DG16094 
(10 in., 30s. 11d.). 

The series of new recordings of his own 
music Hindemith is making with the Berlin 
Philharmonic continues with the Symphonic 
Dances, written in Switzerland in 1937. 
“Symphonic”, though not, I believe 
occurring in the original title, is certainly 
the operative word in the present title ; for 
the dance element is poetical rather than 
physical, the taking of wings by the human 
spirit rather than the human limbs. The 
symphonic element, however, is strongly in 
evidence, allowing Hindemith to wield into 
an effective whole four traditionally- 
balanced movements: in effect a strong 
opening allegro, a scherzo and trio, an 
expressive slow movement, and a powerful 
finale. This is a scheme of things to be 
distinguished from that of a symphony only 
with difficulty ; and as a polished, straight- 
forward, medium-scale symphony these 
Dances are a great success, illuminated at 
every turn by Hindemith’s forthright 
mastery. 

Self-evidently a definitive performance, 
this new version presents the work in a very 
favourable light, for the ten-inch disc offers 
suitable spacing and good recording. Some 
slight lack of strength in the upper fre- 
quencies results in a marginal lack of 
brilliance in the louder tuttis and in an 
occasional brass passage (including the one 
borrowed from Berlioz) ; but nevertheless 
the orchestral tone is unfailingly beautiful 
throughout this most acceptable record. 

M.M. 


MOZART. Symphony No. 35 in D 
major, K.385, “ Haffner ”’. 

SCHUBERT. Symphony No. 8 in B 
minor, “ Unfinished ”’. Vienna 
Philharmonic Orchestra conducted 
by Carl Schuricht. Decca LXT5257 
(12 in., 39s. 114d.). 

These are beautiful performances. The 
Vienna Philharmonic play like angels, and 
have been perfectly recorded in a warm, 
rich, but not over-resonant, acoustic. If one 
wants a disc to demonstrate their golden 
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string tone, their wonderfully accomplished 
wind soloists, and the heart-warming quality 
of general sound, one need not look further 
than this one. Schuricht is just the man to 
induce them to give of their best. His 
** Haffner ” is directed with relaxed energy. 
There is plenty of space for each instru- 
mentalist to mould his phrases as winningly 
as possible, yet no slackness in the pulse. 
The reading is quite free from the 
mannerisms and (perhaps) over-pointing 
which T.H. last month predicted that some 
might find in the Bruno Walter version, 
with the more hard-boiled New York 
orchestra. Schuricht does not make much 
of the dynamic contrasts of the Andante, 
which he treats equably. He does not use a 
“scholarly” text, and accepts the nineteenth- 
century tidyings of, for example, bars 13 
and 60 in the Andante ; but then so does 
Walter, and almost everyone else who con- 
ducts the symphony. The balance is 
beautifully preserved, and there need be no 
complaints here about inaudible bassoons. 
The performance of the “ Unfinished ” 
has the same characteristics. Some may 
feel that the Andante con moto has too 
little moto; but it is, after all, set down in 
3/8, not the 6/8 or even 12/8 in which it is 
sometimes phrased. A.P. 


LISZT. Les Préludes. Berlin Phil- 
harmonic Orchestra conducted by 
Leopold Ludwig. Hungaria. 
Bamberg Symphony Orchestra 
conducted by Ferdinand Leitner. 
D.G.G. DG17034 (10 in., 30s. 11d:). 

If you like the look of these two titles 
together, then you can safely go ahead, for 
you will like their sound, too. Both con- 
ductors get good performances, the orchestral 
playing is admirable and so is the quality of 
the recording. 

Recommended without 

-H. 


RACHMANINOV. Piano Concerto 
No. 2 in C minor, Op. 18. Prelude 
in G minor, Op. 23, No. 5; Prelude 
in G major, Op. 32, No. 5. Eugene 
Istomin (piano), Philadelphia 
Orchestra conducted by Eugene 
Ormandy. Philips SBR6233 (10 in., 
25s. 44d.). 

Piano Concerto : 
Katchen, N.S.O., Fistoulari 
Lympanvy. Philh., Malko (11/53) CLP1007 
Anda, Phith., Galliera (9/54) 33CX1143 
de Groot, Hague P.O., Otterloo (12/54) ABL3014 
Farnadi, V.On., Scherchen (1/55) WLP5193 


Pennario, St. Louis S.0., Golschmann 
(10/55) CTL7093 


(8/51) LX T2595 


Frugoni, V.P.M., Byrns (6/56) PL9650 
Curzon, L.P.O.. Boult (6/56) LXT5178 
Foldes, Berlin P.O., Ludwig (7/56) DGM18190 
Malinin. Phith.. Ackermann (9/58) 323CX1389 


Moiseiwitsch. Philh.. Rignold (11/58) CT.P1094 


Rubinstein, Chicago S.O., Reiner (2/57) ALP1413 


The selling point on this record is, of 


course, that for the first time this concerto 
is accommodated on a ten-inch disc, and 
no doubt many people will be inclined to 
buy it at the bargain price. It has 
been available in America for some time, 
but on a twelve-inch disc, and it is possible 
that the poor quality is due to Philips trying 
to get a quart into a pint bottle, but I 
suspect that the quality can never have 
been very good. On my equipment the 
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piano sounds tinny and lacking in to), 

while the orchestra (can this really be 
possible ?) seems to have no bass. Climax: s 
are cut back and sound down-right un- 
pleasant at times, and the quality general! , 
has a synthetic air about it. Whichever of 
the above recordings one turns to, with the 
exception of the Rubinstein, the contrast 
in quality is very great ; immediately the 
music becomes warm and red-blooded and 
romantic and enjoyable. I must add that 
piano and orchestra appear to be well 
balanced, that the pianist has tremendous 
technique, and that the performance was 
probably quite good, if you like your 
Rachmaninov stream-lined exhibi- 
tionist. The full horror of the fill-ups is not 
revealed in the heading to this review: 
they are, believe it or not, played by the 
orchestra and not the pianist. RF. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Boston Symphony 
Orchestra conducted by Charles 
Munch. RCA RBI6012 (12 in., 


39s. 114d.). 
Paris Cons., Kleiber 
V.P.O., Furtwaenglér 

V. Op., Scherchen 

Chicago S.O., Kubelik 
Belgian Radio S.O., Andre 
Philh., Karajan 


(9/50) LXT2511 
(12/52) ALP1025 
(12/53) WLP5096 

12/53) ALP1083 

(10/54) LGX66002 
(11/54) 33CX1139 


Philh., Malko (9/55) CLP1045 
Berlin R.I.A.S., Fricsay (12/55) DGM18039 
Suisse, Argenta (6/56) LXT5125 
Leningrad P.O., Sanderling (12/56) DGM18332 


Although the names on the label 
guarantee a good performance of this much- 
recorded symphony I cannot honestly say 
that I think the result is the equal of the 
best existing versions—either as a perform- 
ance or as a recording. Munch gets some 
brilliant playing out of the Boston orchestra 
and such things as high string intonation are 
unfailingly good, but the performance lacks 
those individual details of phrasing that 
come from affectionate knowledge of a work. 
At times, too, it seems to me that Munch 
has difficulty in achieving the sudden 
changes of mood, from frenzy to utter 
calm, that Tchaikovsky demands. The 
recording produces a fine rich sound in the 
loud passages, but quieter ones are marred 
by a rather high level of tape-hiss. Wood- 
wind details, particularly on the bassoon, 
don’t tell ideally, and there are two very 
obvious tape-joins—one in the slow move- 
ment and one in the finale. These seem 
small points to set against the many virtues 
of the whole disc, but they weigh heavy 
when there are so many competing versions. 
Of these the best seem to me to be Karajan’s 
and Sanderling’s. Argenta has the benefit 
of magnificent recording, but gives a rather 
inflexible reading of the work; Furtwangler’s 
is flexible all right, but the recording now 
sounds a bit shabby. Malko’s will save you 
a few shillings if you don’t mind its rather 
prosaic character. J.N. 


TCHAIKOVSKY. Swan Lake—Com- 
plete Ballet. Minneapolis Symphony 
Orchestra conducted by Antal 
Dorati. Mercury MRL2528-30 (three 
12 in., 119s. 104d.). 

L.S.O., Fistoulari (7/52) LXT2681-2 
When Swan Lake had its first performance 
in 1877, Tchaikovsky still had only a smal! 
reputation in Russia, and the choreo- 
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MUSICALLY MAGNIFICENT —‘A STUDY IN HIGH FIDELITY’ 
—SAL 9020 makes clear to music lovers the immense value of Capitol’s 
FULL DIMENSIONAL SOUND through music's expressive power. 


HAVE YOU HEARD ABOUT 
E'u11l Dimensional Sound’? 


FULL DIMENSIONAL SOUND is the term Capitol is using toidentify 
its classical records which reproduce the true balance of 
sound, with the maximum frequency and dynamic range 
known to-day. The problem of recording and reproducing 
musical instruments in their original beauty has always 
challenged the entire recording industry. For years, our 
determined effort at Capitol has been to perfect our classical 
recordings so that they will, when reproduced on your 
gramophone, deliver music of live concert quality. 

Capitol’s FULL DIMENSIONAL SOUND is the culmination of years 
of research and technological study ... the realisation ofan 
ideal insound reproduction. Every Capitol record which bears 
the exclusive FDS symbol reproduces great music witha new 
glorious realism...records which retain the full dynamic 
range, balance and depth of the music as in the original 
live performance. 


For a thrilling musical experience in 
FULL DIMENSIONAL SOUND — listen to 
‘A STUDY IN HIGH FIDELITY’ — SAL 9020 


Here, on one superbly recorded disc, are 14 carefully chosen musical 
items, including two exciting percussion works, selected from the 
widest variety of musical sources. ‘A STUDY IN HIGH FIDELITY’ brings you 
musical entertainment of greater clarity, fidelity and tonal balance 
than you perhaps realized possible. It demonstrates the true nature of 
high fidelity through the expressive power of music. Although designed 
for maximum effectiveness in demonstration, ‘A STUDY IN HIGH FIDELITY’ 
is thoroughly entertaining throughout, thus proving the immense 
value of FULL DIMENSIONAL SOUND to music lovers of every taste. Complete 
in special album with a 12-page illustrated brochure written by Charles 
Fowler, Editor of the American “High Fidelity’ Magazine: price 
£2. 10. 2d (including purchase tax). 


Capitol Classics 


in Full 


Dimensional Sound 


A complete list of Capitol 
FULL DIMENSIONAL SOUND records 


may be obtained from your record 
dealer or by writing to Capitol Records. 


CLASSICS 


Capitol Records. E.M.1. Records Ltd. (controlled by Electric & Musical industries Ltd.) 8-11 Gt. Castle St. London W.1 
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grapher felt free to tell him that much of 
the music was quite unsuitable for dancing ; 
while the conductor, who was used to 
conducting ballet from a first fiddle part, 
admitted he could make neither head nor 
tail of it. So, to everyone’s satisfaction but 
Tchaikovsky’s, they cut about a third of 
the music and inserted in its place some 
trifles by other composers. In 1880 and 
1882 the ballet was revived in Moscow, 
with new choreography. Unfortunately 
very little is known about this production, 
but as in the intervening years Tchaikov- 
sky’s reputation had soared, it is a safe guess 
that the score was treated with much more 
respect. We shall see in a moment that 
this production was musically of great 
importance, even though it was presumably 
no more successful than the original one. 
Tchaikovsky died thinking Swan Lake was 
a failure (inferior to Delibes’ Sylvia, as he 
once remarked), and it was only after his 
death, in 1895, that the ballet as we know 
it was first performed, with choreography 
by Petipa and Ivanov and the music much 
rearranged. In this version, the pas de deux 
was transferred from Act 1 to Act 3 where 
it forms the greater part of the so-called 
“Black Swan” dances (Tchaikovsky paid 
strangely little attention to the wicked 
magician’s daughter in the original) ; the 
pas de six for the prospective brides in Act 3 
was cut altogether and also a fine dance 
in the same act described as for the corps 
de ballet and the nurses. Petipa got his 
conductor, Drigo, to orchestrate three 
piano pieces by Tchaikovsky, and these 
were inserted, one into the Black Swan 
dances, and the other two in the last act ; 
there were other small cuts and alterations. 
This is the only version known outside 
Russia, and when people talk about Swan 
Lake as one of the old ballets whose chore- 
ography is still remembered, they are being 
a little inaccurate ; the choreography that 
Tchaikovsky himself knew and composed 
for seems to be completely forgotten. 

All this brings us to the new Mercury 
discs, which contain every note to be found 
in the Jurgenson full score of the ballet, 
still the only published full score in 
existence, and a great rarity ; a consider- 
able quantity of this music is wholly 
unknown in this country. Now this 
Jurgenson score is certainly earlier than 
the Petipa version, but I do not think it 
represents the 1877 version. It has an 
appendix consisting of one piece only, a 
“Danse russe” for violin solo. A dance 
is only put in an appendix if it was cut out 
in performance, and we know that in 1877 
a third of the ballet would have qualified 
for the appendix. In any case Tchaikovsky 
was insufficiently famous for such a large 
score of so unsuccessful a work to have 
been published in 1877. I think this score 
tepresents the Moscow production of 1880, 
revived two years later. Did Tchaikovsky 


have consultations with the new chore- 
ographer ? Did he add any new music ? 
As with all nineteenth century ballets, 
the-e are more questions to ask than anyone, 
in this country at any rate, can answer. 
At least the new Mercury discs allow us to 
judge the ballet for the first time as it 
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existed in Tchaikovsky’s day. Some of 
Petipa’s alterations were surely for the 
better, and there is little in the pas de six 
to make one wish for its restoration. But 
the Danse Russe (presumably intended as 
one of the national dances in Act 3) is 
attractive, and so is the dance with the 
nurses. And the restoration of the “‘ Dance 
of the Little Swans ” in the last act to its 
proper place reveals what I for one had 
never noticed—that the first three pieces 
in this act grow out of each other, the last 
bar of each being similar to the first bar of 
the next, so that when, as on these discs, 
they are played with a minimum of gap, 
there is a continuity that has real dramatic 
point. Another surprise was the first 
variation of the ‘‘ Black Swan ”’ pas de deux. 
This, it may be remembered, is a violin 
solo, and in modern productions is danced 
by Odile. It turns out to have an addi- 
tional section not given in any piano score, 
though the tune is extremely familiar ; it 
is, in fact, the man’s variation in the 
** Black Swan” dances, the piece called 
Polka on the Decca sleeve and often said to 
be an interpolation composed by Drigo. 
Presumably Petipa got him to rescore this 
violin solo in more vigorous vein, but the 


tune and its harmonisation are by 
Tchaikovsky after all. 
Anyone interested in Tchaikovsky’s 


ballets should. be grateful to Mercury for 
making this important and beautiful score 
available in its entirety. Most of the 
playing is pretty good, and though the 
recording quality does not seem to equal 
that of the complete Casse-Noisette (same 
firm, same orchestra and conductor), it 
is still vivid and clear. There is, however, 
some pre-echo, and also some _ horrid 
growling reverberation after any loud 
chords with timpani in them. But my 
chief criticism is that the conductor so 
often ignores the tempi and mood that any- 
one who knows the choreographic side of the 
ballet must expect shocks. Thus the second 
and fourth variations in the Act 1 pas de 
trois (both are in two-four) are taken much 
too fast for Petipa’s steps, in one case 
almost twice as fast as the music is played 
on the Decca recording. In Act 2 the 
music that accompanies the entrance of 
Benno and the huntsmen at the beginning 
is not only played too fast, but the dotted 
rhythm is so emphasised that the music 
sounds absurdly jaunty, whereas it can 
and should sound breathlessly romantic. 
Much the same could be said of the next 
** Scéne which accompanies the swan 
girls’ entrance. In other words there is not 
much magic in this performance, and for 
much of the time I would sooner listen to 
the old Decca recording which still sounds 
very well. Of course ti could argue 
that as he is not playing Petipa’s Swan Lake, 
he is free to choose any tempi that seem to 
him musically desirable, and I would cite in 
his favour the great G flat major dance for 
Siegfried and Odette in the middle of Act 2. 
This, it may be remembered, is a violin solo, 
and in the middle of it the violin has some 
quick rising scales accompanying lifts. 
This section always has to go slower than 
the violinist and conductor would like in 


97 


order to allow the dancers time for what 
they have to do. On this record it is 
played for once at what is musically the 
right speed. In short, this is not the Swan 
Lake you know, and some of the playing 
will probably irritate the addicts; never- 
theless this is an enthralling and com- 
mendable set of discs. R.F. 


CONTEMPORARY MUSIC FOR 
STRING ORCHESTRA. Passa- 
caille for String Orchestra (Martin). 
Five Pieces for String Orchestra: 
Langsam ; Langsam ; Lebhaft ; 
Sehr langsam (from ‘‘Das neue Werk”’, 
Op. 44); Lebhaft (Hindemith). 
Serenade for Strings (Berkeley). 
Adagio for Strings, Op. 11 (Barber). 
Stuttgart Chamber Orchestra con- 
ducted by Karl Miinchinger. Decca 
LXT5153 (12 in., 39s. 114d.). 

I know the Frank Martin Passacaglia as 
an organ piece (published by Universal, 
7s. 6d.). This transcription for strings was 
made for Karl Miinchinger “and _ his 
wonderful Stuttgart Chamber Orchestra ” 
in 1952, eight years after the original 
composition. It loses a little of its effect 
in the long passages based on a pedal 
point, but on the whole sounds as splendid 
in the new form as in the old. The 
“registration ” for the string body opposes 
large and small groups, and makes use of 
solos. It is a fine composition. The 
passacaglia theme is in triple time, with 
minim plus crotchet rhythm, like the 
ground bass of “‘ Dido’s Lament”. The 
upper parts follow it at first, and then the 
rhythm gradually grows in complexity, 
flowering at times into cadenza - like 
flourishes. The piece, which is intensely 
chromatic, has that sense of logic and 
movement which marks all Martin’s best 
work, and which holds the _listener’s 
attention securely from first note to last. 
It is about 12 minutes long. 

Hindemith’s Five Pieces in the First 
Position, Part 4 (for advanced students) of 
his Educational Music for Instrumental Ensembles 
(1927), are very wholesome, evidently 
much more fun to take part in than to 
listen to. But although the matter is 
uninteresting, there is a kind of logic, 
again, that keeps the mind engaged in the 
music—though not as it is in the Martin, 
which is beautiful and expressive as well. I 
should want to have this record for the 
Martin and the Berkeley, and would 
probably not play the Hindemith very often. 
Lennox Berkeley’s delicate little Serenade 
was composed in 1939, and is made with 
all the refinement that we should expect. 
Nothing need be said about Samuel 
Barber’s well-liked Adagio, except that it 
gets a very fine performance. So do all the 
works on this very well recorded and 
thoroughly recommended disc. A.P. 


THE “ CLASSICAL LP 
CATALOGUE” PROVIDES AN 
INDEX TO ALL CLASSICAL LP 
REVIEWS WHICH HAVE 
APPEARED SINCE JUNE, 1950. 


CHAMBER MUSIC 

ALBINONI. Adagio for Strings and 
Organ. String Ensemble conducted 
by Jean Witold with Philippe 
Lamacque (violin), Denyse Gouarne 
(organ). 

BACH, J. S. Fugue in B minor on a 
theme of Albinoni, BWV951. 
Christiane de Lisle (organ). Vogue 
VE170108 (7 in., 11s. 54d.). 

The Adagio is a grave, consoling and 
beautiful composition, with succeeding 
sections of organ over a plucked string 
bass, then the full string ensemble breaking 
in over the organ in a rather emotional 
style, then strange long melismas for the 
solo violin over sustained organ chords. 
But we may feel that the sleeve-note 
writer, Peter Gammond, has been less than 
frank with us when we discover, in WERM 
III, that the composition is “‘ by [Remo] 
Giazotto [Albinoni’s biographer and 
cataloguer], based on a concerto move- 
ment by Albinoni, discovered at Dresden ”’. 
Similarly, Mr. Gammond should surely 
have told us that the Fugue on the other 
side, BWV951, is a clavier fugue, and that 
its authenticity has been doubted. The 
Albinoni theme is from Op. 1, not Op. 11. 

Despite the calm beauty of the Adagio, 
it is rather hard to recommend the disc, 
because although the playing is sensitive, 
the pitch wavers distressingly. Christiane 
de Lisle, the organist, chooses suitable 
stops for the Fugue, but tinkers about 
with them too much. 


BARTOK. (a) Rhapsody No. 1 for 


Piano, 
(cello) with (a) and (c) Otto Herz 
(piano), (6) Leon Pommers (piano), 
Nixa NCL16019 (12 in., 39s. 114d.). 

The Barték Rhapsody is the composer’s 
own arrangement of his First Rhapsody for 
Solo Violin and Orchestra ; it is in, or at 
least grows from the form of /assié and /friss, 
the conventional slow and fast movements 
of gipsy music. The Leo Weiner Lakodalmas 
is also Hungarian, a transcription of an old 
wedding dance ; and it makes an effective 
and unusual solo. Both these pieces (the 
Barték using the second of its two alternative 
endings) are played in great style, and 
recorded effectively ; though once or twice 
one could have wished the pianist a greater 
readiness to dominate with the tune when 
the music calls for it. 

The Hindemith, too, is played in great 
style, with abundant vigour and passion. 
Passion enters into the scheme of things, 
actually, very properly ; for although this 
Sonata carries the date 1922, yet it is on a 
large scale allowing widely expressive scope 
to the stringed instrument—a major work 
new, I think, to the record catalogues, and 
very welcome there. It is, however, not 
quite so well recorded as the other two 
pieces; the piano, though brilliantly 
played and well balanced, is afforded rather 
too shallow and metallic a tone for a fully 
satisfactory overall sound. 
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Nevertheless this is a very acceptable 
record indeed, the more so as the earlier 
versions of the Barték and Weiner pieces 
have now been deleted from Nixa’s cata- 
logue for some time. M.M. 


BEETHOVEN. Violin Sonatas. No. 5 
in F major, Op. 24, “ Spring”? ; No. 6 
in A major, Op. 30, No. 1. Wolfgang 
Schneiderhan (violin), Wilhelm 
Kempff (piano). D.G.G. DGM18082 


(12 in., 41s. 9d.). 
Coupled as above : 
Heifetz, Bay 
Sonata No. 5: 
Ferras, Barbizet 
Fuchs, Balsam 
Menuhin, Kentner 
Elman, Seiger 
Sonata No. 6 : 


(3/57) ALP1424 
(3/54) LCX66014 


(3/56) LXT5126 
Fuchs, Balsam (6/54) AXTL1050 
Menuhin, Kentner (5/56) ALP1354 

In spite of my prophecy, now two years 
old, that the Schneiderhan-Kempff duo 
would mature into a really magnificent 
team, I am constantly worried by the 
presence of tiny but none the less audible 
technical faults in Schneiderhan’s playing. 
Not so with Kempff, who so ably takes these 
sometimes taxing piano parts in his stride. 
But then pianists never have to bother 
about intonation, and this is not Schneider- 
han’s strong point. As early as the fifth 
bar he plays an out-of-tune note: only a 
short one, but mighty painful to a sensitive 
ear. When he settles down to the first 
movement, lapses become almost non- 
existent, but there are occasional moments 
in the slow movement and the Trio to the 
Scherzo where the intonation is not 
absolutely critical. 

In case these specks were getting out of 
hand in my own imagination, I put on 
the Heifetz-Biy version, but the incredible 
purity of Heifetz’s intonation showed up 
in strong contrast to the easy-going 
Schneiderhan approach. The sad thing 
is that Schneiderhan, with less technique, 
is the better musician, at any rate as far as 
these sonatas are concerned. Heifetz, 
as R.F. remarked in his extended review 
(March, 1957), tends to play the slow 
movements faster than they ought to go, 
and faster movements at a positive gallop. 
Indeed, one might be excused for assum- 
ing that Jascha’s idea of spring is the 
coiled variety used in launching pro- 
jectiles. Now there is nothing wrong with 
the D.G.G. disc’s tempi: the accent is on 
Gemiitlichkeit, and even the Scherzo is taken 
at a reasonable speed. But where Heifetz 
generates too much tension, Schneiderhan 
has not enough. One longs for a more 
forceful, Beethovenian statement of the 
sforzandi in the development section, as 
well as for more depth of tone in the slow 
movement. It is so easy to allow softly 
flowing music to relax more than it should, 
and thus convey the unintended impression 
that the artists couldn’t care less. Menuhin 
and Kentner know how to combat this, 
but their disc was made at a time when 
neither were apparently up to their usual 
high standard. 

What we listeners, in common with 
duo-teams, tend to forget is that Beethoven’s 
sonatas for violin and piano were nearly 
all originally published as “sonatas for 


August, 1957 


piano with violin accompaniment’. Eve 
making allowances for the diehard trad.- 
tions of German publishing houses, it 15 
possible to see in this description somethi: 
of Beethoven’s own view of the music. Fic 
was primarily a pianist, and there are 
innumerable places in these sonatas (even 
in the concertante-like “‘“Kreutzer”’), where 
the violinist does nothing but waffle. Yet the 
H.M.V. sleeve of the Heifetz-Bay set gives 
the violinist’s name in larger type than the 
pianist’s. No other sleeve—D.G.G., Decca, 
Brunswick, or Telefunken—does this. 

One cannot help wishing that that pianist 
might have been Rubinstein, for not only 


‘would his name have appeared in the same 


size of type as Heifetz’s, but he would have 
cheerfully told Jascha when to pipe down, 
or when to play more slowly and expres- 
sively. Only if violinist and pianist are 
equal giants shall we have perfect and 
satisfying performances. That is why 
I should like to hear some of the sets 
available in the U.S.A., such as the 
Szigeti-Horszowski, Ojistrakh-Oborin, or 
Wolf-Wolf readings. (E. and A. Wolf, 
by the way: he doesn’t play violin and 
piano parts simultaneously.) I wish it 
were possible to say that this new D.G.G. 
disc is an answer to a wintry prayer, but 
it just isn’t. It could have been, if the 
players had been exhorted to give a little 
more, and re-take a little more, especially 
the opening bars of the first movement. 
The A major is a better performance than 
that accorded the “ Spring”’ sonata, but 
almost certainly the disc will appeal not 
because it contains Op. 30, No. 1, but the 
more generally favoured Op. 24. For those 
who are willing to take Schneiderhan as 
he is (and after all they get a splendid 
performance from Kempff) this disc will 
not be too much of a a. 
DS. 


String Quartet No. ¢ 
in C major, Op. 59, No. 3, “Rasou- 


in E flat — Op. 74, “ Harp”. 


Budapest - Philips 
ABL3157 (12 in., 41s. 9d.). 
Coupled as above : 
Hungarian Qt. (6/55) 838CX1254 
No.9: 
Pascal Qt. (1/53) (N)CLP1207 
Italian Qt. (6/52) LXT2679 
No. 10: 
Pascal Qt. (10/53) (N)CLP1208 
Italian Qt. (11/56) 33CX1396 


Koeckert Qt. (2/57) DGM18257 

Each of these works fills a whole disc in 
the Pascal versions listed above, as does the 
“Harp” when played by the Italian 
Quartet. No one is going to buy one work 


when they can get two adequately recorded 


for the same money, so I shall assume that 
the only serious rival to the new disc is the 
Hungarians’ record coupling the same 
quartets, and the Koeckert of the “‘ Harp ” 
which adds Beethoven’s Op. 95 in F minor. 

The Budapest Quartet are in the lead 
from the start, for they are much better 
recorded. The Hungarians sound almost as 
though they were playing at the other end 
of one of those long passages you get in 
hospitals, and for me this would be decisive. 
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Recordings of 
HORENSTEIN 


This is what the papers wrote on Horenstein’s outstandingly 


successful public concert in London rmc2ntly. 


of his ability to get the effects he wanted. .. .” 
THE Times, 10 June 1957. 


Tue DaILy TELEGRAPH, 10 June 1957. 


Philharmonia Orchestra at the RFH last night.” 
Tue Datty Express, 21 June 1957. 


BEETHOVEN 


Symphony No. 9 in D Minor, Op. 125 (Choral) 
Soloists—Singverein der Gesellschaft der Musikfreunde, Vienna— 
Pro Musica Symphony. 

COMPLETE ON ONE RECORD PL10000 


“ _.. Asa sensible exposé, which prepares the hearer to appreciate 
the niceties of other readings, it could hardly be bettered, and there 
are passages where Horenstein gives us the spirit of the music more 
convincingly than Furtwangler, Karajan, Toscanini, or Kleiber.”’ 
Tue Times, 23 March 1957. 


BRUCKNER 
Symphony No. 8 in C Minor 
Pro Musica Symphony 2—12-in. records PL9682 


“ Not only has this performance a radiant eloquence and warmth 
allied to an outstanding beauty of orchestral playing, but it shows 
a grasp of the work’s complex structure unparalleled by any other 
we have heard.” 

THE Montuiy Letter, June 1956 


Exclusively on 


“ |. . there was no doubt whatsoever of this conductor’s sterling musicianship or 


“ Jascha Horenstein, who conducted the LSO’s Festival Hall concert last night, is 
known in this country chiefly by his gramophone recordings. . . . (his) cool, expository 
manner and long-term view of each movement, with detail always in place but never 
emphasised, revealed the weakness as well as the cleverness of the music.” 

M.C. 


“ Extraordinary is the best word to describe Jascha Horenstein’s conducting of the 


BARNES. 


A selection from the many superb performances which Horenstein has recorded for Vox: 
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BEETHOVEN 
Symphony No. 5 in C Minor, Op. 67 
MOZART 


Symphony No. 41 in C, K.551 (Jupiter) 

Pro Musica Symphony PL10030 
“* Both of these performances must be ranked among the best three 
of each work available. . . . Horenstein achieves a performance of 
crystalline clarity; .. .” 

THE MONTHLY LETTER, July 1957 


MOZART 


Requiem, K.626 

Soloists—Singverein der Gesellschaft der Musikfreunde, Vienna— 
Pro Musica Symphony 

In special folder with notes containing illustrations and music- 
examples. DL270 


“* We recommend this strongly as far and away the best version of 
the work.” 
THE MONTHLY LETTER, April 1957 


| fine music on fine LP records 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (GB) LTD 
231 Oxford Street, London W1 
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A WEDDING HAS BEEN ARRANGED 


When high fidelity gets into your system —and your home — it sometimes sprouts in odd places. 
From a bookshelf a pre-amplifier peers, a power amplifier ousts the telephone directories. A loud- 
speaker enclosure stands cheek by jowl with the sideboard. Trailing wires menace wife and limb. | | 


Can this be your life? 


AUDIO-PLAN is a new and better way of listening to and living with high fidelity ...a perfect 
marriage of the best in audio equipment with a planned and graceful housing. Ingeniously 
versatile, reasonably priced, AUDIO-PLAN is based on matched units for speaker, amplifier] 
control/FM combination plus motor unit and storage, in Teak and Sapele Mahogany veneers. 


Arrange them as you will. Equip them to your choice. Their matchless design and faultless work- | | | | 
manship form a background to good listening which will increase your enjoyment immeasurably. | | | 


We'll be happy to send you details — but Audio-plan must be seen and 
heard. Write for name and address of your nearest Hi-Fi dealer stocking 
Audio-plan, or call any time between 10.30 a.m. and 5.30 p.m. We're open 
until 7 p.m. on Thursday. Sunday and Monday we rest. 


awudio-plan 


there’s never been anything like it! 


Made for people who like the good things in life by BK (ome LTD 


Ask to see the new LPR 103 Enclosure 229b Regent Street, London, W.! 
in attractive teak and ebony finish. Telephone : REG 7363 


Augu. 


ORE 


U.K 
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MAIL YOUR 
ORDER HERE 


One of London’s 
largest stocks of 
1 L.P. records at 


HAMPTONS 


(Estd. 1830) 
Trafalgar Square, London WC2 


ALL CLASSICAL AND POPULAR RECORDS 
REVIEWED IN THIS AND RECENT ISSUES OF 
“THE GRAMOPHONE” HELD IN STOCK 


EXPORT ORDERS 
Carriage paid for all orders over £10 or U.S. $30. 
Please add cost of postage for orders under this amount 


ORDERS FOR H.M. FORCES AT HOME OR ABROAD 
All carriage paid over £3, 


U.K. ORDERS 
All. paid. 


The GRAMOPHONE 


To: HAMPTON & SONS LTD 
13 Whitcomb Street 
Trafalgar Square, London WC2 


Please supply 


PLEASE COMPLETE ORDER FORM > 


IN BLOCK LETTERS 


MAKER’S No. TITLE 
Total 
| enclose cheque, value, 
NAME 
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EXCERPTS FROM ‘ TIEFLAND (d’Albert) 
Prelude Pedro's farewell Marta’s scena 
Wolf narration + Marta’s narration - Sebastiano’s dance song 
KUPPER - WINDGASSEN - UHDE - BOHME 
Bavarian Radio Chorus + Munich Philharmonic Orchestra 
Conductor : ARTUR ROTHER 

DG 17002 


VIOLIN SONATAS (Beethoven) 
No. 5 in F, Op. 24 ‘Spring’. * No. 6, in A, Op. 30, No. | 
a SCHNEIDERHAN, Violin - WILHELM KEMPFF, Piano 


PIANO SONATAS (Beethoven) 
No. 5, C minor, Op. 10, No. | - No. 6in F, Op. 10, No. 2 
WILHELM KEMPFF, Piano 

DGM 18106 


HUNGARIAN DANCES (8rahms) 
* No.5,Gminor No.6inD No. I7inA 


No. 1,G minor No.3 inF 
A IS No. i8inD + No. 19,B minor + No. 20,E minor No. 21, E minor 
Berlin Philharmonic Orchestra + Conductor : PAUL VAN KEMPEN 


DG 17068 


VIOLIN CONCERTO, No. |, G minor, Op. 26 (Bruch) 
WOLFGANG SCHNEIDERHAN, Violin 

ROMEO AND JULIET (FANTASY OVERTURE) (Tchaikovsky) 
Orchestra + Conductor: FRITZ LEHMANN 


PIANO SONATAS (Chopin) 

No. 2, By minor, Op. 35 ~- No. 3, B minor, Op. 58 
STEFAN ASKENASE, Piano 

DGM 18349 


CHRISTMAS SONGS, Op. 8 (Cornelius) 
Christbaum Die Hirten Die Konige Simeon 
Christus der Kinderfreund ~- Christkind 

SONGS AND FOLK-SONGS (Brahms) 

Die Trauernde - Die Schwalble ziehet fort - Feinsliebchen 
Schwesterlein In stiller Nacht Vergebliches Standchen 
IRMGARD SEEFRIED, Soprano - Erik Werba, Piano 
DG 16077 


SYMPHONIC DANCES (1937) (Hindemith) 
Berlin Philharmonic Orchestra - Conductor: PAUL HINDEMITH 


Deutsche h Bertin Pai 
pre 


HUNGARIA (Liszt) 
Bamberg Symphony Orchesrta - Conductor : FERDINAND LEITNER 
DG 17034 


LONG PLAYING 33 R.P.M. 


*‘CORIOLAN ’ OVERTURE (Beethoven) 
‘ ALCESTE ’ OVERTURE (Gluck) 

Berlin Philharmonic Orchestra Conductor : FRITZ LEHMANN 
EPL 30122 


* MOONLIGHT ’ SONATA (Beethoven) | 
C sharp minor, Op. 27, No. 2 

WILHELM KEMPFF, Piano 

EPL 30072 


FOUR IMPROMPTUS (Chopin) 
Ab major, Op. 29 - F sharp minor, Op. 36 

Gb major, Op. 5! + C sharp minor, Op. 66 (Fantasie-impromptu) 
JULIAN VON KAROYILI, Piano 

EPL 30127 


*THE BARBER OF BAGHDAD ’ OVERTURE (Cornelius) 


R ELEASES ‘ * BEATRICE AND BENEDICT ’ OVERTURE (Berlioz) 
Munich Philharmonic Orchestra - Conductor : LEOPOLD LUDWIG 


EPL 30215 


SERENADE, F Major, Op. 135 (Schubert) 
DIANA EUSTRATI ~- Berlin Motet Choir 
Michael Raucheisen, Piano - Conductor : FRITZ LEHMANN 
QUARTETTSATZ, C minor, Op. posth. (Schubert) 
String Quartet No. 12 

KOECKERT QUARTET 

EPL 3024! 


ROSENKAVALIER (R. Strauss) 


Please write for free inclusion in our mailing lists to : So schnell hat sie ihn gar so lieb 
Hab’ mir’s gelobt-ist ein Traum 


HELICDOR RECORD COMPANY LIMITED LEMNITZ + TROTSCHEL - VON MILINKOVIC 
8 CLARGES STREET, LONDON, W.! ~ Grosvenor 3075,6 & 7355 Wurttemberg State Orchestra, Conductor : FERDINAND LEITNER 


Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover EPL 30141 


EXTENDED PLAY 45 R.P.M. 
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As regards performance there is not much 
in it. I am sorry to find the Budapest 
Quartet becoming afflicted with the speed 
mania from which the Hungarians chron- 
ically suffer. Both groups seem to me to 
take the second movement of the C major 
too fast, though I realise that this movement 
can all too easily drag. And certainly both 
are too fast in the slow movement of the 
“Harp”; the Koeckert Quartet are to be 
preferred here. But I must admit to having 
enjoyed the breathtaking speed of the 
C major finale in the new version, even 
though the first violin nearly breaks adrift 
in his counter-subject at the recapitulation. 
This movement is most beautifully played, 
as indeed is the first. But these are fairly 
simple to interpret ; the slow movement is 
the problem, though technically it could 
hardly be easier. I am sure Beethoven wants 
a contrast between melancholy and content- 
ment, and he points this by marking the 
little rising semiquaver figure dolce ; here, 
surely, the sun should come out. The 
Hungarians seem dimly aware of the 
contrast, the Budapest Quartet not at all. 
Again in the “Harp” quartet, every 
movement but the slow one is magnificently 
done. No repeat in the first movement, and 
the second repeat in the scherzo is cut, 
which is rather a pity. But this is a splendid 
disc. R-F. 


BORODIN. String Quartet No. 2 in 
D major. 
SMETANA. String Quartet No. 1 in 


E minor, “From My Life”. Endres 
Vox PL10190 (12 in., 


(8/53) CTL7031 
(3/56) 383CX1334 
(4/54) LXT2376 

A convenient coupling of the two popular 
quartets, and enjoyable performances ; but 
more idiomatic ones are available. The 
Munich players seem to impart a Brahmsian 
gloss to both the Russian and the Bohemian 
compositions. If you turn straight from their 
full, rather sentimental treatment of the 
Borodin Notturno to the etherealised beauty 
of the Armenian (Komitas) Quartet’s per- 
formance—where the melody sounds as if it 
were floating in from the distance, then 
gradually being caught up nearer and 
nearer—the difference is astounding. I 
really like this Columbia performance, with 
its backing of Shostakovich’s beautiful First 
Quartet, best of all ; but R.F. preferred the 
fluent, groomed Hollywood performance, 
and it is quite easy to do so. 

Similarly in the Smetana work. Where 
the Vegh Quartet (who choose Kodaly 
No. 2 for their coupling) display lithe 
energy, the Endres sound strenuous and 
over-emphatic, and much thicker. I must 
Stress that they are warm-toned, musicianly 
players, and have an excellent ensemble. If 
there were no alternatives, we should be 
welcoming the Vox. But the gramophone 
forces the odious comparisons on us, and the 
issue is hardly in doubt. But let us hear the 
Endres, with their sincere, German style, in 
Brahms. 
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MOZART. Serenade No. 13 in G major, 
K.525, “ Eine kleine Nachtmusik”’. 
String Ensemble conducted by Jean 
Witold. Vogue VEI70110 (7 in., 
11s. 54d.). 

It is surprising that until now no 
company has thought of serving us the 
Little Night Music as a 7-inch EP. Now, 
however, that Vogue have shown the way, 
we shall no doubt be having Walter, 
Karajan, Kempe, Klemperer, etc., as 
rivals in the new format. Not that the 
format, as adopted by Vogue, is yet quite 
ideal, for there is a turnover in the middle 
of the Romance (the labeller seems unaware 
of this). But it makes an economical buy 
for people who don’t want to spend two 
12-inch sides In the Gardens of Mirabell or 
somewhere like that. 

Economy is, I fear, the disc’s main 
recommendation ; that, and the fact that 
Jean Witold has quite a nice sense of 
inflection, and obtains pleasantly long 
phrasing in the Romance. But, in this 
movement, he whips up the contrasting 
sections to an unsuitably fast pace, and 
changes down slightly clumsily for each 
return of the main theme. The string 
orchestral playing of the band is a bit 
rough—all tune at the top and best not 
listen too closely to what’s happening 
underneath. The recording is a shade 
uncomfortable. A.P. 


POOT. Octet. 
SPOHR. Octet in E major, Op. 32. 
The Vienna Octet. Decca LXT5294 
(12 in., 39s. 114d.). 
The Third Programme has done much 


to uncover the lesser contemporaries of 


Haydn and Mozart, and so have the record 
companies ; far less has been done for the 
contemporaries of Beethoven and Schubert. 
In their day the piano concertos of Hummel 
and Dussek were not thought so very 
inferior to those of Beethoven, while Spohr’s 
chamber works were extremely popular. 
And yet of his thirty-something string 
quartets, not to mention his nine sym- 
phonies, none has yet appeared on an LP 
in this country and only one of his numerous 
violin concertos. Let us hope that the 
Octet will be followed by the Nonet and 
fine double quartets at least. 

The Octet for strings, clarinet and two 
horns was written, one would guess, about 
1820; the sleeve note is reticent on this 
point. The writing is immensely com- 
petent, and, for the horns, still “‘ natural ” 
in those days, extremely difficult. I was 
brought up to believe that it was Spohr’s 
effete chromaticisms that had sunk his 
music, and it always puzzled me that he 
should be condemned for devices which in 
Bach and Mozart were hailed as evidence 
of genius. In the octet chromaticisms are 
only noticeable in the minuet, but as this 
seems the best movement we are not much 
farther. I should have, thought that his 
chief failing was a lack of conviction. He 
shakes the music out of his sleeve like a 
magician doing tricks in which he is not 
especially interested. And certainly he has 
too many sequences. But after all one does 
not expect him to be among the very 
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greatest, and there is plenty here to enjoy ; 
as music this is at least the equal of Beet- 
hoven’s Septet, and technically it is more 
original. Having decided to include some 
variations on Handel’s ‘‘ Harmonious Black- 
smith ”’ theme, it is curious that he should 
have got the first half wrong and reduced 
the second to a mere four bars. Faulty 
memory, or a desire to improve ? 


Marcel Poot is Director of the Brussels 
Conservatoire, and he wrote his octet 
(for the same instruments as Schubert’s) 
in 1948. The music is gay, at times almost 
flippant, and seems to be well written. 
Perhaps it would not wear very well, but 
it makes for immediately pleasurable 
listening, which is rare these days. : 

The playing is very good, and so is the 
recording, though I would have liked 
more ’cello and double bass in the Spohr. 

R.F. 


INSTRUMENTAL 


BACH. English Suite No. 6 in D minor, 
BWVS8I11. French Suite No. 5 in 
G major, BWV816. Prelude and 
Fugue in G major, No. 15, Book I, 
BWV860. Prelude and Fugue in 
G major, No. 39, Book II, BWV8384. 
Wilhelm Backhaus (piano). Decca 
LXT5309 (12 in., 39s. 114d.). 

A good record. Not intense, searching, 
strangely revealing piano interpretations 
such as Rosalyn Tureck gives us, nor a 
Piano imitation of a harpsichord, but 
straightforward performances, done with 
feeling for the music, with a nice apprecia- 
tion of its shape and texture. And very well 
recorded. A.P. 


BEETHOVEN. Piano Sonatas. No. 5 
in C minor, Op. 10, No. 1; No. 6 in 
F major, Op. 10, No. 2. Wilhelm 
Kempff (piano). D.G.G. DGM18106 

(2 in., 41s. 9d.). 

° pled as above : 
Backhaus (10/51) LXT2603 
One side with a playing-time of less 

eighteen minutes and the other with less 
than thirteen may seem pretty short 
measure for a twelve-inch disc costing more 
than two pounds, but Kempff’s perform- 
ances of these two little-played sonatas have 
a vivid, fresh-minted quality about them 
that might well resign one to short measure. 
Certainly he gives no short measure of 
musicianship. Each phrase is played with 
an intense concentration that makes it 
sound as if Kempff had just composed the 
sonata and were now running it through for 
the first time. It’s true that there are one 
or two tiny smudges in the passage-work, 
but on the whole Kempff’s phrasing is so 
crisp, his use of the sustaining pedal so 
discreet, that it makes Backhaus’s perform- 
ances, adequate as they were, sound 
positively sluggish in comparison. But if the 
fast movements, notably the two finales, 
are played with the utmost vivacity one has 
only to turn to the adagio molto of the 
C minor sonata, the only slow movement 
in these two works, to find a quiet, unhurried 
lyricism that betokens Kempff’s complete 
absorption in the music. I am well aware 
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that some of the previous records in Kempft’s 
set of the Beethoven sonatas have been 
unsatisfactory—usually because his highly 
mannered approach has broken the con- 
tinuity of the music—but to my mind his 
performances of these two early sonatas, 
both written about 1797, are among the best 
things he has done, and none the worse for 
being unpretentious. 

The piano tone is good (so it should be 
with such an expenditure of record-space), 
but there is some pre-echo on the side con- 
taining the C minor sonata. J.N. 


BACH. Jesu, Joy of Man’s desiring. 
Chorale Prelude : Nun freut euch, 
Lieben Christen, g’mein. Toccata 
in D minor, “Dorian”. Hans 
Vollenweider (organ). H.M.V. 
7EP7042 (7 in., 12s. 10}d.). Recorded 
at the Reformed Church, Thalwil. 

A curious though far from unattractive 
record. ‘‘ Organ Music by Bach”, says 
the sleeve, inaccurately, for Jesu, Joy was 
originally written for chorus and orchestra 
as part of a cantata. And why should 
anyone record the Dorian toccata without 
its attendant and magnificent fugue ? 
However, if the words Jesu, Joy of Man’s 
Desiring, even without the familiar “ arr. 
Myra Hess”, lure anyone into familiarity 
with an attractive choral prelude and a fine 
Toccata, they will have served a purpose. 
The organ sounds well, except in the loud 
climax of the Toccata, and the playing is 
steady and sensible. Jesu, Joy suffers here 
and there from what is presumably “wow” 
on the tape ; the last chord sounds especially 
unhappy. R.F. 


CHOPIN. Piano Sonata No. 2 in B flat 
minor, Op. 35. Piano Sonata No. 3 


in B minor, Op. 58. Stefan 
Askenase (piano). D.G.G. DGM 
18349 (12 in., 41s. 9d.). 
Coupled as above : 
Novaes (7/53) PL7360 
Schioler (6/55) ALP1243 
Katchen (3/56) LXT509 
Brailowsky (11/56) ALP1401 
Sonata No. 2 
Backhaus (2/51) LXT2535 
Horowitz (11/53) ALP1087 
Gilels (9/56) 33CX1264 
Sonata No. 3 
Malcuzynski (12/52) 38C1005 
Magaloff (7/55) LXT5037 


Lipatti (5/56) 383CX1337 
“Known as the poet of the piano, his 
works were by no means restricted to the 
lyrical but often, as in the sonatas here 
recorded, subject to dramatic outbursts of 
great power”. One might question the 
grammar of this quotation from the sleeve 
note, but not its truth. And yet “ dramatic 
outbursts of great power ” are not apparent 
in Askenase’s performances of the Chopin 
sonatas. I take it that the comparative lack 
of dynamic range on this record is due to the 
pianist rather than to the engineers, for he 
quite obviously plays down the dramatic 
side of the music, turning fortes into pianos. 
I thought at first it might be a lack of 
technique that made him tread delicately, 
like Agag, in the fiery scherzo of the B flat 
minor, but in the scherzo of the B minor 
and in the semiquaver passages in the finale 
of this sonata his finger-work is dazzling. I 
suppose he just happens to prefer the poet 
to the dramatist in Chopin. But a movement 
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like the first in the B minor is not especially 
poetic except in its second subject, and the 
structure soon sags under the numerous 
pauses and hesitations in this almost 
feminine performance. And yet in the 
finale his playing is straight and true and 
compelling. Thus to some extent this 
pianist is unpredictable. But when “ the 
poet of the piano” is living up to his 
alleged name, then Askenase’s playing is 
far from unpredictable. The two slow 
movements and all the more lyrical 
passages are played with a poetic sensitivity 
that is very rare today. Occasionally. he 
overdoes his rubato ; in the first movement 
of the B flat minor, I see no sense in his 
playing the six-four section in the jerky 
rhythm of the opening. If Chopin had 
wanted it that way, he would not have 
changed his time signature. But generally 
this pianist is a master of rubato. I am 
inclined to prefer Magaloff in the B minor 
if only for his strong, fiery rendering of the 
first movement, and Gilels in the B flat 
minor if only for attacking the scherzo as 
I am sure Chopin meant it to be attacked. 
But if you want both these sonatas on one 
disc, then the only serious rival is Katchen. 
And if you want the poetry rather than the 


drama, then Askenase is your man. R.F. 


BENTZON. Sonata No. 3, Op. 44. 
SCHUMANN. Aufschwung; Warum; 
r wirren—Nos. 2, 3 and 7 of 
“* Fantasiestiicke ”, Op. 12. Toccata, 
Op. 7. Régnvaldur Sigurjénsson 
(piano). H.M.V. BLPC2 (10 in., 
30s. 11$d.). Available to special order. 

H.M.V. used to do a 78 set of the Niels 
Viggo Bentzon Sonata—the third of three 
composed in 1946-7—played by the com- 
poser himself. Bentzon’s music has been 
described as “sterile brain gymnastics ”’, 
and certainly this is a pretty arid piece, 
distinguished mainly by the energy of the 
pianistics. The Icelandic pianist Régn- 
valdur Sigurjénsson is not quite so swash- 
buckling an interpreter as Bentzon himself, 
but he presents the music with brio. The 
style might be described as Hindemith 
undisciplined. 

In the Schumann selection Mr. Sigur- 
joénsson reveals himself as a capable player, 
but a little ordinary ; and he is not virtuoso 
enough to prevent the performance of the 
Toccata from being limited by technical 
considerations. The recording is very good. 

A.P. 


FRANCK. Prelude, Chorale and Fugue. 

SCHUMANN. Carnaval, Op. 9. Artur 
Rubinstein (piano). RCA RB16005 
(12 in., 39s. 114d.). 


Franck : 
Demus (1/54) WLP5163 . 
Katchen (6/54) LX T2869 
Malcuzynski (11/54) 38C1031 
Chailley-Richez (6/56) TW91145 
Heller EC3139 
Schumann : 
Magaloff (7/52) LX8074 
Novaes (6/53) PL7830 
rtot ayes) 142 
Anda (12/54) LGX66029 - 
Brailowsky (12/54) ALP1148 
da (10/55) 33CX1283 


Foldes (1/56) DG16108 

This is a disappointing Carnaval, made 
apparently on one of those days when 
Rubinstein’s lyrical and poetical faculties 
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deserted him. A brutal Preambule, an 
Arlequin with no playfulness in it, pre: are 
us for a reading that right through to the 
clumping Finale yields hardly any pleasure, 
It is also surprising that this artist, so 
sensitive as he must be to tonal nuance (else 
how could he play Chopin so beautifu’ ly), 
should have allowed to pass a recording 
in which the piano twangs with a rapid 
vibraphone effect, and in which the pitch 
sometimes wavers. 

Carnaval was recorded in Hollywood in 
1953. The cover design shows an after- 
party tangle of streamers, paper hats and a 
bottle of champagne (unopened!). The 
Franck Prelude, Chorale and Fugue was made. 
a year earlier, and is a rather better record- 
ing, though it has several very clattery 
passages. This may be due to pianist, but is 
probably also the fault of the very close 
recording—we can hear Rubinstein draw- 
ing heavy breaths during the Chorale. He 
certainly makes more of an effort to get to 
grips with this music, but lacks the fervour 
that we find in the Demus reading. There 
is an entirely unwarranted  diminuendo 
(expressly contradicted by the composer’s 
sempre ff) in the last cross-hands lap of the 
Chorale. A.P. 


FRESCOBALDI. Toccata II (Book 2). 
Ricercare dopo il Credo (Messa della 
Domenica). Capriccio 
Gagliarda No. 3. 
durezza e ligature (Book 2, No. 8). 
La Frescobalda (Aria con variazioni), 
Toccata cromatica per l’elevazione 
(Messa della Domenica). Toccata V 
(Book 2). Toccata avanti la messa 
della Domenica e tre Kyrie. Can- 


ri 


zona No. 4. Toccata per leleva- 
zione (Messa_ della Madonna). 
Toccata VII (Book 2). Toccata I 


(Book 2). dalla Libera 
(organ). Telefunken LGX66070 (12in., 
39s. 11$d.). Recorded at the Tamburini 
Organ of the “ Pia Casa dei Poveri” 
Institute, Trieste. 

Although recordings of Frescobaldi’s 
organ music continue to issue forth, none 
has so far given us a really good idea of the 
man’s true genius. This present disc is just 
another instance, and it labours under four 
disadvantages. First, Mr. Sandro dalla 
Libera’s playing is not sufficiently libera- 
mente to be able to re-create the extem- 
poraneous character of these Toccatas. He 
is too matter-of-fact and too literal in his 
renderings. The amount of liberty actually 
recommended by Frescobaldi in his preface 
to the Fiori Musicali would probably come 
as a surprise to many organists, and unless 
these liberties are taken the result is dull 
and boring. 

Second, the organ itself is not too 
satisfactory for this kind of music. Its pipes 
are not of the right scale, and the general 
tone is too thick to permit real crispness in 
runs and genuine transparency in poly- 
phony. Third, the recording is not 
particularly good: the organ sounds too 
close, with the result that the tutti passages 
are hard and unpleasant to the ear. Now 
and again there are traces of tape flutter, 
and at one point near the end of the last 
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Artists at the Proms 
and on 
“His Master’s Voice” 
records 


B.B.C. SYMPHONY ORCHESTRA 
Symphony No. 5 in E minor—Tchaikovsky ALP 1236 (LP) 


Mozart Arias in English 
from “Don Giovanni”, ““Die Entfiihrung aus dem Serai!** 
and “Le Nozze di Figaro” 7EP7043 (EP) 


PHILHARMONIA ORCHESTRA cond. HERBERT MENGES 

Concerto No. 2 in G minor—Prokofiev 

with HAROLD JACKSON 

Concerto for Piano, Trumpet and Strings—Shostakovitch ALP1349 (LP) 


PHILHARMONIA ORCHESTRA cond. WILHELM SCHUCHTER 
Organ Concertos, Op. 4: No. 2 in B flat; No. 4in F—Handel DLP1037 (LP) 


with GINA BACHAUER and THE LONDON ORCHESTRA cond. ALEC SHERMAN 
Concerto in C—J. S. Bach CLP1111 (LP) 


PHILHARMONIA ORCHESTRA cond. HERBERT MENGES 


Concerto No. 12 in A. K414 
Concerto No. 21 in C. K.467—Mozart CLP1038 (LP) 


‘ 
“LOIS MARSHALL 4“ from the Oratorios 


ji F : PHILHARMONIA ORCHESTRA cond. HUGO RIGNOLD 
. Concerto No. 2 in C minor—Rachmaninov 
" MOISEIWITSCH Piano solos: Moment Musical in E minor; 
Prelude in G—Rachmaninov CLP1094 (LP) 


sings the soprano part in Vaughan Williams’ Sinfonia Antartica 

with the HALLE ORCHESTRA cond. SIR JOHN BARBIROLLI 

and a section of the HALLE CHOIR ALP1102 (LP) 
with GEORGE MALCOLM at the piano. D . 
Songs by Schubert and Haydn aera Ge 
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“His Master’s Voice” 
records 
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VICTORIA DE LOS ANGELES 


La damoiselle élue — Debussy 
with CAROL SMITH and 
Radcliffe Choral Society 
Nuits d°été — Berlioz 


with BOSTON SYMPHONY 
ORCHESTRA conducted by 
CHARLES MUNCH 


ALP1368 


At the 


Edinburgh Festival 


and on 
“His 


FERNANDO CORENA 
sings Benoit and Alcindoro in “La Bohéme”, 
conducted by SIR THOMAS BEECHAM, Bart. 
ALP1409-10 


THURSTON DART 


with EILEEN JOYCE, GEORGE MALCOLM and 
DENIS VAUGHAN 


Concerto for three harpsichords in C — 7. S. Bach 
Concerto for four harpsichords in A minor — 
Vivaldi — J. S. Bach 

Concerto for four harpsichords in D minor— 
Vivaldi — Dart 

Variations on a theme of Mozart for four 
harpsichords — Malcolm 

CLP1120 


FRANCO CALABRESE 


Master's Voice’ 


August, 1957 


sings Count Almaviva in “Le Nozze di Figaro” 
(Glyndebourne Production) 
ALPS1312; ALP1313-5 


ALFRED DELLER 
with DESMOND DUPRE 


Shakespeare Songs and Lute Solos 
ALP1265 


sings 


GIUSEPPE DI STEFANO 


“Neapolitan Songs” including 
O sole mio, Core ’ngrato, 
Torna a Surriento 

BLP1052 


| 
with 
ALP’ 
ALPS 
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DIETRICH FISCHER-DIESKAU 
GERALD MOORE at the piano 


Schubert Lieder, Der Wanderer an der Mond; 
Uber Wildemann; Der Einsame; Auflésung; 
Der Kreuzzug; Totengrabers Heimweh; 


Nachtviolen; Geheimes; Rastlose Liebe GIANANDREA GAVAZZENI 


Im Abendroth; 9 
Liebesbotschaft; Friihlingssehnsucht; conducts (with 


Abschied VICTORIA DE LOS ANGELES, ANNA 
ALP1295 MARIA CANALI, TITO GOBBI, 
GIUSEPPE DI STEFANO) 
ALP1215- 
SIR JOHN GIELGUD 7 


RAFAEL KUBELIK 
with the Old Vic Company in 
Shakespeare’s “Hamlet” THE PHILHARMONIA ORCHESTRA 
ALP1482-4 (Available September) ( Symphony No. 4 in G — Dvorak 
ALP 1064 


LOIS MARSHALL 


LONDON SYMPHONY ORCHESTRA ee 
conducted by ANTHONY BERNARD - 
Organ Hubert Dawkes 

Airs by Handel, Haydn and Mendelssohn 


HIS MASTER'S VOICE™ ||| 


CLP1127 
Available Se ber) #0 
“His Master’s Voice 
SRAZIELLA SCIUTTI 
LONG PLAY 
sings Susanna in “ Le Nozze di Figaro” 
(Glyndebourne Production) 33: R.P.M. RECORDS 


ALPS1312; ALP1313-5 
E.M.I. RECORDS LTD,. 
(CONTROLLED BY ELECTRIC MUSICAL INDUSTRIES LTD.) 
8-11 GREAT CASTLE STREET, LONDON, W.1 
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Music from 


London’s Festival Ballet 
THE NUTCRACKER 


—and on H.M.V. Records 


THE PHILHARMONIA ORCHESTRA 
CLP1060 


Being performed on Aug. 1, 2 and 3 


GRADUATION BALL 
—Johann Strauss 2nd. arr. Dorati 
ARTHUR FIEDLER, BOSTON PROMENADE ORCHESTRA COPPELIA 
CLP1114 —Delibes 


Graduation Ball is being performed on Aug. 5, 6 and 7 ROBERT IRVING 
ROYAL OPERA HOUSE ORCHESTRA, COVENT GARDEN 


CLP1046 
Being performed on Aug. 8, 9 and 10 


SWAN LAKE 


—Tchaikovsky 


ROBERT IRVING 
THE PHILHARMONIA ORCHESTRA E.M.1. Record 
CLPI1018 Tokens are always 


Act II is being performed on Aug. 5, 6 and 7 the ideal gift 


“HIS MASTER'S VOICE” 


Regd. Trade Mark of 
The ph ny Lid 


“HIS MASTER’S VOICE 
LONG PLAY 334 R.P.M. RECORDS 
For complete details of the above records, ask your H.M.V. record dealer 
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but one Toccata on side | there appears to 
be an awkward join. Fourth, the music is 
chosen in a very odd manner. Side 2 
contains four Toccatas in a row, and there 
are, scattered throughout the disc, various 
bits of organ Masses that do not sound too 
convincing out of their context. 

Some great music has indeed come down 
to us in a fragmentary and unusable con- 
dition, but that is surely no excuse for 
presenting massive musical statuary and 
vast tonal canvases in sample form. 
Frescobaldi was a great composer, as the 
excellent sleeve note tells us, but his 
greatness is not yet apparent on LP 
records. D.S. 


MOZART. Sonata No. 4in E flat major, 
K.282. Sonata No. 9 in D major, 
K.311. Country Dances, K.606. 
Wanda Landowska (harpsichord). 


(4/54) 38CX1142 

(9/56) LXT5219 
(2/57) DGM18320 
(5/55) 33CX1242 

Every so often there turns up a remark- 
able record which a reviewer keeps apart 
from those others discarded with a thankful 
sigh, and plays to all whom he can get to 
listen to it, so that they may share his 
delight. This is such a record. Until we 
hear Rosalyn Tureck play Bach on a 
modern Steinway, we can have no idea 
what the instrument is capable of: we 
could not know that it had nine or ten 
different kinds of pianissimo. Similarly, 
Wanda Landowska’s Mozart playing here 
extends our knowledge of the possibilities 
of a modern grand piano in the most 
thrilling and musical way. 

Mme Landowska writes her own sleeve- 
note. These are the important words: 
“The resources and effects of eighteenth 
century keyboard instruments, the manner 
of manipulating them, constitute a study 
of prime and indispensable importance to 
all contemporary pianists. They instruct 
the pianist in the art of creating on the 
modern piano a special touch which will 
render the most faithful reproduction of the 
tonal aesthetics of Mozart’s time. This 
science of touch perfects the pianist through 
the multiple and diversified means which 
enable him to bring to the modern piano the 
sweetness of the clavichord, the sharpness of the 
harpsichord, and the innumerable significant 
qualities of the pianoforte. Thus the modern 
Piano, an admirable instrument, incom- 
parable in its versatility, becomes enriched 
by a thousand new nuances and brings us 
the authentic colour of the keyboard 
instruments of Mozart ”’ (my italics). 

Never mind about the wording. The 
result is what matters, and on this record 
we hear Mozart’s piano music as we can 
never have heard it before. We may be 
reminded now of the harpsichord, now of 
that clavichord mentioned by Leopold 
Mozart which “had a descant like a 
violin being played softly, and bass notes 
like trumpets” (‘trombones (sic) ”, says 
Mme Landowska, apparently intending a 
correction of Emily Anderson’s translation, 
which she is quoting). We can compare 
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the E flat Sonata (the one that opens with 
an Adagio) with Conrad Hansen’s per- 
formance on a Mozart piano ; and we find 
that under Mme Landowska’s fingers, the 
modern piano beats the old one at its own 
game. 

Apart from the sound (now singing, now 
staccato, now wraith-like and silvery, now 
bold as orchestral brass)—apart from it, 
yet, of course, linked with it, is Mme 
Landowska’s own inimitable phrasing, 
which seems to be forging the music as it 
progresses. Hers is an utterly fascinating 
art; and if anyone has ever been tempted 
to doubt the interest of Mozart’s piano 
sonatas, let him listen again, to this disc. 
The spun threads of melody, the boldly 
placed and spaced chords, even the Alberti 
accompaniments, are elating. It is just 
possible—I ought to mention this—that 
occasionally a freedom of rhythm, a sudden 
tenuto, will upset you ; there is a particularly 
marked one in the first movement of the E 
flat Sonata. On the other hand the sudden 
free, improvisatory handling of an episode 
in the Finale of the D major seems inevitably 
implied by the music. The pianist ignores 
the forte markings in bar 3, bar 7, etc., of 
the slow movement of this Sonata; pre- 
sumably it is authentic, since it appears not 
only in my editions but also in the Kéchel 
incipit. All the repeats are made, and 
fascinating new adornments are added on 
second appearances. The Country Dances, 
originally for two violins and bass, are 
played in Mme Landowska’s own transcrip- 
tion, and are irresistible. 

This record is one of a two-disc set in 
America (LM6044). I look forward 
eagerly to the arrival of the companion 
record. A.P. 


PURCELL. Complete Works for 

ichord and Clavichord edited 

and played by Thurston Dart. Argo 
RG82-3 (two 12 in., 83s. 5d.). 

Purcell’s keyboard music, excluding that 


which was obviously written for the organ, - 


falls into two styles—dance-suites in the 
French manner of Chambonniéres and 
d’Anglebert, and keyboard arrangements 
of tunes which may quite likely have been 
originally written as theatre music. The 
only keyboard music of Purcell’s that was 
published during his lifetime was of this 
latter kind—twelve pieces included in the 
second part of a miscellany called Musick’s 
Hand-Maid, which appeared in 1689. All 
these are of the very simplest kind, with the 
exception of “A new ground” which is 
in fact a keyboard version of the song 
“Here the deities approve”. The year 
after Purcell’s death his widow published 
A Choice Collection of Lessons for the Harpsi- 
chord or Spinnet, and it is to this volume that 
we owe the much more substantial music 
contained in the eight suites. These follow 
the customary pattern—a paired almand 
and corant (i.e. allemande and courante) 
form a nucleus which may or may not be 
preceded by an improvisatory prelude and 
followed by other dances such as saraband 
and minuet. Add to these a handful of 
pieces from manuscript sources, some of 
which can plausibly be formed into another 
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three suites, and you have the sum of 
Purcell’s surviving music for the harpsi- 
chord and clavichord. 

I don’t think that anyone would claim 
Purcell’s genius was as fully represented in 
this as in his other instrumental music. 
Here there is neither the introverted 
complexity of his string fantasias in the 
traditional English style, nor the more 
Italianate bravura of the trio-sonatas (of 
which Argo have already given us the first 
set). The French-style pieces are good 
examples of their kind, but perhaps only in 
the G minor suite (No. 2) does Purcell 
actually succeed in beating the Frenchmen 
on their own ground; this is a superb 
composition, to my mind head and 
shoulders above the rest—with the possible 
exception of the D minor suite (No. 7), 
which has a very elaborate almand 
mysteriously entitled “ Bell-barr”’. In the 
lighter-weight pieces it is the sudden 
unexpected felicities of melody that betray 
Purcell’s individual hand. Naturally these 
occur most often in the tunes from Musick’s 
Hand-maid, but even in the more formal, 
courtly atmosphere of the suites it can be 
found too. Anyone who plays this set 
through will discover favourite pieces for 
himself; no one, I think, could fail to 
hear that Purcell was one of the greatest 
melodists who ever lived. 

For this recording Mr. Dart has com- 
pletely refurbished the old Purcell Society 
edition, correcting its many misprints and 
applying the conventions of performance 
that we know to have been in vogue at the 
time. This particularly concerns rhythm, 
and anyone who has been used to perform- 
ing these pieces with literal exactness— 
quavers as quavers and semiquavers as 
semiquavers, and never the twain shall 
meet—is in for a salutary shock or two. 
These pieces gain enormously from being 
played with a swinging natural rhythm, 
instead of a sticky, literal one, and I find 
the alterations completely convincing ; in 
fact I think Mr. Dart could have gone 
further and turned the corants of, for ex- 
ample, Suites I and II into 9/8 movements 
as he does some of the others. 

Where I find this performance less 
completely convincing is in matters of 
tempo and registration. Consistency is an 
overrated virtue (if indeed it’s a virtue at 
all), but I can’t believe that Purcell con- 
ceived of the saraband having such a wide 
range of tempo as it acquires here. The one 
in Suite II is very slow, while the one in 
Suite V is very fast ; to my mind there is 
nothing in the music itself to justify such an 
enormous difference, though one can 
sympathise with Mr. Dart’s desire to make 
each of these superficially similar pieces as 
interesting as possible. This presumably is 
the reason for his occasionally over- 
elaborate changes of registration too ; they 
seem out of scale with the music. But 
there are misguided people who will insist 
on listening to a whole side or more of this 
music at a sitting. The performer has to 
consider their interests, I suppose, and try to 
avoid monotony at all costs. Such are the 
penalties imposed by LP. In any case Mr. 
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chance to explore yet another facet of 
Purcell’s musical personality. 

It was quite a good idea to play some of 
the pieces on the clavichord, and Argo have 
succeeded in recording it satisfactorily. It 
has been recorded at a high volume to 
ensure a relative absence of background 
noise ; one has to reduce volume consider- 
ably to achieve the right effect, as a note on 
the sleeve points out. It should be added 
that the harpsichord, too, is recorded 
rather loud. It’s a pity that the final chord 
of Suite VI was clipped prematurely 3 th 


tape. J.N. 


ITURBI TREASURES. Allegro di 
Concierto (Granados). Fantasia in 
D minor, K.397 (Mozart). Clair 


de lune: No. 3 of “Suite Berga- 
masque” (Debussy), Moments 
Musicaux, Op. 94: No. 3 in F 


minor; No. 4 in C sharp minor 
(Schubert). Marche funébre from 
“Sonata for Piano (1929) ” (Lazar). 
Polonaise No. 6 in A flat major, 
Op. 53 (Chopin). José Iturbi (piano). 
Columbia 33CX 1368 (12 in., 41s. 84d.). 

The unctuous title at least leaves a 
loophole in distaste: it does not make it 
quite clear whether we are really expected to 
treasure Iturbi’s performances or whether it 
is merely that Iturbi treasures his music. 
Listeners of a kindly disposition will hope 
the latter is meant; but for all that it 
would not be so outrageous to treasure the 
performances: they are rather good ones. 
The Granados makes a most agreeable 
noise ; the Mozart is happily in style ; the 
Debussy is pleasant and restrained. Not 
very much is made of the Schubert ; but 
the Chopin is given an unusual and not at 
all ineffective reading—it is treated not so 
much as a concert piece as in the style of a 
rather precise dance, somewhat slower and 
perhaps rather more musical than is 
customary. Nothing at all, of course, is 
customary about the unfamiliar Funeral 
March by Filip Lazar, a Roumanian com- 
poser who spent a good deal of his short life 
(1894-1936) in Paris. As piano music this 
seems heavy and unsuitable, but its proper 
context might well substantially improve 
matters. 

The present context, however, is at least 
exceptionally well recorded ; anyone wish- 
ing, curiously, for this particular programme 
should endeavour to overlook the disc’s 


unhappy presentation. M.M. 
OISTRAKH ENCORES. Rumanian 
Folk Dances (Barték).* The Foun- 


tain of Arethusa, Op. 30, No. 1 
(Szymanowski). Dances from Kallé 
(Kodaly).* Songs (Vladigeroff). The 
Love of Three Oranges—Scherzo 
and March* (Prokofiev. The Song of 
Love, Op. 7, No. 1 (Suk). David 
Oistrakh (violin), Vladimir Yam- 
polsky (piano). Supraphon LPM237 
(10 in., 29s. 64d.). Items marked with 
an asterisk are also available on 
SUEC807 (7 in., 13s. 24d.). 
With the exception of the March from 
Prokofiev’s Love for Three Oranges, these 
pieces are rather on the long side for 
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encores. David Oistrakh usually chooses 
short and pithy encores for his public 
recitals, but evidently on disc he and his 
excellent partner, Vladimir Yampolski, are 
more generous. This bouquet of Hungarian, 
Polish, Czech, Bulgarian and Russian items 
is imbued with an unusual fragrance, for I 
doubt whether many people have a ready 
acquaintance with the music of Pancho 
Vladigeroff (b. 1899) or with the little- 
known but charming dances from the 
village of Kallé, by Zoltan Kodaly. Suk’s 
Love Song is an early work, but has a 
certain sensuousness and beauty of line 
which Oistrakh brings out to the full. 
Admirers of Oistrakh who are curious to 
discover how he deals with music of lesser 
import than the concertos—all thirty-five 
of them—that have made his name familiar 
to concert audiences, would do well to 
explore the minor excellencies of this 
record. The performances are splendid, 
though the recording is a little on the hard 
side, and does not quite convey the limpid 
beauty of Oistrakh’s tone in the more lyrical 
passages. DS. 


ELMAN ENCORES. Slavonic Fantasia 
(Dvorak-Kreisler) ; without 
Words, Op. 62, No. 1—May Breezes 


Airs tsiganes 
(Espéjo) ; Canto amoroso (Sammar- 
tini-Elman) ; Chanson polonaise— 
Mazurka (Wieniawski) ; From San 
Domingo (Benjamin); From My 
Homeland, No. 2 (Smetana). Mischa 


Elman (violin), Joseph Seiger 
(piano). Decca LXT5304 (12 in., 
39s. 114d.). 


Elman, who made his London début over 
fifty years ago, still plays with charm and 
elegance, even though his tone lacks some- 
thing of its early sensuousness, and his 
double-stopping (especially, though oddly, 
in his own Tango) sounds rather more 
laboured than it should. In this batch of 
pieces, where the encore wags the concert, 
so to speak, Elman and Seiger combine 
war-horses and novelties in captivating 
manner, doing justice to both categories 
and introducing this reviewer to a couple 
of unfamiliar numbers. 

I was charmed by the exotic From San 
Domingo, by Arthur Benjamin, with its 
echoes of guitars and popular songs. 
Charles Miller’s Cubanaise is also new to me, 
and its vivacious rhythms and sonorous 
middle section are most appealing. It is 
pleasant to contrast well-written modern 
pieces such as these with a real old-timer 
like Wieniawski’s Mazurka, which still wears 
well though it conjures up the typical salon 
idiom of the last century. Perhaps the item 
that most listeners will fall for is Elman’s 
arrangement of the so-called Canto Amoroso 
by Sammartini, an encore which Elman 
has made peculiarly his own. The record- 
ing is excellent, apart from an occasionally 
unsatisfactory piano tone. DS. 


RECORD PRICES — FURTHER 
INCREASES. SEE PAGE 124. 
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CHORAL AND SONG 


BRAHMS. Die Trauernde: 
Schwalbe ziehet fort : Feinslieb-. 
chen : Schwesterlein ; In stiller 
Nacht : Vergebliches Stiaindchen. 

CORNELIUS. Christmas Songs, Op. 8: 
Christbaum ; Die Hirten; Die K6nige; 
Simeon ; Christus der Kinderfreund ; 
Christkind. Seefried (sop- 
rano). Erik Werba (piano). D.G.G. 
DG16077 (10 in., 30s. 11d.). 

One of Irmgard Seefried’s very best 
records, especially the Cornelius side. One 
of these Christmas songs, Die Koénige, has. 
become well-known in this country through 
its inclusion in the Oxford Book of Carols 
(where the accompaniment, the chorale 
“Wie leuchtet ”, is arranged for chorus). 
All of them are tenderly beautiful, and sung 
—sung out !—in clear, fresh, beautiful tones. 
The Brahms songs and folksongs, too, find 
Mme Seefried in full voice. All that she 
lacks is Schumann’s, or Gerhardt’s, genius. 
for completing a performance—so that, for 
example, in Vergebliches Sténdchen, we see the 
suitor standing out in the cold and the 
mocking girl calling down; so that, in 
Schwesterlein, a sudden thrill strikes us in the 
final stanzas. That marvellous song, In 
stiller Nacht, is the least complete, for the 
tone is not varied in response to the beautiful 
words. The sleeve prints an English 
translation of the poems, which is better 
than nothing; but it would have been 
better still to use as well the inside of the 
D.G.G. extra flap (as was done in the 
Orpheus set) and so make room for the 
German original too. Both the voice and 
Erik Werba’s excellent accompaniment are 
very well recorded. 


LASSUS. Missa VIII toni ad imita- 
tionem moduli “Puisque 
perdu”. Eight Motets : Tristis est 
anima mea; Justorum animae; Venite 
ad me omnes; Miserere mei, Domine; 
Domine convertere; Improperium 
expectavit; Super flumina Babylonis; 
Tui sunt coeli. Aachen Cathedral 
Choir conducted by Theodor B. 
Rehmann. D.G.G. Archive APM 
14071 (12 in., 41s. 9d.). ; 

This is a valuable disc in so far as it 
represents Lassus by eight of his finest 
motets and a four-part Mass which has long 
been known to choirs through the publica- 
tions of Haberl and Proske. It is usually 
acknowledged that Lassus is at his best in 
the generally concise, self-contained form 
of the motet: his Masses (of which fifty- 
three are extant) show him in a less favour- 
able light. Perhaps this opinion will change 


_ when Lassus has as many Masses recorded 


as Haydn has symphonies. 

My previous impressions of Aachen 
Cathedral Choir are confirmed by the 
present disc. The boys have a good, clear 
tone, but they spoil it by sliding, rather 
than striding between intervals. The men 
have a somewhat woolly tone, whose lack 
of definition almost certainly derives from a 
rather too individual outlook on problems 
of intonation. The words “Credo in 
unum Deum” are a good example of this 


if 
(Mendelssohn-Kreisler) ; Cubanaise 
(Miller) ; Liebesleid (Kreisler) ; 


Die- 
lieb-. 
ilier 
en. 
p. 8; 
nige ; 
und ; 
(sop- 
G.G. 


best 
One 
, has. 
ough 
arols. 
orale 
rus). 
sung 
ones. 
, find 
t she 
enius. 
t, for 
ee the 
1 the 
it, in 
in the 
g, In 
r the 
utiful 
aglish 
better 
been 
of the 
n the 
r the 
e and 
nt are 
3 


mita- 
j'ai 
tis est 
Jenite 
mine; 
erium 
ylonis; 
‘ 
B. 
APM 


as it 
finest 
s long 
iblica- 
ually 
yest in 
form 
fifty- 


H. F. Hubble. A.1.A.C., A.A.S8.A. Dr. J. H. Creed, L.R.A.M. 


An Announcement 


Due to expansion of our Stave-Sealed service, the Main Showrooms of our Company 
will be transferred from ist August, 1957, to larger and more accessible Premises at 
Number 8 Dean Street, Oxford Street, London, W.1 (Telephone Gerrard 2757). 


There, we shall continue to adhere strictly to our long-established Policy of sales of 
ONLY GUARANTEED UNPLAYED records of first-grade quality. (Rigorously 
Inspected, Dated and Sealed in our exclusive Quadruple-thickness Polythene Outer 
Sleeves), together with all first-class Accessories, to Collectors, Educational Establishments, 
and Professional Bodies the world over. (Post Free in U.K.) 
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We send our Stave-Sealed guaranteed LPs of all types Tax-Free to every Country in the World, Post, 
Packing and Insurance free for orders £10 and over. H.M. Forces Overseas—all parcels free of charge. 
(NOTE :—ALL EXPORTS ARE SEALED IN STAVE-SLEEVES FOR ADDED PROTECTION.) Wooden 
Crates are used in appropriate instances. 


POLYTHENE INNERS 
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STAVE “ LOWMASS ” DIAMONDS 

To ensure perfect reproduetion and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 

INLAND 85/- OVERSEAS 62/- 
STAVE-SLEEVES : 
QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by us. 

For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P. & P. 4d.). 3 dozen and over Post Free. 
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(b) We have hundreds of slightly used LPs for sale. 
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History of Music —— of the Deutsche Grammophon 
lischaft, Hannover 


J. S. BACH 


Prelude and Fugue, A major, BWV 536 
Toccata and Fugue, D minor, BWV 538 (Dorian) 
Toccata and Fugue, F major, BWV 540 
Fugue, D minor, BWV 539 
Helmut Walcha at the Schnitger Organ in Cappel 
12” LP APM 14506 


Prelude and Fugue, C major, BWV 547 
Prelude and Fugue, E minor, BWV 548 
Prelude and Fugue, A minor, BWV 551 
Toccata and Fugue, D minor, BWV 565 
Helmut Walcha at the Schnitger Organ in Cappel 
and the Small Organ of St. Jakobi, Liibeck 


” LP APM 14509 


Prelude and Fugue, B minor, BWV 544 
Prelude and Fugue, C major, BWV 545 
Prelude and Fugue, C minor, BWV 546 
Prelude and Fugue, G major, BWV 550 
Helmut Walcha at the Schnitger Organ in Cappel 
and the Small Organ of St. Jakobi, Liibeck 


2” LP APM 14508 


G. F. HANDEL 


Concerto for Oboe and String Orchestra, By major 
Concerto for Oboe and String Orchestra, G minor 
Concerto grosso, G major, Op. 3, No. 3 
Hermann Téttcher, Oboe 
Bach Orchestra of Berlin + Conductor: Carl Gorvin 


10” LP AP 13044 


Please write for free inclusion in our mailing lists to : 
HELIODOR RECORD COMPANY LIMITED 
8 Clarges Street, London, W.1. Grosvenor 3095/6 & 7355 


Subsidiary Company of the Deutsche Grammophon 
Gesellschaft, Hannover 
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CORNER 


(LANgham ¢i55) 
(TEMple Bar 5614) 


(OUR POSTAL SERVICE—LPs & EPs post free within the U.K. : For 78s add 
2/- postage.) 


LP, EP & 78 r.p.m. RECOMMENDATIONS :— 


LONG PLAYING RECORDS 


P8313 
ALP1242 
ABL3145 


ABL3I55 
P8305 


RB1I6007 
P8321 


ALP 1473/4 
SBR6217 
LXT5317 
ALP1456 


BEETHOVEN : Violin Concerto. Milstein & Pittsburgh Orch. 
ELGAR : Symphony No. 2. Halle Orch.—Barbirolli > 
OISTRAKH & the PHILADELPHIA in Violin Concerti by 
MENDELSSOHN (E minor) & MOZART (No. 4in D mia.) 
Symphonies 35 & 40. N.Y. P.S.O.—Bruno 
alter 
RIMSKY-KORSAKOV : Sheherazade. Pitesburgh Symphony— 
Steinberg coo 
STRAVINSKY : Rite of Spring. Paris Cone. —Honcou .. - 
| OF — AMERICA played by Leuriade 
meida 
ROSSINI : Comte Ory. Barabas & Glyndebourne Cast 
J. STRAUSS : Gypsy Baron highlights. Barabas & Vienna Cast 
ZEANI : Operatic soprano Recital (star of the Stoll Season) 
ELGAR : Violin Concerto. Menuhin & L.S.O.—Elgar 


DGM18343/4 GLUCK : Orpheus : Fischer-Dieskau, Streich, etc. 


ALP1476 
NBLS5041 
SBR6233 


LW5293 
Lw5299 


VERDI : Ballo in Maschera : scenes. Milanov, Peerce, Warren... 
GOLDMARK : Rustic Wedding Symphony. R.P.O.—Beecham .. 
RACHMANINOV : 2nd Piano Concerto. Istomin & Phila. 
delphia Orch. 
HAYDN : Gyenghony 92 (Oxford). L.S.0.—Krips ous 
MOZART : Symphony No. 34. Vienna Philharmonic—Bohm ... 


EXTENDED PLAY RECORDS 


E.B.1. 
E.B.2. 


EPL30213 

EPL30202 
EPL30064 

NBEI 1053 
NBEI1055 
7EG8248 


BONCI Ate o cara & Manru & 
Marcella 
DE LUCA : 
Corradetti 
BEETHOVEN : Les Adieux Sonata. “Wilhelm Kempf, .. 
FISCHER-DIESKAU : Zauberflote : Papageno's arias & duets 
ROSSINI OVERTURES : Italianain Algeri & Scala di Seta. B.P.O. 
BOHEME : Act | arias & duet/Addio di Mimi. Kirsten & Tucker 
CHOPIN : Les Sylphides : scenes. Philadelphia Orch.—Ormandy 
tems ... eco 


Favorita/Trovatore arias/D. Pasquale $ ‘duo. 
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DB5759 
DB6249 
DB6940 
DA7I3 

DA883 

DBI222 
DBS385 
DBS417 
DB6352 


LCX102 


DB4522 
POI9S 


DB5232 
DA82! 
DBIOS! 
DAI379 
DP24 
DPI6! 
DPI73 
DAI847 
DB4411 


DBI362 
DPII6 
DPwss 
P0207 
P0212 
P0189 
RO20447 


BJORLING : An Sylvia & Standchen (Schubert) 

BJORLING : Manon : Ah fuyez/Romeo et Juliette : Ah leve-toi 

CEBOTARI : Mme. Butterfly : Un bel di & Death of ee 

GIGLI : Funiculi funicula & Povero pulcinella 

GIGLI : Mefistofele : Dai campi & Giunto sul passo 

GIGLI : Traviata : De miei spiriti/Lucia : Fra poco a me ricovero 

GIGLI : Trovatore : Nostri monti, w. Elmo/Marta : M’appari ... 

LAURI-VOLP!I & CANIGLIA : Otello : Love duet 

LAURI-VOLPI : Gioconda : e mar/Turandot : Non 
piangere Liu ... 

MUZIO : Forza Destino : ‘Pace mio Dio/A. Chenier : “Mamma 
morta . 

ROSWAENGE : 8 ‘Fidelio : Florestan’s recitative aria . 

SALVAREZZA : Turandot : Nessun dorma/Trovatore : Di quella 
pira 

SCHIOTZ: Messiah : Comfort ye & Every valley shall be exalted 

SCHIPA : Amapola & Valencia (Spanish) 

SCHIPA : Ay Ay Ay & A Granada (Spanish) 

SCHIPA : Torna a Surriento & O Marenariello 

SCHMIDT : Mattinata (Leoncavallo)/Santa Lucia ... 7 

SCHMIDT : Maria Mari & Funiculi funicula (Neapolitan) 

SCHMIDT : One life & My song goes round the World . 

TEYTE : Elegie (Massenet)/Obstination (Fontenailles) 

WITTRISCH : Marta: E. etc. [Evangelimann : 
Selig sind. 

ZENATELLO : Otello : "Act 3 ‘Monologo & ‘Niun mi come (Death) 

BETOVE : Burlesque on Spanish, Russian, German, etc. Singers 

GROH : Zarewitsch (Lehar) arias eco ose 

KIEPURA : Ninon & O Madonna 

KIEPURA : Schenk’ mir dein Herz & Ob Blond, ob brawn 

KIEPURA : Ich liebe dich (Stolz) & Mein Herz ist voller 

TAUBER : Le cygne (Saint-Saens)/Humoreske (Dvorak) ese 

TAUBER : Obersteiger : Don’t be cross/Love serenade (Drigo) 
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«* COLLECTORS’ PIECES.”” New edition, early August, price 1/6. (Lists Rare Vocals) 
“ COLLECTORS’ CHOICE,” new edition, late August, price 1/6 (Lists New Records) 
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unfortunate failing. Polyphony of the 
golien age can never be crystal-clear until 
the individual voice-parts are purged of 
excessive vibrato. But there is a feature of 
this disc which I find even more irritating 
than the lack of clarity: its incredible 
insistence on a heavily accentuated four-in- 
a-bar rhythm. It would, of course, be wrong 
to emasculate polyphony by the removal of 
all accent, but on the other hand a non- 
fluid accent is even worse, since it destroys 
the very essence of Lassus’s subtle melodic 
lines. This failing is unfortunately common 
to many German choirs. 

Thus the pathos of Tristis est anima mea 
and Super flumina Babylonis suffers as much 
as does the splendour of Justorum animae 
and Tui sunt coeli. The latter motet is an 
Offertory (Nativity ; Mass of the Day) and 
is to be found in Vol. XXI of the works of 
Lassus: these facts are omitted from the 
index-card. The Mass Puisque j’ai perdu was 
one of a set of eighteen published by Le Roy 
and Ballard in 1577. It may well have been 
composed a decade before, since the song 
from which the Mass takes its name was 
well known by the late 1530’s. Its author 
was Jean’ Leleu, alias Lupi, and it first 
appeared in a book of chansons issued by 
Attaingnant in 1536._Lassus uses the theme 
of the chanson in the bass of the Kyrie, the 
soprano of Christe, as well as in succeeding 
parts of the work, where its appearance is 
mostly a matter of brief quotation. There 
are numerous and typically strong sections 
in powerful homophony: ‘et exspecto 
resurrectionem mortuorum”’, at the end 
of the Credo, is particularly striking. It 
could have been even more so if the 
engineering of the disc had been more 
carefully carried out. The sound, to my 
ears, is quite unlike the interior of a 
cathedral. When properly balanced and 
recorded, the effect of a choir in a large 
building is one of the most thrilling of all 
musical experiences. In this instance, we 
are not thrilled. 


RATHGEBER : SEYFERT. Eleven 
Lieder from “Ohren-vergniigendes 
und Gemiith-ergitzendes Tafel- 
confect” : Amor vincit omnia; Die 
gute und bése Ehe; Die Beschwer- 
lichkeiten des Ehestandes; Quodli- 
beticum—Der Liebhaber des Gelds/des 
Weins/des Frauenzimmers ; Modicum, 
ein wenig; Quodlibeticum—Wir haben 
drey Katzen; 3 Ratsel; Von der 
edlen Music. (der hat vergeben) ; Von 
den Weibsbildern; Von allerhand 
Nasen ; Quodlibeticum—Rauch und 
Schnupf-Taback. Margot Guil- 
leaume (sopfano), Lotte Wolf- 
Matthaus (contralto), Bernhard 
Michaelis (tenor), Horst Giinter 
(baritone), Hans-Olaf Hudemann 
(bass), Ilse Brix-Meinert and Rose- 
marie Lahrs_ (baroque violins), 
Josef Ulsamer (viola da gamba). 
Directed from the harpsichord by 
Willy Spilling. D.G.G. Archive 
APM14066 (12 in., 41s. 9d.). 

“An ear-satisfying and heart-rejoicing 
Table-confection . . . selected and presented 
by a right well meaning Amateur for 
pleasant pass-time and the alleviation of the 
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melancholic humour ”’, as the absurd title 
might (rather literally) be translated, 
appeared in four parts between 1733 and 
1746 ; from its place of publication it is 
usually known briefly as “ the Augsburg 
Tafelconfect’’. ‘The authors’ names are not 
indicated on the title-pages, but certain 
letters are in capitals where lower case 
might be expected ; working on the very 
probable assumption that these are initials, 
German musicologists have ascribed the 
first three volumes to Hans Valentin 
Rathgeber and the fourth to Johann Caspar 
Seyfert. It would take someone with a very 
intimate knowledge of eighteenth-century 
German song to challenge the ascription, 
and I think we can safely take Rathgeber’s 
and Seyfert’s authorship as proved. 
Rathgeber (1682-1750) was a Benedictine 
of the monastery of Banz, a fairly prolific 
composer of church music ; between 1729 
and 1738 he appears to have spent a pro- 
tracted leave of absence from his monastery 
in visiting the principal centres of southern 
Germany, and it was during this period that 
the first three parts of the Tafelconfect 
appeared. Seyfert (1697-1767), by the time 
the fourth part came to be published, had 
been established in Augsburg for three years 
as cantor and musical director of the 
Evangelical choir. But in spite of the 
ecclesiastical connections of both its authors 
the general tone of the Tafelconfect songs is 
secular, not to say earthy. Many of them 
show the influence of that hearty, hard- 
drinking, irreverent tradition of student- 
songs that stretches from the Carmina 
Burana to the present day. All the old 
familiar jokes are there—noses, Jews, hen- 
pecked husbands—together with a mass of 
others that are cheerful without being 
deliberately comic. There’s nothing very 
distinguished about either words or music, 
but the whole collection makes up a 
fascinating epitome of German middle- 


. brow taste at this period. And that means, 


of course, the period of Bach. To get the 
measure of Bach’s real stature I can think 
of no better exercise than to play through a 
couple of these songs and follow it up with 
one of his solo cantatas. 

The selection of songs on this disc gives a 
reasonably accurate picture of the Tafél- 
confect. Some are charming, some (though 
heavily cut) are dull. It might have been a 
good idea to include the bass song “‘Salvete 
hospites” from the second part, if only 
because it introduces the folk-song “Kraut 
und Riiben”, which Bach uses in his 
guodlibet in the Goldberg Variations. The 
Tafelconfect is in general so far removed 
from genius that even the most tenuous 
connections with it can afford to be stressed. 

Performance and recording are both very 
good, though at times Horst Giinter makes 
rather heavy weather of his solos. Margot 
Guilleaume shows once again how much at 
home she is in eighteenth-century music. 
The accompaniments, some of which 
involve two-violin ritornelli of a kind that was 
really very old-fashioned by 1740, are 
sensitive and lively. My only real complaint 
is that D.G.G. still give us no information 
about the music on the sleeve. Rathgeber 
and Seyfert are not the most familiar of 
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composers to an English public, and the 
facts about them are not very accessible. 
The interested reader will find some in the 
introduction to Hans Joachim Moser’s 
complete edition of the Tafelconfect, pub- 
lished as Vol. 19 of Das Erbe Deutscher Musik, 
Mainz, 1942—always assuming he can 
locate a copy. 5M. 


SCHUBERT. Serenade in F major, 
Op. 135 (D.921). Diana Eustrati 
(contralto). Berlin Motet Choir 
conducted by Fritz Lehmann. 
Michael Raucheisen (piano). Quar- 
tettsatz in C minor, Op. Posth. 
(D.703). Koeckert Quartet. D.G.G. 
EPL30241 (7 in., 16s. 84d.). 

Hitherto each of these works has only 
been available as a fill-up ; the Serenade 
(in this same performance) was used by 
D.G.G. as one of the oddments on the fourth 
side of their admirable complete recording 
of the Rosamunde music, while the isolated 
quartet-movement in C minor was in- 
separably linked with full-scale quartets by 
Schubert and Beethoven in less than satis- 
factory recordings. Now D.G.G., using 
extended play in the way it should be used, 
have given them to us in this sensible 
format; as each is a work that every 
Schubert-lover must admire and as both 
performances are very good the result is a 
thoroughly satisfactory coupling. ; 

The Koeckert Quartet seem on this 
occasion to have shed the slight stodginess 
that has marred some of their previous 
recordings, and they give us a reading of 
the Quartettsatz that is almost lithe; it 
certainly makes us wish that Schubert had 
at least completed the slow movements 
which he began so promisingly. The 
Serenade is pure moonshine of the most 
haunting kind, with the chorus echoing the 
contralto’s phrases above the simplest of 
piano accompaniments. The recording on 
this side is rather low in volume, but apart 
from that is very good. Altogether highly 
recommended. J.N. 


OPERATIC 


D’ALBERT. Tiefland: Symphonic Pre- 
lude ; Pedro’s farewell to the hills ; 
Marta’s scena; Wolf narration ; 
Sebastiano’s dance song. Annelies 
Kupper (soprano), Wolfgang Wind- 
gassen (tenor), Hermann Uhde 
(baritone), Kurt Béhme (bass), 
Bavarian Radio Chorus, Munich 
Philharmonic Orchestra conducted 
by Artur Rother. D.G.G. DG17002 
(10 in., 30s. 11d.). 

Tiefland (The Lowlands) and Die toten 
Augen (The sightless eyes) have held the 
stage in Germany and Austria for half a 
century. They are very good operas, 
specially the former which has a strong, 
rustic dramatic story (not quite unlike a 
Catalan version of Cav.). Outside Germany 
the work has never prospered much, I 
cannot think why, for the music is highly 
effective. D’Albert was born, as it happens, 
in Glasgow! Why does Tiefland not feature 
in the Edinburgh Festival ? This ten inch 
LP is most welcome ; and I hope it starts a 
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demand for a revival, not done here since 
1910, I suspect, when Beecham with 
Maggie Teyte, John Coates, Frederick 
Austin and others gave it in English. 

This disc, it should be understood, is in 
no way a potpouri: it is simply some— 
and not necessarily even the most import- 
ant—scenes or solos in playing order. The 
last one, for instance, is the Dance song in 
which Sebastiano commands his estranged 
mistress Marta to perform (“ Hill in die 
Mantille ”) which in its dramatic context is 
as important as the tarantella in Ibsen’s 
The Doll’s House but is deliberately “ ordin- 
ary” sounding and so, more or less 
meaningless, out of context. However Uhde 
sings it well. 

The first side opens with the attractive 
symphonic prelude—all horn calls and the 
surging sounds rising from a wild valley ; 
the stage shows a rocky slope high up in the 
Pyrenees, with the shepherd’s refuge where 
Pedro does his solitary stint: a most 
attractive piece of scene setting. Next 
Pedro, off to the lowlands to seek a wife, 
bids these mountains farewell, a fine tenor 
arioso which Windgassen sings attractively 
and which the excellent recording sets off 
well. It really sounds “ out of doors”. 
Then the scene where Marta alone reflects 
that she is nothing less than the shattel 
of the bullying Sebastiano. The scene, very 
quietly and beautifully sung by Annalies 
Kupper (without wobble), ends in an appeal 
to the Blessed Virgin. 

The obverse, side 2, contains the dance 
mentioned above, and also the most 
instantly attractive number in the score, 
where the tenor Pedro tells Marta how he 
won a dollar (Thaler) from Sebastiano for 
having killed a wolf (“ Wolfserzahlung ”’). 
But the most sizeable piece is Marta’s 
confession to old Tommasso (Kurt Béhme) : 
it is the story of her pauper childhood 
“Ich weiss nicht wer mein Vater war ”’. 
This is an agitated and highly effective 
narration and the wonder is that dramatic 
sopranos the world over are not always 
clamouring to perform it. Fraulein Kupper 
is again excellent, “ acting” its downcast 
anxieties beautifully. A pity they couldn’t 
find room for the fierce duet which preceeds 
the fight to the death of the two rivals for 
Marta’s love. For anyone wishing to break 
new operatic ground, this is well worth 


investigating. P. H.-W. 
BELLINI. La Sonnambula. 
Count Rudolf Cesare Siepi (bass) 


Teresa 

Anna Maria Anelli (mezzo-sop.) 
Amina Lina Pagliughi (sop.) 
Elvino Ferruccio Tagliavini (tenor) 
Lisa Wanda Ruggeri (sop.) 
Alessio Pier Luigi Latinucci (bass) 
A Notary Armando Benzi (tenor) 
Orchestra Sinfonica e Coro di 
Torino della  Radiotelevisione 
Italiana conducted by Franco 
Capuana. Chorus Master: G. 
Mogliotti. Cetra LPC1240 (three 

12 in., £8 12s. 6d.). 
It seems very well worth while to issue 
the whole of this sweet old opera. Bellini’s 
melodious rum-tum and his lovely, flowing 
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elegaic line are so perfectly suited to this 
story (whereas in the ultimate tragic 
moments of Norma some people feel the 
composer’s methods are a little too naive, 
not that I am with them in that). Page after 
page of this delightful old score turns in its 
reward ; and even if Mme. Pagliughi is a 
fraction below her best here and there, even 
a little passée-sounding, I say here and now 
that her sweet, blithe and tuneful singing 
of this role seems to me much more what 
Bellini must have had in mind than much 
that Mme Callas gives us as the heroines 
of Norma and I Puritani. 

It only seems a pity that one or two 
blemishes could not have been corrected ; 
€.g. a gasp for air at one point in the other- 
wise beautiful “Ah non credea” (issued 
recently on a 7-inch and not then sounding 
so well as it does here in its context) or the 
wretchedly bumpy trill which defaces the 
last few seconds of “Ah non giunge”, 
otherwise very creditably managed. (Is 
not “ Ah non credea . . . ” perhaps Bellini’s 
masterpiece ? What a wonderful aria- 
duet !) 

In the early stages of the opera Mme. 
Pagliughi sings delightfully, almost in the 
same class as Toti dal Monte or Galli- 
Curci. “‘ Come per me sereno ” is particu- 
larly charming. On side two occurs the 
duet “ Prendi l’anel ti dono”’, the tenor part 
of which, most tenderly and beautifully 
spun out by Tagliavini, has also seen the 
light independently. It is lovely singing 
and if the tenor does not always match up 
ideally to a role originally destined for 
Rubini, it is difficult to think of anyone but 
Schipa who could give so good an account 
of it generally. Where in grief he puts on 
pressure, one hears a little lack of reserve, 
but generally the voice is _ beautifully 
** floated ” and measured. So, apart from 
a too energetic climax to act one, “* Questo 
pianto del mio cor” and an occasional 
slight sharpening on a held note, Taglia- 
vini’s performance as Elvino gives pretty 
steady satisfaction. 

What is more, these voices blend. In the 
duet part of “ Prendi |’ anel ” no less than 
in the sweetly sentimental ‘‘ Son geloso del 
zefro’’, they sing together deliciously. 
Mme Pagliughi is again excellent in the 
aria “Ah perche non posso odiarti”, 
weaving a vocal line which never blurts or 
overloads, though it is amply expressive in 
its gentle, mewing way. 

The rest of the cast is very much the best 
that Italian repertory is likely to offer. 
Maestro Capuana knows all about it. 
Loyal Teresa sings pleasantly. In his big 
aria “ Ti ravviso”’ Siepi seems to me—if 
not the perfect bel canto bass for the 


occasion, at least nearer the mark than either . 


Rossi-Lemeni or Arié who have also made 
the former aria quite recently. 

Such limpid music is not difficult to 
record and the standard achieved here 
stands amid the highest which the Cetra 
company has yet given us. 

How then shall I finally word a recom- 
mendation ? Purists must be warned that 
this does not represent the best that their 
memories will furnish of the art of pure bel 
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canto; and there are tiresome litiie 
blemishes. But in a large way, it seems to 
me a very charming account—if you re 
not too pernickety—of a most appealing 
old favourite, and by no means poorly 
recorded either. P. H.-W. 


Maria Lina Pagliughi (sop.) 
Marchesa di Berckenfield 
Rina Coris (mezzo-sop.) 


Tonio Cesare Valletti (tcn.) 
Sulpizio Sesto Bruscantini (bass) 
Ortensio Eraldo Coda (bass) 


Orchestra and Chorus of the 
Italian Radio and _ Television, 
Milan, conducted by Mario Rossi. 
Chorus Master: Roberto Benaglio,. 
Cetra N1213 (two 12 in., £5.15s.). 

I greatly enjoyed this issue, which is not 
the last word in hi-fi recording but—being 
mostly limpid music—sounds quite 
pleasantly most of the time, apart from a 
few shifts of level and dead resonances, 
I have enjoyed it much more than some of 
the better-known (or more-pretentious 
Donizetti productions—e.g. the Decca 
Favorita). I do not know why an opera 
which was so long in public favour has so 
completely been put in the shade by 
Elisir or Don Pasquale. It seems to me no 
less rich in sweet tunes and ear-tickling 
ensembles than those justly admired master- 
works. The role so much loved by Jenny 
Lind, Sontag, Pauline Lucca, Patti and 
Tetrazzini is unlikely, on the face of it, to 
be unrewarding and though Dal Monte 
and Pons made something of it in the last 
quarter century, it was not here in England 
that they triumphed. If then it is virtually 
unknown to you, you may be sure that it 
is not at all a second best affair. 

Lina Pagliughi is in very good form 
indeed ; better, I think, than in the 
recent La Sonnambula; which is slightly 
more testing, of course—Bellini asking for 
a “line” which more exposed than in 
such beautiful numbers as ‘“ Convien 
partir” at the end of the first half of this 
opera. Mme Pagliughi sings that aria 
most affectingly with little mewing and 
hiccuping effects which are exactly in 
order and most winning. On the other 
hand where the vivandiére high spirits are 
called for, she comes across with immense 
verve and more sparkle than I have heard 
from her for a long time. Her first song 
explaining why she is the Grenadiers’ 
mascot “‘Apparvi a la luce” (so like 
Offenbach in places) is not quite the best 
imaginable—the trill is lazy, the notes 
tuned a little uncertainly, but the lilt is 
there and her “ acting” with Bruscantini 
is most spirited. No less so the regimental 
mascot’s love songs with Carlo Valletti, 
who is perfectly at home in this role (not 
a very rewarding one as it happens, 
making La Figlia very much a “ soprano 
opera” as against L’Elisir with its “ Una 
furtiva lagrima”). The stern aunt 18 
excellently characterised by Rina Corsi 
and the confusions and denouements of the 
last act have great spirit. Marie’s change of 
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DEBUSSY RECITAL 


Deux Arabesques; La fille aux 
cheveux de lin (Preludes Book I); 
Po: ns d’Or (Images Set 2); 

La plus que lente (Valse); 

Les fees sont d’ exquises danseuses 
(Preludes Book 2); 

General Lavine—eccentric 

(Preludes Book 2) 

La cathedrale engloutie (Preludes Book 1); 
La peurta del vino (Preludes Book 2); 
Pagodes (Estampes) ; 

La soiree dans Grenade (Estampes) ; 
Jardins sous la pluie (Estampes) 
HANS HENKEMANS, (Piano) 


HAYDN 

Symphony No. 92 in G Major (“‘Oxford’’) 
WILLEM VAN OTTERLOO conducting 
THE HAGUE PHILEARMONIC ORCHESTRA 


MOZART 

Symphony No. 35 in D major K.385 

March in D major. 

K.249 (for the Haffner family) 
FRITZ 


FIRST RELEAS 


AUGUST 


Men 


CONDUCTING 
SYMPHONY ORCHESTRA 


OF NEw YORK 


Ma TCHAIKOVSKY BEETHOVEN 


Symphony No. 5 in E minor, Op. 64 Symphony No. . + F (“Pasto. Piano Concerto No. 2 in B flat major, Op. 83 
DIMITRI MITROPOULOS conducting GEORGE SZELL conducting THE ALEXANDER UNINSKY (PIANO) 

THE PHILHARMONI ORCHESTRA WILLEM VAN OTTERLOO conducting 

OF NEW YORE OF NEW YORK THE HAGUE PHILHARMONIC ORCHESTRA 


HEAR THE DEMONSTRATIONS OF THESE RECORDS AT “THE 
PHILIPS RECORD CENTRE” STAND D.3 AT THE NATIONAL 
RADIO SHOW—EARLS COURT. AUG 28—SEPT 7 
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Here is the initial release of this exciting new series featuring your favourite music by the 


world’s greatest artists and produced with PHILIPS renowned quality. Each record comes to 


you in a specially designed multi-coloured sieeve, striking a new sensational standard 
of cover design in harmony with a sensational new standard of record value! 


MASSENET 

SCENES PITTORESQUES 

SCENES ALSACIENNES 

JEAN FOURNET conducting 
JOUREUX ORCHESTRA (Paris 


Fantasia and Fugue in G minor 
Air on the G String 
Prelude and Fugue in C 


rioso 

Ach, Gott von Himmel sieh darein 

Fugue in G minor 

Fantasia and Fugue in C minor 
Co: Dea 


Ballet Suites: SYLVIA, COPPBLIA 
JEAN FOURNET conducting 
THE LAMOUREUX ORCHESTRA (Paris) 


GOUNOD 

FAUST BALLET 

JEAN FOURNET conducting 

THE ORCHESTRA OF THE PARIS OPERA 


SBL 5203 


BEETHOVEN 
Symphony No. 5 in C minor Op. 67 
SCHUBERT 


symphony No. 8 in B minor (“‘Unfinished”’) 
GEORGE SZELL conducting 


A TWILIGHT CONCERT 

ROSSINI — Overture: witt1aM TELL 

MENDELSSOHN — Scherzo from 

A MIDSUMMER NIGHT’S DREAM 

LISZT — wuncaRIAN RHAPSODY No. 2 

TCHAIKOVSKY — watrz from Serenade 
for Strings, Op. 48 

NONE BUT THE LONELY HEART 

BIZET— raranpoLe from 

L’Arlesienne Suite No. 2 

DEBUSSY— Clair de Lune (Suite Bergamasque) 

RACHMANINOV — 1st Movement 

(Moderato) from PIANO CONCERTO NO. 2 in 


C minor Op. 18. 
ARTUR RODZINSKI conducting 


Variations on a Nursery Song 
RACHMANINOV 

Rhapsody on a Theme of Paganini 
ABBEY SIMON (PIANO) 

WILLEM VAN OTTERLOO conducting 
THE HAGUE PHILHARMONIC ORCHESTRA 


SBL 6210 
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GEORGE SZEL\ CONDUCTING THE CLEVELAND 
4 


BEETHOVEN FIFTH SYMPHONY 


SYMPHONY | 


SCHUBERT “UNFINISHEO”™ 


CV RHAPSODY ON THEME, 
OF, PAGANIN: 
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DEBUSSY—PELLEAS ET MELISANDE 

J. Micheau/M. Roux/C. Maurane 
The Lamoureux Orchestra 
conducted by Jean Fournet 


DONIZETTI-DON PASQUALE 
R. Capecchi/G. Valdengo/B. Rizzoli 


The San Carlo Opera 
conducted by Molinari-Pradelli *ABL 3140/1 


GOUNOD—FAUST 
E. Conley/C. Siepi/E. Steber/F. Guarrera 


The Metropolitan Opera Chorus & 
Orchestra conducted by Fausto Cleva *ABL 3096/7/8 


JANACEK—HOUSE OF THE DEAD 
Holland Festival Recording 
Soloists, Chorus; & Orchestra of The 


Netherlands Opera 
conducted by Alexander Krannhals *ABL 3119/20 


LEONCAVALLO--| PAGLIACCI 
R. Tucker/L. Amara/G. Valdengo 


The Metropolitan Opera Chorus & 
Orchestra conducted by Fausto Cleva ABL 3041/2 


MASCAGNI—CAVALLERIA RUSTICANA 
M. Harshaw/R. Tucker/F. Guarrera 


The Metropolitan Opera Chorus & 
Orchestra conducted by Fausto Cleva ABR 4000/1 


The GRAMOPHONE 


MOZART—DON GIOVANNI 
8. Jurinac/G. Sciutti/G. London/L. Weber 
The Vienna Symphony Orchestra 

conducted by Paul Moralt 


I. Hollweg/W. Kmentt/W. Berry 
The Vienna Symphony Orchestra 
conducted by John Pritchard ABL 3010 


LA FINTA SEMPLICE 

G. Maran/D. Siebert/A. Pernerstorfer 

The Salzburg Mozarteum Orchestra 

conducted by Bernhard Paumgartner *ABL 3106/7 


PROKOFIEV—LOVE OF THREE ORANGES 
L. Koroshetz/Y. Lipuschek/B. Stritar 
The Slovenian National Opera Orchestra & 
Chorus conducted by Bogo Leskovich *ABL 3160/1 


RICHARD STRAUSS—SALOME 
W. Wegener/L. Szemere/G. von Milinkovic/ 
J. Metternich 
The Vienna Symphony Orchestra 
conducted by Rudolf Moralt ABL 3003/4 


STRAVINSKY—OEDIPUS REX 
P. Pears/M. Modl/H. Rehfuss/O von Rohr 
The Cologne Radio Symphony Orchestra & 

Chorus conducted by Igor Stravinsky 


RAKES PROGRESS 

H. Gueden/B. Thebom/E. Conley/M. Harrell 
The Metropolitan Opera Chorus & Orchestra 
conducted by Igor Stravinsky *ABL 3056/6/7 


* In Presentation Bor 
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PHILIPS Play Recordings 


THE ROYAL PHILHARMONIC ORCHESTRA conducted by Sir Thomas Beecham, Bart. 


ABE 10020 The Trojans (Berlioz) Prelude and March 


ABE 10016 Overture—Le Corsaire, Op. 21 (Berlioz) 
Gotterdammerung (Wagner) 
Act 3 Siegfried’s Funeral March 
PINZA SINGS MOZART 
ABE 10015 Volume 1. Don Giovanni—‘“‘Madamina” (Act 1) 
Marriage of Figaro—‘‘Se vuol Ballare”’ (Act 1) 
“Aprite un po’ ” (Act 4) 
ABE 10018 Volume 2. “‘Mentre ti lascio, O Figlia” K.513 
Tl Seraglio—‘‘Ah che voglio” (Act 3) 
The Magic Flute—‘‘Qui sdegno non s’accende”’ (Act 2) 
(In diesen Heilgen Hallen) 
Ezio Pinza (Bass) The Metropolitan Opera Orchestra of New York conducted by Bruno Waiter. 
THE PHILHARMONIC SYMPHONY ORCHESTRA OF NEW YORK 
conducted by Dimitri Mitropoulos. 
ABE 10011. = Prince Igor—(Borodin) ABE 10006 Overture—The Hebrides 
Polovtsian Dances (““Fingal’s Cave”) 
(Mendelssohn) 
ABE 10008 Danse Macabre, Op. 40 Overture—Ruy Blas 
(Saint-Saens) (Mendelssohn) 
Le Rouet d’Omphale, Op. 32 ABE 10005 Dances from “The Three- 
(Saint-Saens) Cornered Hat”’ (Falla) 
E. POWER BIGGS (ORGAN) 
ABE 10007 Toccata & Fugue in D Minor (J. S. Bach) 
fv Fugue in G Minor (“‘Little’’) (J. 8. Bach) 
NBE 11030 Toccata (from Symphony No.5) (Widor) 
Finale (from Symphony No. 1) (Vierne) } 
PHILIPS 


LONG-PLAYVING R@ecoros 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 


Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the world-famous ‘Featherweight’ Pick-up. 
(PG8<2) 
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“ Vivace”... with life...so vital toa musical 
performance. An ordinary record played on 
the Super Black Box becomes a thrilling 
musical experience . . . springing to life with 
all the feeling and beauty of the original 
performance. The Super Black Box gives 
a standard of performance unequalled by 
any other table record player (for the 
technical this means only 0.5% distortion at 
8 watts output). Ask your Pye dealer for 
a demonstration. 


* 3speaker system, 
including the amazing 
‘Infinite Throat’ 
Electrostatic Speaker 
which spans the 
full width of the cab- 
inet * 4-position noise 
filter * ‘Loudness’ 
control for balanced 
sound * push-button 
controls * facilities 
for radio tuner 


4-speed record player for auto- 

matic or manual operation. In 

gay Contemporary or Traditional Poe Bot 
mahogany-veneered cabinets. range 0 fidelity record 


A.C. Mains. 59 gns. tar paid F vic? i in and post this 
E LTD , HI FI DIVISION, 


BLACK BOX 
With Electrostatic Speaker 
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mood from despondency to joy when she 
hears the grenadiers come back draws 
from this sometimes rather unspirited 
singer a delightful burst of brilliant tone. 
Side 4, though not without its recording 
blemishes probably gives the richest yield 
of Donizetti gems—and might be sampled 
first by anyone in doubt: there are dazzling 
pages here one after the other. P.H.-W. 


DVORAK. Rusalka. 
The Prince Beno Blachut (tenor) 
The Princess Marie Podvalova (sop.) 
Rusalka Lida Cervinkova (sop.) 

The Water-Gnome 
Eduard Haken (bass) 


The Witch Marta Krasova (alto) 
The Gamekeeper Jiti Joran (tenor) 
The Turnspit 


Ludmila Hanzalikova (sop.) 
The Wood Sprites Marie Tauberova 
Miloslava Fidlerova (sop.) 
Vera Krilova (sop.) 
The Hunter Premyslkoci (bar.) 
Prague National Theatre Chorus 
and Orchestra conducted by Jaroslav 
Krombholc. Chorus Master: Jarmil 
Burghauser. Supraphon SLPV94-7 
(four 12 in., 158s. 6d.). 

The success of Kate and the Devil, the 
opera “‘ with a real democratic appeal ” 
that he had long wished to write, set 
Dvorak, early in 1900, impatiently searching 
for a new libretto. The one he found had 
already been refused by three composers, 
including his son-in-law, Josef Suk. It was 
Rusalka, a variation of the Undine legend, 
with additions from other sources, by 
Jaroslav Kvapil, a young poet and drama- 
tist who had been too shy to approach 
Dvorak. The composer’s enthusiasm for 
this poetic libretto—a work of art in its 
own right—was so great that he completed 
the score between May 19th and November 
27th, 1900. The first performance took 
place at Prague on March 3lst of the 
following year and the opera at once 
became, and has remained, not only a 
huge popular success but second only to 
Smetana’s The Bartered Bride in the affections 
of the Czech public. It is sad that Dvorak 
(whose next opera, Armida, was a failure) 
did not live to see Rusalka gaining a large 
measure of success abroad. But for the war 
it would have been given by the Prague 
National Opera Company in 1938. As 
it is, neither this nor any other of the 
composer’s operas has yet received profes- 
sional performance on the stage in this 
country. In May, 1954, a concert perform- 
ance cf Rusalka was given as one of four 
commemoration concerts in honour of the 
composer, with the roles of gamekeeper and 
cook’s boy omitted. 

In Rusalka the man who declared that 
his teachers had been “ the birds, flowers, 
trees, God, and myself” found a perfect 
vehicle for the expression of his love for 
nature and a libretto that offered him 
abundant opportunities to exploit his rich 
vein of lyricism. 

He is much happier in his treatment of 
the supernatural than of the human beings 
in the opera: and there is, I think, no 
question that the music for the Princess— 
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and for the Prince in association with her— 
in Act 2 is conventional compared with that 
in the rest of the opera. Dramatically, also, 
this act is not convincing. For Rusalka, 
the Water-Gnome, the Witch, the Elves and 
Wood Sprites, Dvorak invented lovely, 
characteristic music: and as it happens 
that Act 2 is wholly contained on sides 4-5 
(SLPV97) it is possible to get the other 
two acts complete on the remaining three 
discs and take the second act as read. 
This drastic procedure is made all the more 
desirable because Marie Podvalova, who 
sings the part of the Princess, is—as may 
be remembered from the Supraphon 
recording of Smetana’s Dalibor—afflicted 
with a disastrous wobble that makes 
listening to her painful. 

I am bound to say that the three solo 
soprano Wood Sprites cannot be acquitted 
of this fault, nor Eduard Haken’s Water- 
Gnome. He has a good conception of the 
part but is incapable of keeping his tone 
steady on sustained notes, a fact which 
becomes most obvious in the cries for 
revenge in the last act, a fine dramatic 
passage, but is never concealed for long. 


Among the secondary characters the best 
is Marta Krdsova’s Witch. She is suitably 
malevolent and effectively contemptuous of 
‘Rusalka’s yearning for a human lover, 
giving good warning of the outcome if her 
advice is not followed. Jiti Joran, though 
far too loudly recorded, makes a good job 
of the Gamekeeper and Pfemyslkoci 
sings his small part of the Hunter very 
agreeably, but it was foolish to cast Ludmila 
Hanzalikova’s mature voice for the travesti 
part of the Cook’s boy (here called 
Turnspit). 

Lida Cervinkova, in the difficult part of 
Rusalka, sings with steadier tone than most 
Czech sopranos we hear on records, but is 
apt to get shrill above the stave: and she is 
unable to fill out her soaring phrases 
tonally in, for example, the two lovely 
arias in Act | (the second of which Joan 
Hammond recorded on H.M.V. DB21451) 
and in the big dramatic aria in the last act. 
But there are many touching moments in 
her performance and she easily gains the 
listener’s sympathy. The really distinguished 
performance is, needless to say, that of Beno 
Blachut as the Prince: this is obvious from 
the moment he begins to sing in the first 
act, just before Rusalka, in human guise, 
emerges from the Witch’s hut. This 
fine artist shapes his phrases with an 
artistry rare among tenors, uses plenty of 
light and shade, and makes a really credible 
figure of the Prince who, in lesser hands, 
can be a wooden sort of character. 

The chorus are lively and excellent, 
especially underwater in the last act, and 
the orchestral playing, though variably 
recorded, is generally good, and always 
sensitive in the lovely music given to 
Rusalka in this imaginative and sometimes 
harmonically remarkable score. 

I wish the set had been better engineered. 
Surface noise, on my review copies is, in 
quiet passages, obtrusive! and Side 5 has 
a perceptible tape hum. The manufacturers 
have also made the centre hole of the discs 


too small to fit the spindle on the turntable— 
at least on thy machine which is, I suppose, 
the standard size. The result of widening 
the holes was, in one case, disastrous, as it 
resulted in turning the disc into a swinger ! 


This is a set, therefore, with a number of 
drawbacks but one that should certainly 
be heard for its merits. A useful booklet 
is provided with short essays by Dvordk’s 
chief biographer Dr. Otakar Sourek and 
the librettist Jaroslav Kvapil. There 
follows a literal English translation of the 
libretto by Daphne Rushbridge in rhymed 
verse which conceals its poetic quality but 
conveys the general sense. 


GLUCK. and Eurydice. 
Dietrich Fischer-Dieskau (baritone), 
Maria Stader (soprano), Rita Streich 
(soprano), RIAS Kammerchor, Ber- 
liner Motettenchor, Radio Sym- 
phony Orchestra of Berlin con- 
ducted by Ferenc Fricsay. D.G.G. 
DGM18343-4 (two 12 in., 83s. 6d.). 

When Gluck’s Orfeo ed Euridice was first 
produced at Vienna, in 1762, the Orpheus 
was sung by Gaetana Guadagni, a castrato 
alto whose voice had the grandeur and 
nobility demanded by the composer. In the 

Paris version of twelve years later, the part, 

among other important changes, was given 

to a tenor, thus disturbing the key relation- 
ships by reason of the change in pitch, and 
also the emotional tone. As Martin Cooper 


_Says in his book on the composer, “ by its 


necessary exclusion of the sexual-emotional 
quality which forms the chief attraction of 
vocal music to the majority of people, the 
castrato’s voice became, at least potentially, 
the instrument of a higher form of artistic 

ression . . . Orpheus is not simply a 
husband sobbing on his wife’s grave: had 
he been no more than that, the change 
from contralto to tenor would have been 
unquestionably an improvement. But he is 
a symbol, like all symbols imprecise, of the 
artist and of the power of music able to 
conquer death but conquered in turn by 
human passion.” Though the key-relation- 
ships are not disturbed the assumption of 
the part by a baritone lays him open to the 
implicit criticism made above. The great 
contraltos I have heard in Orfeo have 
maintained a classical poise and restraint 
that has rendered their performances deeply 
satisfying. 

Fine artist as we know him to be, Fischer- 
Dieskau shows himself vocally and artistically 
unsuited to this role. His lowest notes are 
toneless, and in the scene with the Furies 
he is ill at ease in the florid passages of the 
section beginning ‘Deh placatevi con 
me”. (The opera, mainly in the French 
version, is sung in German and as it is not 
easy to catch the words I give Italian 
references.) The singer imparts too much 
“expression”, with sundry ritardandos or 
sforzandos, into his vocal line, which is the 
opposite of the classical style required ; and, 
all else apart, the pace at which the section 
mentioned above is taken robs it of its 
appeal. The Furies would quickly have 
despatched this hasty and un-magical 
Orpheus. The sforzandos are obtrusive in 
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the last four bars of the succeeding brief 
aria “ Mille pene ”’. Fischer-Dieskau, need- 
less to say, sings with the utmost sincerity 
and often with beauty of tone and the right 
kind of expressiveness, as in “‘ Che puro 
ciel” (or most of it) and “‘ Che faro ?”’, 
which is taken at the right sounding tempo. 
His best moment comes in the adagie of the 
recitative immediately following ‘“‘ Che 
faro ?’’, which is really moving. 

Maria Stader is as little successful in going 
beautifully and evenly up the scale in the 
aria with chorus, “‘ E quest’ asilo ameno 
¢ grato”, as are most Euridice’s. Vocal 
production should be impeccable in the 
Elysian Fields, but she improves as the 
opera proceeds, and Rita Streich—who was 
Amor in the now deleted Nixa issue of the 
work—sings prettily. The chorus is good. 

The acoustic is that of a large, resonant 
and empty hall, which does not make for 
clarity—the Overture sounds very con- 
fused—but the orchestral playing seems to 
be of good quality, though I do not find 
Fricsay at his best here. The opening scenes, 
up to the entrance of Amor, move sluggishly. 
There should be a word of praise for the 
flute and oboe soloists, in spite of a tendency 
to flatness on the part of the former in the 
wonderful slow movement following on the 
one known as “ The dance of the blessed 
spirits ”, itself well played. 

This review is almost entirely, I am 
sorry to say, a chapter of complaints and 
the last of them will be about the balance, 
which brings the voices too far forward. 
This fault, mentioned with monotonous 
insistence by reviewers, should not be 
allowed to happen any more. Engineers, I 
have found, are reasonable people and 
always ready to accept suggestions that are 
practical. It is the job of whoever is in 
charge of a session to attend to such matters 
as these and it makes nonsense to talk about 
progress in recording technique and yet 
have this profoundly irritating fault repeated 
again and again. Anyone who loves this 
opera, even in German, will presumably 
take steps to hear these discs and form his 
own judgment. This may, for one reason 
or another, differ greatly from mine, but I 
could not recommend anyone to buy these 
discs without hearing them. The sleeves 
contain an English translation of the 
libretto. A.R. 


GRANADOS. Goyescas. 


Rosario Consuelo Rubio (sop.) 
Fernando Gines Torrano (tenor) 
Paquiro Manuel Ausensi (bar.) 
Pepa Ana Maria Iriarte (sop.) 


The Madrid Singers, The National 
Orchestra of Spain conducted by 
Ataulfo ta. Decca LXT5338 
(12 in., 39s. 114d.). 

Though the suite of piano pieces entitled 
Goyescas has been recorded often enough, 
this is the first appearance on disc of the 
short opera which Granados based upon 
it: it was produced at the Met. in 1916 
(in a double bill with Pagliacci, of all 
things), and it was on the journey back to 
Europe afterwards that the composer and 
his wife perished when their ship was 
torpedoed. Something of the “ made- 
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over” feeling clings to the work, and 
despite Granados’s previous experience of 
opera (he had written six stage works 
before this) it cannot be claimed that there 
is much drama here. The story—a slight 
one, ingeniously fitted by the librettist to 
the existing music—treats of Spanish 
preoccupation with the touchy code of 
honra, and concerns a fatal quarrel set in a 
baile de candil in the Madrid of Goya’s day ; 
but the atmosphere and the music are of 
more importance than the plot. The music 
has great charm and beauty, but it is all 
very fully scored, and one is conscious 
throughout that it is really entirely self- 
sufficient without the addition of any 
words—not that the dialogue is particularly 
dramatic, in any case. 

Argenta secures from his forces a com- 
petent, if not very sensitive, performance. 
The two women—Consuelo Rubio as the 
aristocrat and Ana Maria Iriarte as the 
manola—are well contrasted; but the 
former is too intent on showing off her 
voice (a good one) in her big solo scene 
(The Lover and the Nightingale), capturing 
none of the melancholy magic which made 
Victoria de los Angeles’ disc of this scene 
so affecting. Manuel Ausensi makes a 
virile-sounding forero, but the tenor sounds 
too plebeian for an officer of high quality, 
and the chorus sings full-bloodedly but 
stiffly, without much grace of phrasing. 
Some of the _ inflexibility noticeable 
particularly in the first scene must be 
debited against the conductor, who, one 
would think, might have made more of 
the opportunity of breaking fresh ground 
by offering the world a truly poetic 
performance of his fellow-countryman’s 
work, LS. 


MOZART. Don Giovanni.  Recit.: 
“One moment”. Aria: “Pray allow 
me”. Die Entfiihrung aus dem 
Serail. Aria: “‘When a maiden takes 
your fancy”. Le Nozze di Figaro. 
Aria: ‘Now for vengeance”. Owen 
Brannigan (bass), Royal Philhar- 
monic Orchestra conducted 
Walter Siisskind. H.M.V. 7EP7043 
(7 in., 12s. 104d.). 

There must surely be room for pleasant 
little records like this, and I hope it is not 
necessary for me to start measuring the 
performances of this well-liked Sadler’s 
Wells bass against Pinza, or Kunz. 
Sadler’s Wells, but also Glyndebourne, 
for whom Mr. Brannigan sang Dr. Bartolo 
in the 1947 Edinburgh production of 
Figaro. I’m sure Ferenc Fricsay, the 
conductor on that occasion, did not allow 
the Vengeance Aria to be taken quite so 
slowly and heavily—the marking, after all, 
is allegro con spirito. The 3/4 section of the 
Leporello’s Catalogue Aria, too, marked 
andante con moto, has far too little mote 
about it. By adopting these speeds, Mr. 
Brannigan produces a slightly laboured 
effect that does not do him justice. Other- 
wise he comes out very well. The rich, 


rounded bass, with plenty of flavour in it, 
strikes the notes truly, the phrases are well 
shaped, and the delivery of the words is 
of point. 


beautifully clear and full 
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England’s words for The Seraglio, Professur 
Dent’s for Don Giovanni and Figa:o, 
“Ma’am”, that useful little translati:’s 
filler for an extra syllable, is rather ‘oo 
much in evidence. Dr. Bartolo’s “ II fatto 
serio ” becomes “ I swear I will, ma’am ” ; 
Leporello’s “ osservate” is rendered as 
“take a seat, ma’am”. And surely 
Professor Dent adds too generous a gloss 
when he turns the catalogue into a useful 
reference book: “Let me draw your 
attention/To this long list and names and 
addresses” (my italics). Why not a starring 


system too ? A.P. 
PUCCINI. Madame Butterfly—concise 
version. 
Madame Butterfly 


Clara Petrella (sop.) 
Suzuki Mafalda Masini (mezzo-sop.) 
Lt. Pinkerton 
Ferruccio Tagliavini (tcn.) 
Sharpless Giuseppe Taddei (bar.) 
Symphony Orchestra of the Italian 
Radio and Television, Turin, and 
the Cetra Chorus conducted by 
Angelo Questa. Cetra LPC55016 
(12 in., 57s. 6d.). 
(Excerpts include: Amore o  grillo”, 
Butterfly’s entrance, “‘ Viene la sera” 
and Love Duet, “ Un bel di vedremo”, 
“Una nave de guerra’, Humming 
Chorus, “ Addio fiorito asil’”’, “ Tu, tu, 
piccolo iddio ” and Death Scene.) 
“Concise version”. What a delicate 
way of saying “ chunks from”! Actually 
the selection is even more generous than 
you might suppose from the above; for 
instance, the whole of the Flower duet 
which follows the sighting of the Abraham 
Lincoln is included. Where the music is 
brought to an arbitrary stop the fresh 
start is usually well planned so as not to 
give offence. 
The level of recording is unusually low: 
I had to put the volume right up to get 
the expected Puccini binge ; and even so 
it is very much short of a hi-fi account of 
the famous score, so much better recorded 
qua recording by H.M.V. and Columbia 
(if not by Decca too). But it is not 
“soupy ” and variations of clearness are 
not too obtrusive to spoil one’s enjoyment 
of idiomatic and well managed singing. 
This cast would certainly draw a full 
house. Tagliavini is an_ ingratiating 
Pinkerton, and even where he _ tends 
towards a sort of crooner’s portamento, he 
is always a pleasant singer to follow. 
Taddei’s few contributions are excellent 
and the Suzuki is of good quality. Clara 
Petrella—still singing, I heard her recently 
as Charlotte at the Scala—is known over 
here best for her Nedda, opposite Del 
Monaco in the Decca Pag. She has the 
good qualities and some of the defects of 
the modern Italian type of “ lirico spinto ”. 
She has “‘ go”’ and passion which are very 
important and she hits her high notes with 
fast - ringing quality (sguillante) which 
Italians expect in a Puccini heroine. Her 
Entrance is brought off with real splendour 
and elsewhere I found her an authentically 
Italian Butterfly, if not always a very 
imaginative or subtle actress. 
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The conductor, Angelo Questa, gets 
excellent results from soloists, chorus and 
orchestra. Intrinsically then, these Butterfly 
excerpts are good value—for their date: 
which is not quite modern. But intending 
purchasers must ask themselves compara- 
tive questions before taking the plunge ; 
and the comparative lack of volume will, 
I expect, put off quite a few fanciers. 
P.H.-W. 


MOZART. Concert Aria: Mentre ti 
lascio, O figlia, K.513: Il Seraglio: 
Ah! che voglio (Act 3). The Magic 
Flute: Qui sdengo non s’accende 
(Act 2). Ezio Pinza (bass), Metro- 
politan Opera Orchestra conducted 
by Bruno Walter. Philips ABE10018 
(7 in., 15s. 34d.). 

This is the second 7-inch issue of souvenirs 
of the late Ezio Pinza to be issued. This 
noble and impressive artist earned our 
thanks when he lent his fine singing style 
to Mozart (he had made his name as a 
Verdian bass-baritone). He then went over 
to musical comedy and sang in such things 
as South Pacific. D.S.-T. (vide last month) 
derived pleasure from the first issue. These 
offerings show that he never lost a certain 
grandeur of style, but frankly, if one may 
speak so of the recently departed, they do 
not represent Pinza as I like to remember 
him and as he can still be heard on his older 
records and the reissues of the Golden Age 
series. Some of the elastic has gone from the 
voice; it is no longer so surely on the breath 
or under such fine tonal nuance. The end of 
aria K.513, though he sounds so near, shows 
him below par, even as a Mozartian stylist. 

The reverse side offers something more 
valuable ; two Italian versions of arias we 
now hear nearly always growled by German 
basses, or at least sung in German (the 
original language, true). The rapid and 
jovial bass song for the Osmin_ has 
splendid drive and solid, beautifully voiced, 
deep held notes. Sarastro’s “In diesen 
heiligen Hallen’”’ sounds much easier to 
phrase in Italian. The singer is. too close 
to the microphone and there is no special 
sense of occasion about the delivery of the 
noble aria but still it is evidently singing 
from a great school. Discreet accom- 


paniments. P. H.-W. 
STRAUSS, R. Elektra. 
Elektra Anny Konetzni (sop.) 


Franz Klarwein (ten.) 
Orchestra Stabile e Coro del 
Musicale Fiorentino con- 
ducted by Dimitri Mitropoulos. 
Cetra LPC1209 (two 12 in., 115s.). 
‘There is nothing on the labels of these 
discs to indicate that they were made at a 
performance of the opera at, I imagine, the 
Teatro della Pergola and, of course, during 
the May Festival: but perhaps the sleeve 
note will give the details and the date, 
which cannot be not later than 1950, as the 
issue is mentioned in WERM Supplement 
of April 1950-June 1951. 
It is, of course, soon obvious from stage 
noises that the recording is of a performance, 
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and that means moments of confused 
sound or almost complete inaudibility to 
offset the gain in verisimilitude. Thus in 
Elektra’s great invocation to Agamemnon 
in the opening scene there are six bars 
(between figures 38-39, 49-50) when the 
singer cannot be heard, nor does one ever 
hear clearly the voices of the serving maids 
emerging from the house after the murder 
of Aegisthus, but only that of Chrysothemis, 
who is down stage. Strauss’ direction 
includes the words “ now and again the 
shouts of the chorus, ‘ Orestes’, emerge 
clearly ”’. 
of which would greatly matter if the 
performance was really a fine one: as it is 
they are an added irritation. 

Two things, and those important ones, 
can be highly praised: first of all, Mitro- 
poulos’s handling of the wonderful score, 
nervously exciting, often sensitive, in spite 
of rather poor brass, and not outstandingly 
good playing. In the recognition scene the 
tubas and trombones are oddly toneless, 
and the conductor fails to convey the terrible 
excitement of Elektra in the passage for 
*cellos and double basses when Orestes 
leaves her to carry out his gruesome task of 
murdering Klytemnestra and Aegisthus. 
For that we must go to Beecham’s splendid 
performance on H.M.V. DB9393-6, and 
also for the frenzied exaltation of Elektra’s 
dance of triumph. Mitropoulos makes this 
too square in rhythm, and it is also damped 
down in the recording. The latter, in the 
main, favours the orchestra, rather than the 
singers; the reverse, in fact, of what 
happens in the recording of the two scenes 
recorded by D.G.G., and reviewed very 
favourably by L.S. in the February, 1957, 
number of THe Gramopuone (D.G.G. 
DGM19083). 

The second thing to be praised is an 
excellent performance by Martha Médl as 
Klytemnestra. Her rich lower register is 
useful here and she is always within the 


mezzo-soprano range. Elisabeth Héngen, . 


in the D.G.G. recording, is even more 
inside the skin of the character, and her 
ejaculations of “ah” (not in the score) 
are peculiarly effective in conveying the 
deeply troubled nature of the diseased 
woman, but Médl sings the part better, 
besides characterising it well. 

Chrysothemis is sung by an artist with a 
very odd German accent. The conductor 
hurries her unduly through her long E flat 
solo passage in the earlier part of the opera 
and she sounds often shrill and breathless. 
At no time is she quite happy at the top of 
her voice and she fails to erase memories of 
Wellitsch in this part. Hans Braun is 
adequate as Orestes, but not so good as 
Ferdinand Frantz in the D.G.G. recording. 
Franz Klarwein barks rather than sings as 
Aegisthus. The third and fourth serving 
maids are in need of vocal rehabilitation, 
but the fifth one, who is loyal to Electra, 
gives a lovely performance. Their names 
are not given in the cast. I come now, with 
reluctance, to Anny Konetzni’s Elektra, 
because it gives me no pleasure to say that 
an artist who has done much good work in 
the past is simply not equal to this 
tremendous part. This becomes evident at 


There are other instances, none’ 
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once in the Agamemnon Monologue in 
which, having apparently no top C, the 
singer transposes the note down an octave, 
as again in the great outburst at the end 
of the dialogue with Klytemnestra! Miss 
Konetzni is unable to keep firm melodic 
lines, scoops up to her available top notes, 
and only too often cannot sustain them for 
anything like the required length. Her 
middle notes are good, but the lower ones 
toneless—here and in all other ways 
Christel Goltz is infinitely superior on the 
D.G.G. disc—and her conception of the 
part is conventional. 


Vocal inadequacy comes near to disaster 
in the great recognition scene, and little of 
the poignant tenderness is there. At the 
end of the opera the singer sounds absolutely 
exhausted and merely makes a feint at the 
high A sharp. 

I found it impossible, therefore, to join in 
the hearty applause recorded at the end of 
the opera. It is a great pity that D.G.G. 
did not record the whole work: but at 
least we have a worthy performance of two 
great scenes by the artists concerned 
and those, lucky enough to have the 
Beecham recording, will possess a really fine 
account of the last part of the opera. Let 
me, however, again praise the conductor’s 
part on the Cetra disc and Martha Médl’s 
excellent performance. A.R. 


STRAUSS, R. Der Rosenkavalier : 
** So schnell hat sie ihn gar so lieb” ; 
“*Hab’ mir’s gelobt—Ist ein Traum. 
Tiana Lemnitz (soprano), Elfride 
Trétschel (soprano), Georgine von 
Milinkovic(contralto).Wiirttemberg 
State Orchestra, Stuttgart con- 
ducted by Ferdinand Leitner. 
D.G.G. EPL30141 (7 in., 16s. 84d.). 

This little record, a beauty, has been 
taken from a complete recording of the 
last scene of the opera, made a few years 
ago on a 12-inch LP issued in Germany. 
One result is that you get not merely 
“concert” versions of the Trio and the 
lovers’ duet “‘ Ist ein Traum ”’ but all the 
atmospheric placing of these set pieces, 
even the important little re-entry the 
Marschallin leaning on the arm of Faninal 
(unnamed) and her resigned “ Ja, ja”. 
The record takes in Mahomet’s little 
pattering appearance at the last moment 
too. 

The recording is of the very deep kind 
favoured by this firm; made, one would 
say, in a large hall with a stone floor 
rather than the inn room or Stube where 
the opera is actually set at this moment. 


‘Myself I greatly prefer it to a dry or 


wooden resonance and even if it seems to 
help the singers “ unfairly”, is that really 
a disadvantage ? 

The playing and singing are of a high 
order and unless you are an ultra-loyalist 
you will probably have to admit that this 
account of the delicious scene is in no way 
inferior to the Lehmann - Schumann - 
Olszewska account of the 1933 H.M.V. 
recording. The Sophie (Trétschel) holds 
her high notes beautifully still and gleam- 
ing; Georgine von Milinkovic sounds 
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surer and more in character than I have 
ever been lucky enough to hear her in 
person and as for Tiana Lemnitz, her part 
in the trio sounds as beautiful as anything 
she ever sang in the 1930’s. We tend in 
England (where she has not sung since the 
war) to think of her as a pre-war artist and 
certainly her early Polydor records as 
Agathe in Der Freischiitz were unmatch- 
able ; but this issue shows that as little 
as ten years ago she was still singing like 
an angel. If for no other reason (and 
there are in fact plenty) I should want to 
add this record to my collection. P.H.-W. 


ANDERS OPERATIC RECITAL. Die 
Entfahrung aus dem Serail: “Hier 
soll ich denn sehen”; ‘“‘Konstanze! 
O wie Angstlich”; “Im Mohrenland 
gefangen war” (Mozart). Don Gio- 
vanni: “Nur ihrem Frieden”; “‘Folget 
der Heissgeliebten” (Mozart). Die 
Zauberfléte: ‘Dies Bildnis ist bezau- 
bernd schén” (Mozart). Undine: 
“Vater, Mutter, Schwestern, Briider”’ 
(Lortzing). Die lustigen Weiber von 
Windsor: “Horch, die Lerche singt 


im Hain” (Nicolai). Zar und 
Zimmermann: “Lebe wohl, mein 
flandrisch’ Madchen” (Lortzing). 


Sadko: Song of the Indian Guest 
(Rimsky-Korsakov). Der Rosen- 
kavalier: “Di rigori armati” (R. 
Strauss). Der Freichiitz: ‘Durch, 
die Walder, durch die Auen”’ (Weber). 
Martha: “Ach, so fromm’’ (Flotow). 
Peter Anders (tenor), Orchestra of 
the Deutsche Opernhaus, Berlin, 
conducted by Hans Schmidt- 
Isserstedt and Johannes Schiiler. 
Telefunken LGX66066 (12 in., 39s. 
11}d.). 

The death of Peter Anders in a traffic 
accident cut off a likeable tenor in mid 
career. This is a posthumous tribute and 
a worthy memorial to a singer who should, 
I think, be judged against his German 
background rather than in an international 
context: to which the fact that such items 
as the song of the Hindu guest and Don 
Ottavio’s two arias are sung in German is 
what one would only expect them to be 
for a home market. Actually the tenor 
sings the Rimsky aria very prettily, without 
any of that rather uncomfortable striving 
for a ringing quality which disfigures some 
of the other items. He is a reasonably 
musical Mozart singer though characterisa- 
tion does not seem to have been his strong 
point, to judge from these samples. The 
Magic Flute one seems to me the best, but 
I do not frankly much care for Mozart 
sung with this kind of production. If you 
could liken Tagliavini’s voice at all times 
to a ping-pong ball sitting on the top of a 
jet of water, Herr Anders’ production might 
(visually) suggest the strong man at some 
such fair ground who hoists and holds 
aloft a mighty weight. The suggestion of 
effort, in other words, is a part of the show. 

I like best of the non-Mozart choices 
Max’s lilting aria from the opening scene 
of Der Freischiitz, which is done both 
idiomatically and engagingly. Charming 
too is the Martha—by German standards 
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—and the love song for Fenton in Nicolai’s 
Merry Wives is far more pleasingly done 
than in the recent D.G.G. excerpts from 
that opera. The same applies to the plum 
from Zar und Zimmerman; the song being 
the French ambassador’s “special”. In 
the Rosenkavalier excerpt which is the 
Italian Singer’s contribution to the 
Marschallin’s levée, the copy sent me for 
review gives out strange waverings of pitch 
which I found no way of correcting. ‘They 
were bad enough to make this otherwise 
attractive band almost unplayable. 

All in all, however, this is a souvenir of a 
popular German tenor who died untimely ; 
and a decent selection of his way with 
various pieces which could, in some cases, 
be bettered elsewhere in the catalogues 
but which in the Lortzing, Nicolai and 
Weber add something fairly distinctive and 
worth investigating. . 

Apart from the lapse on side two afore- 
mentioned, the recording, if a little soupy, 
is serviceable enough. P.H.-W. 


ROBERTA PETERS RECITAL. The 
Barber of Seville: “‘ Una voce poco 
fa” (Rossini). Lucia di Lammer- 
moor: “Ii dolce suono Ardon 
gl’incensi Spargi d’amaro pianto” 
(Donizetti). Rigoletto: ‘‘ Tutte le 
feste al tempio” (Verdi). Fra Diavolo: 
*‘Non temete, milord’”—‘‘Or son sola” 
(Auber). Rigoletto: “‘ Caro Nome ” 
(Verdi). Lakmé: ‘“ Od va la jeune 
Hindoue ? ” (Delibes). Don 
Pasquale : “Quel guardo il cavaliere’’; 
—‘‘so anch’io la virtu’ magica” 


(Donizetti). Roberta Peters 
(soprano) with Andrea Mineo 
(baritone), Vincenzo Preziosa 
(bass), Rome House 


Orchestra and Chorus conducted 
by Vincenzo Bellezza and Jonel 
Perlea. RCA RBI6018 (12 in., 
39s. 114d.). 

It was high time there was a Roberta 
Peters solo recital on the British lists. We 
have the pleasantest recollections of this 
pretty, sympathetic and agile leggiero at 
Covent Garden where—but only once— 
she appeared as the Bo Girl who came and 
went with Beecham and the Festival of 
Britain (1951). Her singing of “‘ I dreamt 
that I dwelt in marble halls”, with 
Beecham’s magical handling of the “ Yes, 
we have no bananas” middle section, 
simply stopped the performance, or rather 
would have done had not Beecham 
instantly granted an encore—the first I have 
heard at Covent Garden since the war. 

She is a most appealing singer; not 
another Tetrazzini perhaps, but with 
something of the astonishing alt of Mado 
Robin, minus that lady’s thinness of tone 
at the top, and something of Hidle Gueden’s 
way of managing to suggest that even if the 
coloratura and gruppetti are not always 
absolutely perfect, that the intention is to 
please and not stupify! Her worst defects 
are a tendency to sing slightly sharp and 
to allow a sagging beat @ Ja Callas to 
invade her high held notes. But against 
that how much that is deft, sweet, and 
graceful! Given a rhythmical genius like 
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Beecham to accompany and lead ber, 
she would be even better—for instance in 
“Una voce’, which is blithe enough 
just lacks that extra spurt of rhythmic 
élan which marks the irresistible once-fir- 
all interpretation. 

However do not try her out with “ Una 
voce” but rather with Zerlina’s undressing 
song from Fra Diavolo, which is a delight{ul 
addition to the catalogue and so much 
better sung than you be likely to hear it 
sung in France today. The ‘‘ Caro nome ” 
which follows is given full honours with 
chorus of courtiers and a named Marulo— 
so that it seems a pity that Miss Peters 
opts for the (to me always disappointing) 
end-variant which progresses up rather 
shaky trills to a final high E (instead of 
what Verdi wrote). But by and large it is 
a fairly stylish account of the lovely old 
scene and quite well charactersised. This 
is also true of the Mad Scene from Lucia 
which is given in full from the entrance, 
plus chorus and Bide the Bent’s inter- 
ventions. This is the best band of all, and 
the recital’s chief claim to your attention, 
for I think it the best now available, 
certainly better than that made by Mme 
Zeani in part last month. In the fast 
concluding section (which Mme Zeani did 
not record) Miss Peters is rather outshone 
by Mme Callas’s fabulous glissandi, but 
otherwise I rather prefer Miss Peters for 
something naive and girlish in the per- 
formance which seems to me in character. 
Of course it is open to doubt if that is the 
right manner, but as a bit of “ leggiero” 
singing (if not a great tragic concert), this 
strikes me as_ thoroughly _ beguiling. 
Strangely enough the least attractive band 
is the Bell Song, where Miss Peters misses 
catching all the haunting simplicity of the 
vocalise (so beautifully done by Galli- 
Curci). A pity, too, that she dashes so fast 
at the “bell” gruppetti: is it in rivalry 
with Lily Pons who also sang them much 
too fast (to my idea) ? Still I like this Bell 
Song better than Mado Robin’s, sensational 
though that be. Norina’s aria is well done. 
All in all, a most successful gramophone 
debut with the British public. P.H.-W. 


TAGLIAVINI RECITAL. Marta 
(Flotow): ‘“ M’appari tutto amor” 
(a). Rigoletto (Verdi): ‘“ Questa o 
quella”; “Ella mi fu rapita... 
Parmi veder ” ; ‘‘ La donna é mobile” 
(b). L’Arlesiana (Cilea): “E la 
solita storia” (c). Tosea (Puccini) : 
**Recondita armonia”; E lucevan 
le stelle” (c). Madama Butterfly 
(Puccini): ‘‘ Addio fiorito asil ” (b). 
Un Ballo in Maschera (Verdi) : “ Di 
tu se fedele”; ‘Forse la_ soglia 
attinse’?; ‘La rivedrd nell’estasi” 
(b). Ferruccio Tagliavini (tenor), 
Orchestra Sinfonica di Torino 
della Radiotelevisione Italiana 
conducted by (a) F. Molinari 
Pradelli, (b) Angelo Questa, (c) 
Arturo Basile. Cetra LPC55013 
(12 in., 57s. 6d.). 

If the casting departments of the big 
international gramophone companies cvet 
get round to listening to this Cetra record, 
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Stravinsky 
THE RITE OF SPRING 


THE PAR!S CONSERVATOIRE ORCHESTRA 


conducted by 


PIERRE MONTEUX 
RB. 16007 (ROA} 


Sehubert 
PANTASY. IN C MAJOR, 
‘THE WANDERER: 
Prokofiew 
SONATA NGOS, OPUS 14 
SONATA NOS, GPUS 25 
GARY GRAFFMAN 
RB-16015 (ROA) 


Mozart 


SONATA NOO IN -D MAJOR, KSth 
SONATA NO@ INE FLAT MAJOR, K.282 


and COUNTRY. DANCES, 
WANDA LANDOWSKA 
RB-16017 (ROA) 


Cherchez la femme 


FOR VIOLIN AND ORCHESTRA, OPUS 64; 


Mendelssohn|Kreisler MAY BREE7Z 5 
Bruck Song without words Opus 62, \ 
CONCERTO NO.1 IN G MINOR Miller CUBANAISE 


FOR VIOLIN AND ORCHESTRA, OPUS 26 
RUGGIERO RICCi 
with THE LONDON SYMPHONY ORCHESTRA 
conducted by 
PIERINO GAMBA 
LXT 5334 (Decca) 


Hindemith FIVE PIECES 
Berkeley SERENADE FOR STRINGS 
Barber ADAGIO FOR STRINGS, OPUS 11 
THE STUTTGART CHAMBER ORCHESTRA 


Schumann 


conducted by Franck 
KARL MUNCHINGER PRELUDE, CHORALE AND FUGUE 
LXT 5153 (Decca) ARTUR RUBINSTEIN 


PENEE LEBAS 


endormie; Gringustta# Z'yeux blues; 
To penx pes compreniire; 
La vedee des liles; Domani 
with secompainiment by the 
AL-BERG ORCHESTRA and the 
OPUS 15 “MIL STERN ORCHESTRA 
SDL 86057 (Felated). 


and This is Art 


After you've goue; Sinner beware; Alone 


with the blues im my heart; Carioca; 
Crying in the chapel Cherokee: 

It looks like rain Blossom 
Lane; Love.évery moment you live; 
Heartbreak train; Cincinnati ding dong; 


ART LUND 
with orchestral 
LVA $066 (Coral) 


Beautiful music together 


Gina: The barefeet Gontessa; Oh, Bosaist; To love again; take romance; 


Gelsomina; Patras Byelyn 


de Londres; Mademoiselle de Paris; My Marie; Fools ragh-in; bear a thapsodyy. 
Sabrine; Hi, bi, Milo; Brave Margot; You've got me crying: again; 

Mama Marinette; Valentine; Lady lost; We such beatiful myeie; 
Oo, le la, cherie (Paria canaiile) Stella By starlightey one and only love 


EDDIE BARCLAY AND HIS OR 


PDL 84029 (Related) 


alts; La fille You're my everything; Manhattan; 


CHESTRA {Piano} 
LVA S065 (Coral) 


Mendelssohn Elman Encores 
CONCERTO IX E MINOR Dvorik|Kreisler SLAVONIC FANT? [A 


Kreisler LIEBESLEID 

Elman TANGO 

Espejo AIRS TSIGANES 

Sammartini]/ Elman CANTO AMOI. 
Wieniawski CHANSON POLONAI-E 
Benjamin FROM SAN DOMING( 
Contemporary music for String Orchestra Smetana FROM MY HOMELAND. NO2 


Martin PASSACAILLE MISCHA ELMAN with JOSEPH SEIGER 
LXT 5304 (Decca) 


CARNAVAL, OPUS 9; 


RB-16005 (RCA) 


Java; Des deux tourterelles; La fontaine 


L'amour, toajears Tamonr; Dixie Danny 
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“Hlere’s LITTLE RICHARD 


Manhattan at Midnight Jonny, She's got it 
LARKINS HAO 2066 (London) 


with rhythm accompaniment 


New Orleans at Midnight King Pastarstomp; Meventric; Davenport 
(RVIN HIS DIXIE BLUE © Original Dixieland one-stop; Bad 

LAT $104 {Beunswick) acting Misery and the 

High secisty; Munic to 

Rio at Midnighe where they play the hlaes; Riv orbout shuffie 4 
DONTE VARELA AND HIS LTZ.N 15073. {London} 

LAT 8192 (Brunswidk) 


London at Midnight Here Stands EATS DOMINO 


LAT 8186 


Paris at Midnight Every aight this time; I'm walkin’; 
LAT $187 (Brunswick) inthe mood for love; Cheatin’; 
You can pack your suitcase; 
SKITCH HENDERSON The fat man: gone 
with he Piano and Orthestre HAP 2052 


the superb new Decca AUTO-DECCALIAN MODEL &8 


hi-fi record reproducer 


For quality of reproduction, design and appearance, there's 
nothing to touch this new Decca Auto-Deccalian. It incorporates 
« Garrard 4-speed auto-changer (which may be operated 
manually) for records of all sizes; HI-G turnover crystal pick-up; 
5-stage push-pull amplifier; separate bass and treble controls; 
two matched speakers. The cabinet is finished in blue and 
grey leather cloth and, as the legs are easily detached, it is 


readily portable. 


with legs 39ens without legs 37cns both tax paid 


Descriptive leaflet available from your dealer or direct from us 


Tutti frutti; Can't believe 
with orehestral accompaniment you wanna leave; Ready Teddy; B 
LAT {Brunswick} Shippin" aad elidia’; Long tall Sally: 

Mies Oh whyt;. Rip wp; 


Detroit City bluss; Hide away blues; 
She's my heby; New baby; Little bee; 
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DECCA PUBLICATIONS 


for the musi¢ lover 


THE DECCA BOOK OF OPERA 40/- 
de hike edition 60 /- 
LE BOURGEOIS GENTILHOMME 1/6 
(Pren /English) 

iL BARBIERE Di SIVIGRIA 4/- 
(italian /Engliah) 

ALCESTE | 2). 
{italian /Pngtish | 

TROVATORE 

GOTTERDAMMERUNG 7/6 
(German | plus guide) 

THE SNOWMAIDEN 

THE QUEEN OF SPADES 10 /- 
(Remeian 

IVAN SUSANIN 10/- 
(Restan /nglish) 

EUGENE ONEGIN 7/6 


(Russian / English) 


all Russian nglish libretté 
tranalileration well ag prose trans 

DIE FRAU OHNE SCHATTEN 10 /- 
(German /English plus thematic guide) 

GREGORIAN CHANT 2/6 
(Companion booklet te Vel 2704-8— 

with commentariss, texte) and muaic) 
SACRED MUSIC free 
(A list of ali Decca of ail kinds 

of music coraplete 

FILMS AND SHOWS free 
(A list of Decca-group mags ‘and 

acreen musicals complete 

JAZZ ON LPs 4). 


DECCA JAZZ SUPPLEMENTS 


(issued quarterly: at various prices) 


Decca has published other Hbretti, and many 
books of words for song For the letaner’s 
convenience, the texts and tramslations of songs are 
alternatively often: printed ome card supplied in the 
record cieeve. If you have difficulty in obtaining 
any Decca publications, write direct-to: the 
Publicity Department at thegddress below. 


THE DECCA RECORD COMPAKY LTD 


DECCA TELEVISION 
RECEIVERS 


In the Decca range you will find television receivers 
of the same meticulous standard of perfection that has 
made Decca records and reproducers world famous. All 
the models have turret tuning for all BBC and ITA 
programmes. 


DECCA DM21/C 
21-inch tube, 3-station VHF-FM radio, walnut- 
finished cabinet with legs and ‘glide-away’ doors. 


119 GNS tax paid. 


i 


DECCA DM4/C 
(illustrated) 17-inch tube, 3-station 

VHF-FM radio, cabinet in choice of 
five finishes with ‘glide-away’ doors. 
84 to 89 GNS according to finish. Tax paid. 


DECCA DM3/C 
17-inch tube, walnut-finished cabinet with detachable 
legs and shelf. 77 GNS tax paid. 


DECCA DM2/C 
14-inch tube, 3-station VHF-FM radio, walnut- 
finished cabinet. 69 GNS tax paid. 


The ‘glide-away’ doors fitted to the DM21/C 
and DM4/C are a unique Decca feature adding 
distinction to the appearance of the set when the 
screen is not in use. 


Descriptive leaflets of all Decca TV receivers are available from your 
dealer or direct from us. 
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I think they will regret that they have not 
becn able to get Tagliavini to partner their 
own star prima donnas in their complete 
opera sets. For this recital disc is made of 
excerpts from Cetra complete recordings : 
many of these are weak in the soprano line, 
but strong in their tenor. It is difficult to 
think of any other tenor, except Bjérling, 
who would show up so well in a similarly 
constructed “ recital ”’. 

P.H.-W. has already reviewed several of 
the sets from which the new disc is made. 
This, while being subject to all the dis- 
advantages of the LP “ recital ””—I need 
hardly enumerate them again—shows us 
the Tagliavini of the last five years or so 
.s a very considerable singer. He can, 
in front of the wrong audience, perpetrate 
applause-catching vulgarities; he can 
also be a distinguished stylist, and shows 
himself to be one here. The voice is more 
powerful, more ringing, than on the early 
post-war Cetra 78s. It is still compact and 
lyrical, but on the Gigli side of Schipa, 
so to speak. Occasionally he still breaks 
into a croony, Tino Rossi-like head voice 
(Italian critics sometimes find him 
“ affected ’’ because of this). In “‘ Ella mi 
fu rapita”, he slips into it for the lines 
“ E dove ora sara ...”’, and the break is 
too complete with the sterner timbre used 
in other passages ; the final notes of the 
aria are almost a whine. (‘‘ Whine”? is 
perhaps too strong, “‘ croon” is nearer.) 
But while he once used to sing almost the 
whole of “‘ M’appari ”’ in this dulcet croon, 
now, with no loss of gentleness, he uses a 
fuller-bodied (not necessarily louder) tone. 


The highlight of the disc is the Lamento 
di Federico, ‘‘ E la solita storia ”, which is 
as exquisite as his earlier Cetra 78 thereof 
(not to be confused with the less good 
H.M.V. version). But his Duke of Mantua 
is excellent too—at once airy and brave 


in “La donna é mobile”. The Cavara- 
dossi, as we know, is fine, and so are 
Riccardo’s two emotional utterances. The 
Barcarolle, however, “‘ Di tu se fedele”’, 
seems to find the tenor ploughing through 
choppy water, and biffing at some of the 
phrases. 

Because these pieces come from complete 
recordings, we hear the Sacristan in 
“ Recondita armonia”, Sharpless in 
Addio fiorito asil and, very effectively, 
the last line of the solita storia itself, as sung 
by the Innocent in his sleep. (At the end 
of “ Questa o quella ”, which goes straight 
into dance music, the engineer in fact 
“* comes out ”’ less deftly than did the B.B.C. 
studio manager when I used this extract 
in a broadcast recently.) In ‘‘ La-rivedro ” 
we have Oscar, Sam and Tom and all the 
rest. This closes the recital. The pieces 
are not arranged by operas. The record- 
ing, as we should expect, shows slightly 
differing acoustics from piece to piece, 
but is on the whole very good—though 
in “E lucevan” we could have done 
with more orchestra. A.P. 


POPULAR RECORD 
CATALOGUE - JULY, 1957, 
EDITION NOW AVAILABLE. 


The GRAMOPHONE 


POETRY AND DICTION 
DAUDET. L/’Arlesienne. Incidental 


Music by Bizet. 

Rose Mamai Mary Marquet 
La Renaude Berthe Bovy 
Balthazar Maurice Chambreuil 
Frederi Hubert Noel 
Francet Mamai Pierre Larquey 
Patron Marc Fernand Sardou 
Mitifio Robert Vidalin 
L’Innocent Jacques Bernard 
Vivette Bernadette Lange 
Chorus and Orchestra conducted by 
Albert Wolff. Presentation by Max 
de Rieux. Decca LXT5229-30 (two 
12 in., 79s. 11d.). 

Daudet’s provengal family drama has its 
own place in French theatre history. Out- 
side France it is merely recalled as having 
inspired some of Bizet’s most charming and 
infectious music, though this, in proportion 
to the spoken text, is the merest colouring, 
permeating one scene with nostalgia and 
another with sounds of village revels as a 
background to a scene of jealousy. It is 
interesting to speculate what might have 
been its operatic history, if Gounod had 
taken this story instead of Mireille or if 
Charpentier had had this intractable pair 
(a widow and an uncle) instead of Louise’s 
parents, for his “musical novel’. As it is, 
only the Italian Cilea made anything of it 
for the opera stage. The maid of Arles 
never appears. She has infatuated young 
Fréderi, an unstable youth (but not, like his 
brother, a wanderwit). When the mother 
hears that the maid of Arles is a bad lot 
and forbids the match, Fréderi jumps out of 
the loft window. 

The performance is excellent. Mary 
Marquet brings to the unhappy mother 
something of the passion which in other 
circumstances Sara Allgood brought to 
“Juno”. Two very distinguished veterans, 
Mme Bovy and Chambreuil, contribute 
character parts delicately: the famous 
adagietto accompanies their old sweethearts’ 
colloquy. 

The set of four sides is beautifully 
recorded (it won the grand prix of the 
French record academy in 1955) and, as I 
said, the acting is vivid. But the appeal of 
the set, clearly, is limited. For, although the 
play has a large dimension, it is not really a 
classic, in the sense that Le Misanthrope 
might be a work to keep on your shelf. The 
piece which failed in 1872—the critics com- 
plaining that it lacked action or develop- 
ment—caught on in a revival fourteen years 
later. The style is naturalistic melodrama, 
rare or only just coming into fashion at the 
time. One might find parallels in the Irish 
theatre. P.H.-W. 


ELIOT. Four Quartets: Burnt Norton: 
East’ Coker: The Dry Salvages: 
Little Gidding. Read by T. S. Eliot, 
O.M. H.M.V. CLPI1II5 (12 in., 
35s. 10d.). 

Speaight (5/53) (10/56) RG11 
Reviewing Robert Speaight’s reading of 
these strangely luminous and “ inward ” 

poems, I went into the question of why I 


109 


thought the gramophone could do such a 
wonderful service to the cause of poetry. 
One would have to be a very close student 
of Eliot to read them to oneself with such 
understanding and meaning as Mr. Speaight. 
But incontestably, there is something about 
a poet reading his own poetry which no 
actor, however exceptionally qualified for 
the role of substitute, can quite rival. Mr. 
Eliot’s voice is flat and monotonous by 
comparison ; yet one cannot stop listening 
and after a few times the tone seems the 
inevitable, the right one. However, opinions 
may differ. Put shortly: Mr. Speaight’s 
English is the more beautiful (and the 
slightly less well recorded) ; Mr. Eliot’s is 
the ex-patriate American poet himself, and 
if I may put it so, “ the horse’s mouth ”. 
For newcomers I suggest Mr. Speaight (for 
this voice appeals): by the dyed-in-the- 
wool Eliot flock, the shepherd himself will 
be preferred. P.H.-W. 


CLASSICAL REISSUES 


The most interesting reissues this month, 
at least as far as I am concerned, are from 
the Czech firm of Supraphon, whose discs 
have not been obtainable in recent months. 
Janacek’s Slavonic (or Glagolitic Mass, 
with the Brno Radio orchestra, soloists and 
chorus under Béetislav Bakala, originally 
came out in 1953 on two ten-inch discs, 
and is, of course, much cheaper in its new 
form on one twelve-inch (LPV251). The 
recording is not perfect, but the performance 
is sincere and intelligent, and, above all, 
this is tremendous music by a very great 
composer, music full of energy and beauty 
and originality ; it is like no other church 
music known to me, and I enjoyed it 
enormously. Also from Supraphon is 
Dvorak’s Sixth Symphony in D, Op. 60, 
the one we used to call the first (and many 
of us still do). This, too, is most beautiful 
music, and I cannot understand why it 
should be less popular than the “ New 
World ”’. It receives a superlative per- 
formance on LPV216 from Karel Sejna and 
the Czech Philharmonic, and the transfer 
is well above Supraphon’s previous level. 
Perhaps if our orchestras could play this 
work with the sensitive authenticity of this 
performance, it would be as popular as the 
“New World ”. I do not remember 
hearing the counter themes of the furiant 
movement so clearly balanced in this 
country. 

Another superlative disc is that of 
Haydn’s “ Oxford ’”? Symphony played by 
Krips and the L.S.O. on Decca LW5293. 
Rather less successful is Bohm’s performance 
of Mozart’s No. 34, K.338, in C, with the 
Vienna Philharmonic. The serenely idyllic 
slow movement sounds expressionless at 
this fast speed. The other movements are 
nicely played, and it is a pleasure to hear 
the minuet (K.409) which Mozart is said 
to have composed for a later performance. 
Both these Decca recordings are excellent. 

Two piano discs complete this month’s 
instrumental ration; both are EPs from 
D.G.G. On EPL30213 Kempff plays 
Beethoven’s piano sonata “ Les Adieux ”, 
and as usual he is at his best when the 
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music is contemplative ; the slow move- 
ment could hardly be bettered. In the 
first and last there are occasional infelicities, 
and the piano tone seems a little thin and 
lacking in top, but on the whole this is a 
pleasing record. On EPL30127 Julian von 
Karolyi plays the four Chopin Impromptus, 
and this too is most enjoyable, and also very 
well recorded. The best known, the 
Fantaisie-Impromptu in C sharp minor, is 
exquisitely played. I would however 
question the playing of No. 2 in F sharp 
major. Chopin indicated no tempi changes 
in this piece, and I would have thought 
the speed of the opening was dictated by 
that of the second subject and the leggiero 
passage in demi-semiquavers near the end. 
Karolyi, however, changes the tempo 
both frequently and violently, starting much 
too fast and quite losing the beauty of the 
opening tune, and then having to slow 
down almost to half speed for the second 
subject. 

As I listened to these impromptus, I 
became obsessed with the curious fact, 


noticed I suppose by many other people, - 


that most of the themes turn up in more 
than one piece. Thus there are similarities 
‘between the quick decorative themes that 
open I, III and IV, while the second 
subject of I is built out of a version of the 
opening of II followed by the second 
subject of IV (and by IV I mean the 
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Fantaisie-[mpromptu). I would not suggest 
that there is any great significance in 
these likenesses. R.F. 


Not content with giving us the most bril- 
liant and best of Tchaikovsky First Piano Con- 
certos (Cherkassky with the Berlin Philhar- 
monic under Leopold Ludwig, reviewed 
May 1955), D.G.G. have now cut a new 
transfer of the recording. The original is so 
dazzling that I find it hard to detect any 
further improvement, but can just persuade 
myself that the sound is perhaps even better, 
particularly at the end of side 2. Unlike 
some very vivid recordings, this one seems 
easy to reproduce on almost any kind of 
equipment. The number, DGM18013, is 
unchanged. AP. 


Karl Goldmark’s easy-going and unfail- 
ingly attractive Rustic Wedding Symphony 
(if Dvorak had written a From the Old World 
symphony surely it would have gone some- 
thing like this?) was until its recent 
deletion among the happiest of the Columbia 
records of Beecham and the Royal Philhar- 
monic. The same enchanting performance 
now reappears with a change of label on 
Philips NBL5041. The recording shows its 
age not at all, and would entitle this 
exceedingly welcome reissue to a place of 
honour among the best of today’s new 
releases. M.M. 


NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


“Romantic Orchestral Music” is the title 
«f what seems to me an unrelated, though 
attractive, group of works played by the 
Orchestre ue de la Radio- 


diffusion Belge under Franz André (Tele- 
funken LGX66069). The titles, in the “ order 
of going in” as vendors of cricket score cards 
have it, are Borodin, On the Steppes of Central 
Asia; Glazunov, Valse de Concert No. 1 in D 
major; Ponchielli, Dance of the Hours (“La 
Gioconda”’); Gounod, Waltz Faust’’) ; 
Delibes, Ndila Waltz; Meyerbeer, Coronation 
March Prophéte’’); Mendelssohn, 
Wedding March (““ Midsummer Night’s Dream”’) 
and Liadov, The Enchanted Lake. 
All these have been recorded before, but any 
attempt to make detailed comparisons would be 
doomed to failure from the start because of the 
complications of couplings. Suffice it then that 
the performances are excellent, bright and 
~suave as occasion demands, and that the 
‘recording is both crisp and full-toned. A disc 
to recommend strongly to those who appreciate 
. tuneful and well varied ready-made concert. 
On the other hand two of the “ Waltzes of 
the Strauss Brothers” are first issues in LP 
form in this country. Johann II is represented 
‘by Where the Citrons bloom, Op. 364, One Thousand 
and One Nights, Op. 346 and Roses from the 
South, Op. 388, Josef by Secret Attractions, Op. 
173 and Music of the Spheres, Op. 235 and 
Eduard by Doctrines, Op. 79 (H.M.V.CLP1106). 
This is the first of Eduard’s compositions to 
‘be issued. The second newcomer is Josef’s 
Secret Attractions. Arthur Fiedler and the 
“Boston Promenade Orchestra do not lavish 
-on this music quite the affection of, say, a 


Krips or a Krauss, but they do not play it in 
the regimented style some American 
orchestras, and so those who would like to add 
the newcomers to their collections can buy this 
disc with confidence. The recording is good. 

I hope that both will understand and 
appreciate the comparison when I say that in 
his new record “ Mark Twain and other Folk 
Favourites ’’ Harry Belafonte, particularly on 
the second side, reminds me more than a little 
of the art of Richard Hayward. The latter 
usually sings traditional songs, but those sung 
by the former, which do not come down from 
the past, are in the same genre and both singers 
project their personalities through the loud- 
speaker with quite uncommon success. Both 
also have a fine sense of timing and of 
rhythm. 

At the outset Mr. Belafonte explains the 
origin of the Mississippi leadsman’s call of 
Mark Twain. It is this call from which the 
famous American author Samuel Clemens took 
his pseudonym. The song which gives the disc 
its name however is not the best of the twelve 
which it contains. I like best the amusing The 
Fox and The Drummer and the Cook, the dramatic 
Lord Randall, the sad Kalenda Rock and the very 
brief The Next Big River. But all are good in 
their very different ways and combine to make a 
most enjoyable recital (H.M.V. CLP1122). 

“The World’s Best-Loved Waltzes”’ on 
R.C.A. RD27015 contains some of the best 
playing of waltzes I have heard from an 
American orchestra. It is that of Morton 
Gould. Here are waltzes of all kinds, not just 
those of Vienna. Starting with that from 
Tchaikovsky’s The ing Beauty there follow 
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in turn, Roses from the South (Johann Strauss [1), 
Valse Triste (Sibelius), Vienna Beauties (Ziclirer- 
Gould), Invitation to the Dance (Weber), Gold and 
Silver (Lehar), Village Swallows (Josef Strauss) 
and Fledermaus Waltzes (Johann Strauss II). 

Possibly the ultra-sensitive may be a little 
perturbed by one or two of the key changes 
when the record is played right through. but 
not many I fancy, and in any event there is no 
need to play it right through. I find the Sibelius 
a shade slow, but that is merely a matter of 

nal taste. The general style of playing is 
ush, but there are some agreeable and con- 
trasting piquancies. Mr. Gould has rearranged 
the Ziehrer waltz very elaborately, but I find it 
attractive and his lesser touchings-up of one or 
two of the others are slight and inoffensive, 
The hall in which the recording was made has a 
long reverberation period, but this docs not 
result in muddiness as sometimes happens. 

My next two records are extracts in 45 EP 
form from previously issued Philips LPs. In 
December, 1954, T.H. was very enthusiastic 
about four Strauss waltzes played by the 
Vienna Orchestra under Salm- 
hofer on ten-inch NBR6008. NBE11040 now 
contains two of these— Wo die Zitronen Bluh’n by 
Johann II and Aguarellen by Josef—and I am 
equally enthusiastic. They are played con amore 
and the recording is excellent. NBE11055 
contains five movements from Les Sylphides by 

and the Orchestra, 
about which I enthused in November, 1955 
(NBL5019). The extracts are Prelude, Op. 28, 
No. 2, Valse, Op. 70, No. 1, Mazurkas, Op. 67, 
No. 3, and Op. 33, No. 2, and Nocturne, Op. 33, 
No. 2. They sound equally well in their new 
form as they did originally. 

The Capitol record taken from the sound 
track of the film of Bernard Shaw’s Saint Joan 
and the music of which was written by Mischa 

and is played by an unnamed 
orchestra under his direction (LCT6134) does 
not bear the “ F.D.S.”” accolade. Why I do 
not know, for it is an admirable recording, 
made over here for the American film studios. 
I am not very attracted by the music alone, 
without any supporting action, and it seems 
over-long, but this may well be my misfortune. 
| Aaa solo is played by Dr. H. Thalben- 


A brace of very useful 10-inch 78s come from 
H.M.V. They contain instrumental accompani- 
ments to a baker’s dozen of “ Ni Rhymes” 
played by a small orchestra conducted by 
Alan Barlow, who also made the arrange- 
ments. They are perfect for home and primary 
school alike (B10965-6). 

Two more H.M.V. 10-inch 78s contain four 


and recorded under the auspices of the English 

Folk Dance and Song Society, The dances are 

Pat-A-Cake Polka, Tom Pate, Circle Waltz and 

— Breast Knot, a dance from Sussex (B10963 
4). 

This month the s Ceili Band 
confines itself to waltzes of various kinds, The 
titles are Humming Bird Waltz, Rose Waltz, 
Limerick Waltz and a selection of old familiar 
tunes strung together and called Waltz Selection 
No. | (Beltona IEP51). 

- “ Here comes the Bride ” on M.G.M. EP612 

will, I fancy, be a regular seller for a long time. 
Richard Ellsasser plays on what is described 
as “‘ The Great Pipe Organ of the John Hays 
Hammond Museum, Gloucester, Massachu- 
sets” the Mendelssohn Wedding March, 
Barnaby’s O, Perfect Love and two rather 
glutinous trifles This is for always and Till 
death do us part. The recording is good and Mr. 
Ellsasser does not, as I half feared from the 
label, stress the fact that he is playing on a 
“ Great Pipe Organ ”’. 
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JAZZ 


The GRAMOPHONE 


SWIN 


Reviewed by 


* BOB DAWBARN, CHARLES FOX, 
EDGAR JACKSON, OLIVER KING 


xAll Stars 
“ Season At Riverside" 

***] Want To Be (Youmans) (2); Broadway 

(Wood, McKay, Bi a); Session At River- 


side (Shavers); Umdecided (Shavers) (a); 
Out Of Nowhere (J. Green) (b); Escape 
Hatch (Dave Cavanaugh) (a) 

(Capitol 12 in. LP T761—33s. 84d.) 

Hucko (cit); Earl Warren (ato); 
Colem wkins, Jerry Jerome (inrs) ; ly 
Butterfield, Shavers (pts); Urbie Green, 
Lou McGarity (tmbs) ; Lou Stein (pno) ; Art Ryerson 
(gtr) ; Johnson (drs). 
25/5/1956. U.S.A. (Am. Capitol. 

(6)—As for (a), except Shaw (bass) replaces 
Hinton. 

A jam session is always a gamble, with the 
odds against every musician hitting peak form. 
Even though the ensemble riffing was planned 
ahead, most of the jazz on this LP is jam session 
music. Solo follows solo without much attempt 
at integration. Only Billy Butterfield really 
stands up to the pace. His style much altered 
since he played with the old Bob Crosby band, 
he performs robustly yet lyrically in Broadway, 
Session At Riverside, Escape Hatch and Out Of 
Nowhere. Otherwise the solos vary from track 
to track. Session At Riverside, an up-tempo 
12-bar blues, inspires everyone to play fairly 
well. Coleman Hawkins swings happily in 
Escape Hatch, but overdoes things in*most of 
the other numbers. Charlie me strikes 
fire from time to time, and Earl Warren cuts 
loose on the blues with surprising fervour. 
The rhythm section moves lissomly all the way, 
with Lou Stein throwing in a few Count 
Basie phrases. EJ. 


*Marvin Ash and his Dixie Blue Blowers 

**New Orleans (Hoagy Carmichael) (c); Blue 
Turning Grey Over You (Waller) (6); Black 
And Blue (Waller) (c); Basin Street Blues 
(Spencer Williams) (6); rehlight Rag 
hg (a); Cajon Lament (Gus Call, Ash) (a); 
wn Yonder In New Orleans (Turner 

Layton, ier Creamer) (a) ; Bayo 
——_ Friml, John Bradford) (6); I Would 
Anything For You (Alex ill, Claude 
Hopkin) 3 Blues (S. Williams) 


{e) ; Du A Ferdinand (Ash) (c); Do You 
What It Means To New Orleans? 
(Louis Alter) (6) 
(Brunswick 12 in. LP LAT8191—387s. 64d.) 


Leatherwood (bass); Nick Fatool/Alvin Stoller (drs). 

(a) her 1956 ; (c) 4/4/1986. U.S.A. (Am. Decca). 
amre personnel, plus Matty Mai (elt). 

30/3/1966. Do. (Do.) 

They call this “*‘ New Orleans At Midnight” 
and a typical extract from the sleeve note reads 
“ Along Bourbon Street, where the convivial 
anything-goes spirit reaches its height at mid- 
night, the music that pours out into the street 
is Red Hot. For this is Dixieland being played 
where it was born. And what Basin Street was 
yesteryear, Bourbon Street is today.” 

All of which is, I am sure, very exciting and 
poetic. Also it is no doubt perfectly true. The 
trouble is that nothing on the record sounds as 
though it were played any nearer New Orleans 
than New York’s Park Avenue for a debutante’s 
lemonade . Marvin Ash indulges in 
polished piano, even adding some zest to 
Searchlight, Tishomungo Blues a Du A Ferdinand; 
Matty Matlock plays graceful clarinet and 
George Van Eps has some glittering solo spots, 
especially in Tishomingo Blues. But it all adds 


up to no moré than music that is pleasant, but 
quite insignificant as jazz. 

And just in case the group name may mislead 
you I add that there isn’t a blue-blower among 
the lot. EJ. 


Count Basie and his Orchestra 
seeee in’ For Dex (Basie, Durham) ( 
» Down (Don Redman) (e) ; \iadooTes 
(Lester Young) (a); 7 At Ten (S. 
Martin) (e); Neve (Fiorito) (a); 
Gone With Wind ? (Basie, an) 
c); Down For The Double (Greene) (j); 
tterbrains (Basie, Tab Smith, Bach) (1); 
Fiesta In Blue ge Goodman} (hk); Tume 
Town Shuffle (Basie, E “ers Winston) (f) ; 
Louisiana (J. C. Johnson) (6); Blow Top. 
(Tab Smith) (d) 
(Philips 12 in. LP BBL7141—37s. 64d.) 
(pno); Earl Warren (alto) ; 
(tnrs) ; Jack Washington 
(ber) Buck Edison, Al jan, 
Lewis (tpts) ; Vic Dickenson, Dan Minor, Dicky 
Welle (tmbs); Freddie Greene (gtr Walter Page 
Joe Jones (drs). (b) 19/3/1940, (c) 31/5/1940 
New York. (Am. Columbia 
“re me personnel, pias Tab Smith (alto).31/5/1940 
¢)—Personnel as for except Don B: (tnr 
alien Young; Ed Guiles mb) replaces 
28/1/1941. Do. (Do.) 
)—-Personnel as for Clarke (drs) 
in place of Jones. 2/6/1941. Do. Wea 
Basie (gmo) Smith: Warren (altos); Byas, 
Tate ints) ‘ashington (bar); tpts as for (a); 
Cuffee ibinson, Robert Scott (tmbs); rhythm 
as for (a). 2/7/1941, Do. 
(a), (4), (9)—Personnel as t Wells (tmb) 
back in place of 24 3/11/1941, 


Previous issued  Gleteded) : (a) Parlophone R2759 
(6) R2768 ; (c), (@) R2782; (hk) R2831 

Where this 1940 and °41 Basie band really 
scored over his present-day orchestra was in 
the brilliance of its soloists. These tracks are 
packed with wonderful solos by Lester Young 
(note especially Tickle-Toe and I Never Knew), 
Don Byas, Buck Clayton (featured in Fiesta In 
Blue), Harry Edison, Dickie Wells, Vic Dicken- 
son and that, fine but forgotten, altoist Tab 
Smith. Add to this the Count’s reticent, but 
dramatic, piano; the vintage rhythm section 
(surely the best ever?) of Freddie Green, 
Walter Page and Jo Jones; add an amazing 
sense of relaxation, of effortless swing, and the 
sum total is one of the greatest bands ever it 
its most creative era. Six of the items have 
never previously been issued here. E.J. 


*Count Basie Big Band with Ella Fitz- 


****April In Paris (Duke, Harburg) (V - co 
a) (a); Basie’s Back In Town 
) ; Every Day I Have The Blues ( hatman, 
rk) —y Fitzgerald, Joe Williams) ; 
Party Bh (Basie, Williams, Fitzgerald) 
Ella Fitzgera’ “aid. Joe Williams) (c) 
(Columbia-Clef EP SEB10070—LIs. 10d.) 
(2), (6)—Basie (pno); Bill Graham, Marshall 
Royal (altos); Frank Foster, Frank Wess (tnrs) ; 
Charlie Fowles (bar); Ed. Culley, Reunald Jones, 


Freddie Greene 
Senay Payne (drs). Circa 
(c)—Basie (pno); Wess (tnr) ; T. Jones, Newman 
(pts) (Do). (tmb); E. Jones (bass); Payne (drs). 
Previous issues: (a), (c) Columbia-Clef LX1621 
The teaming of Ella and Basie could hardly 
fail to produce a good record, and in fact the 
great Miss Fitzgerald seems ‘inspired by the 
Count’s swinging ensemble. 


lll 


The best track is the previously issued April 
In Paris, which, after Ella’s vocal, is the same 
arrangement we heard from Basie in Britain. 
Ella shares the vocals on Every Day and Party 
Blues with Basie’s singer Joe Williams. Every 
Day is of course the Williams speciality, and 
this new version is welcome, but Party is one 
of those dreary modern “ scat ”’ efforts. E.J. 


*Bourbon Street All Star 
**When The Saints Go perenne (Trad. 


Blues (Rappolo, Mares, Schobel) ; 

Reynolds, Neiburg); Ballin’ The 

Jack (Chris Smith, James Keese); Some of 
ktown Strutiers’ 


Ball (Brooks); Bill’ Bailey, Won't You 
Please Come Home ? (Cannon) 
(H.M.V. 12 in. LP CLP1121—35s. 10d.) 

Pete nr Harry Shields (cits); Lester 

Bouchon (inmr); Tony Almerico, George Girard 
(t pts) ; ‘sack Delaney, Santo Pecora (émbs) ; bn | 
Zimmerman (pmo); Frank 
Darois (bass, tuba); Paul Edwards, R 
drs). 12/6/1956. uring a public concert at = Parisian 

ooms, New Orleans. (Am. Victor.) 

Two of everything, according to the peculiar 
reasoning of some people, must ipso facto be 
better than one, and here we have an absolute 
refutation of this idea. Despite the cocksure 
announcer who assures us that this is the 
greatest array of New Orleans talent ever 
assembled (or words to that effect), it amounts 
to very little. The same dull routine applied 
to every one of these hoary old chestnuts (even 
the solists, who have little enough to say, 
following in the same order.) it makes wading 
through them a dreary business. If there were 
no rowdy audience, and if the recording had 
been first-class, things might have been better. 
But they might have been werse. There might 
have been two tenors, and two electric guitars ! 

O.K. 


Coser Orchesten, 
It one Welt) 


0) ; Synthetic Love 
(Carter) (a); itampede (S: 
Hughes) (b); You're Not The One 
Me (Carter) (V) (a) 
(Columbia SEG7702—11s. 1}d.) 


(alto, clt, voc); Howard Johnson (alto) ; 


Be (inv); Shad Collins, Leonard Davis, 

Bill Dillard ; Wilbur ree 
Washington (imbs); Nicholas Rodriguez (pno) 
Ernest Sid. 


wrence Luc gtr) ; 
Catlett (drs). 14/3/1933. U.S.A. (Am. Columb’ a. ) 
Previous issues (deleted): (a) Columbia CB626, (b 


‘A a major jazz soloist, 
a composer and orchestrator ef great distinction 
—about the only thing Benny Carter can’t do. 
is to sing. Unhappily that is just what he 
attempts on three of these tracks and the 
results are painful. Not even.solos by Chu. 
Berry, George Washington and Carter himse\, 
not to mention also some svelte arranging, can. 
save the situation. Spike Hughes’ Six Bells: 
Stampede (the title refers to a famous pub in 
Chelsea whither musicians would gather 
following sessions at the nearby Cherule 
Galleries, once used by Decca as a recording: 
studio) is performed cheerfully and stylishly. 

EJ. 


*xSerge Chaloff 
**A Handful Of Stars foot Shapiro) ; 
And I (Al Cohn) ‘or 
Ralph Rainger) ; - All The Things You Are- 
erome Kern); I’ve Got The World On A. 
(Harold Arlen); Susie’s Blues. 
Chaloff); Stairway To The Stars (Malneck 


1 
12 LP T742—33s. 8}d.) 
innegar (bas: Philly Joe Jones. March, 1956. 
U.S.A. (Am. Co ) 


Nobody will deny that the baritone saxophone- 
is an awkward, unwieldly instrument to play. 


* Deputising for Alun Morgan, who is om 
holiday. 
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All the more honour, then, to men like Harry 
Carney, Gerry Mulligan and Serge Chaloff, 
who coax jazz out of it with such dexterity. 
But where the first two musicians create solos 
which gather meaning as they develop, Chaloff 
seems only to utter commonplaces in a well-bred 
way. He plays his instrument superbly, but he so 
lacks imagination. 

The faster tracks (Susie's Blues, A Handful Of 
Stars and All The Things You Are) come off best, 
largely because of Philly Joe Jones’ drumming. 
At slower tempo Chaloff gets far too doleful. 
Piano, bass and drums all contribute amiable 
solos. E.J. 


*City Ramblers Skiffle Group 
****T Want A Girl (Harry Von Tilzer) (6); 2.19 Blues 
(Desdume) (6); Mama Don't Allow It (Cow 
Cow Davenport) (6); 900 Miles (Trad.) (a) 
(Tempo EP EXA59—13s. 74d.) 

(a)—Russell Quay (kazoo, gir, voc); Hylda Sims 
(gtr, voc); Chris Bateson (tpt-mouthpiece); Anthony 
** Bo Bo "’ Buquet (fub-bass); Alan ** Little Bear "’ 
Sutton (washboard). 12/9/1956. Copenhagen. (Danish 


Storyville.) 
(6}—Same personnel, plus Henrik Johansen (cit). 


Same session. 

At last, a skiffle group that plays skiffle 
music as I was brought up to understand it— 
i.e. a well-balanced ensemble of three assorted 
strings, washboard and two or three wind 
instruments, however humble, and _ playing 
numbers that don’t always sound like an 
imitation of Tin Pan Alley’s conception of 
mountain music. 

Henrik Johansen’s fluent clarinet is a joy 
indeed, and Chris Bateson gets some truly 
remarkable effects from his mouthpiece. “Little 
Bear” is an imaginative washboard player— 
not content to scrape out two- or four-in-a-bar 
strokes, but using blocks, tap-box or some such 
device in addition to the usual thimble-and- 
grooves. I was delighted to note that J Want 
A Girl has no vocal, another good point for this 
band. More like this, please. O.K 


“THE GRAMOPHONE ” 
POPULAR RECORD CATALOGUE 


The July 1957 edition is now available from 
all leading record retailers, price 2s. 


*xEddie Condon’s All Stars 

* Eddie Condon’s Treasury Of Jazz” 
*I’m Gonna Sit Right Down 
A Letter (Young, Ahlert) (a); 
Crush On You (Gershwin) (c) ; 
bell’s Revenge (Turk Murphy) (c) ; Don’t Get 
Around Much Anymore (Ellington) (a); 
Someday You'll Be Sorry (Louis Armstrong) 
(6); I'm Confessin’ (Neiburg, Dougherty, 
Reynolds) (a); Three-Two-One Blues (Pee 
Wee Russell) (a); Since My Best Gal Turned 
Me Down (Quicksell) (6) ; Just Friends(Lewis, 
Klenner) (6); Somet es I’m Happy. (You- 
mans) (a); I’ve Found A New Baby (Williams, 
Palmer) (c) 

(Philips 12 in. LP BBL7131—37s. 6}d.) 

(a)—Condon (gir); Pee Wee Russell (cit); Wild 
Bill Davison (cornet); Cutty Cutshall (tmb); Gene 
Schroeder (pno); Walter Page (bass); George 
Wettling (drs). 16/2/1956. U.S.A. (Am. Columbia.) 

(6) —Same personnel, plus Peanuts Hucko (cit, tnr) ; 
Billy Butterfield (¢pt). 20/2/1956. Do. (Do.) 

(c)—Condon (gtr); Hucko (cit); Butterfield (tpt) ; 
Cutshall (¢md) ; Raiph Sutton ( pno) ; Page (bass) ; 
Wettling (drs). 23/2/1956. Do. (Do.) 

One form of jazz that I could never work up 
enthusiasm for is the old Chicago style. It 
always seemed so very second-hand (which it 
was, of course), and most of its exponents 
seemed to indulge in crudity for its own sake 
(much as do certain of our contemporary 
revivalists) to the extent that their efforts 
become irritating. Russell’s croaky clarinet 
and Davison’s breathy cornet are tastes I have 
not acquired over two decades of listening, but 
if you have, add at least another star and buy 
this disc. Of its kind, it is as good as they come, 
but for me they come too often. O.K. 


The GRAMOPHONE 


* Cool Music For A Hot Night ” 
***Dizzy Reece group : How Deep Is The Ocean? 
(Berlin) (¢); This Is Always (Harry Warren) 


(4) 
****Don Rendell group: Yesterdays (Kern) (5); 
Body And Soul (Green) (c) 
***Victor Feldman Septet: Sunshine On A Dull 
“sevictor Feldman Modern Jazz Quartet : Deep 
or Feldman ern Jazz : 
In A Dream (Van Heusen) (g) 

***Victor Feldman-Dizzy Reece group: The 
Gypsy (Reid) (/) 

***Tubby Hayes Quintet/group: Foolin’ M: 
(Tinturnin, Lawrence) (j); Imagination (Van 
Heusen) (e) 

**Jazz At The ergy group : Stars Fell On 
Alabama ry ins) (k); Once In A 
While (Green) 

****New Jazz Gro These Foolish Things 
(Maschwitz) (h) 

***Damian Robinson Trio: Chelsea Bridge 
(Strayhorn) (a) 

(Tempo 12 in. scape 3d.) 

(a)—Robinson (pno) ; Elderfield (bass) ; 
Benny Goodman tars}, 30/10/1964. Royal Festival 
Hall, London. (Decca for Tempo.) 

(6)—Rendell (inr); Damian Robinson (pno) ; 
~y (bass); Don Lawson (drs). 22/2/1955. 

ndon 

(mr); Robinson (pno); Sammy 
Stokes (bass); Goodman (drs). 2/5/1955. Do. (Do.) 

(@)—Reece (tpt); Tony Crombie (pmo); Lennie 

Seamen (drs). ‘Do. (Do.) 

(e)—Hayes (inr); Harry South (pno); Pete 
Blannin a ;B 'Eyden (drs). 29/7/1955. Do. (Do.) 

(f)—Feldman (vib) ; Derek Humble (a/to) ; Jimmy 
Deuchar Dizzy Reece (pts) ; Tommy Pollard (pno) ; 
Bush (bass); Crombie (drs). 19/8/1955. Do. (Do.) 

(g)—Feldman (vib); Pollard (pno); Eric Peter 
(bass); Crombie (drs). 12/9/1955. Do. (Do.) 

(h)—-Reece (tpt); Derek Smith (pno); Stokes 
(bass); Allan Ganley (drs). 18/2/1956. Royal Festival 
Hall, London. (Do.) 

(i)—Reece (tpt); Terry Shannon (pro); Bush 

(j\—Hayes (inr); Dickie Hawdon South 

; Elderfield Eyden (drs). Do. 

(k)—Ronnie Scott (imr); Harry Klein (bar); 

(pmo); Bush (bass); Crombie (drs). 
31/7/1956. Do. (Do.) 

)—Reece (pt); Feldman (po); Lloyd 

bass); Seamen (drs). 28/12/1956. Do. 

issues: (a) included in Tempo ; ; 
do. LAP1; (4) do. LAP3; (e) do. EXA29; (f) do. 
LAP5; (g) do. LAP6; (#) do. TAP2; (i) do. TAP4; 
(j) do. TAP6; (k) do. TAPS. 

“You can hear almost every British modern 
jazz musician of note on this record,’’ says Tony 
Hall in his sleeve-note. True enough, for this 
is a selection of tracks off various LPs issued on 
the Tempo label. Only two items—Don 
Rendell’s Body And Soul and the Victor Feldman- 
Dizzy Reece The Gipsy—have not had a previous 
release. I reviewed many of the performances 
when they appeared originally, and I have not 
the space here to deal with this new LP as fully 
as it deserves. Just let me say that three 
musicians stand out as being ahead of the others 
in ideas and jazz feeling. : Don Rendell, Victor 
Feldman and Dizzy Reece. Nevertheless there 
are fine solos by such as Damian Robinson, 
Derek Humble, Tommy Pollard, Tubby Hayes 
and Derek Smith, and all round the record 
gives a very good idea of what the best British 
modernists have been doing during the past 
year or two. E.J. 


*Pete Daily and his Chi 
“ Dixieland Jubilee” 

***There’s A Quaker In Quaker Town (Solman, 
Berg); Just A Closer Walk With Thee (Trad.); 
Swanee River (Old Folks At Home) (Stephen 
py Tin Roof Blues (New Orleans Rhythm 


(Tempe EXA60—13s. 7}d.) 

Daily (cornet); Jerry Fuller (cit); Warren Smith 
(tmb); Skippy Anderson (pno); Lenny E 
gtr); Bernie Miller (bass, tuba) ; ‘Hugh Allison (drs). 
Possibly early 1954. U.S.A. (Am. Jazzmen.) 

Pleasant, unpretentious Dixieland music, 
especially the Quaker number which has an 
excellent clarinet introduction. Closer Walk has 
become an amiable amble, which is preferable 
to the barrack-square tempo customarily 
accorded it, and features some neat muted 
trombone and clarinet. Swanee River is done 
with some imagination. Tin Roof is the weak 
band ; it drags rather too much. O.K. 
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*Miles Davis 
“ Birth Of The Cool” 

****Move Best) Jeru (Mulligan) 
Moon Dreams (Chummy MacGregor) (+)! 
Venus Di Milo (Mulligan) (e); Budo | a 
Powell, (4); Deception (Davis} 
Godchild (George Wallington) (c); Boplicity 
(Cleo Henry) (g); Rocker (Mulligan ) (3); 

Israel (Johnny Carisi) (A) ; Rouge (John 

(Capitol 12 in. LP T762—33s. 83d.) 


(bar); Kai Winding (tmb); Junior 

Soltis (Frew horn) ; * John Barber (tuba); Al Haig 

(pno); Joe Schulman (bass); Max Roach drs), 
21/1 1949. U.S.A. (Am. Capitol.) 

(e), (f), ce); ; Konitz (aio); 
Mulligan . J. Johnson (tmb); Sandy 
(French horn); Barber (tuba) ; John 

pno); Wilson Boyd Med Kenny Clarke 
(i), —Personnel as 
uller’ (French horn) Lp excent 
a Kibbon (bass) replaces ys Roach (drs) 
Clarke. 9/3/1950. U.S.A. 

Previous issues (all deleted) : (a), (c) yrs 13156 ; 

CL13249; (e) CL13429; (g), (h) CL13255 ; (e), 
(k) EAP 1-450 ; (h), (j) EAP2-459; (c), (f) 
tas, (9), (&) L 

Although reg nine-piece band which Miles 
Davis took into the Royal Roost in September, 
1948, turned out to be a financial flop, its 
impact upon jazz was enormous. Records 
made by the group were listened to avidly and 
imitated by young musicians in Europe as well 
as America. Tight, unconventional scoring 
with a “cool’’ approach created a fresh jazz 
sound, a new conception of small-band playing. 
There were plenty of good solos—notably by 
Miles Davis himself—but it was the arrangers 
who played the really important roles. Gerry 
Mulligan’s Jeru and Godchild (the latter a 
George Wallington theme), Gil Evans’ Boplicity 
and Johnny Carisi’s intriguing minor-key blues, 
Israel—these, above all, are remarkable crea- 
tions. All the titles from those three history- 
making sessions, with the exception of Dam 
That Dream, can be found on this LP. That all 
have had previous existences on 78s and EPs 
will make their reissue none the less desirable, 
for none of those earlier releases is any longer 
available. 


****Hollering At Wakins (Edison) Used To Be 
Basie (Edison); How Deep Is The Ocean? 
(Berlin) ; Studio Call (Edison) ; Willow Weep 
For Me (Ronnell); Opus 711 (Edison) ; Love 
Is Here = Stay (Gershwin); K. M. Blues 
(Edison) ; in’ With Sweets (Edison) 

(Colum bia-~ diet. 12 in. LP 33CX10087—41s. 8}d.) 
Edison (tpt); Ben Webster py? ; Jimmy Rowles 
(pno) ; p Rent Kessel (gtr) ; Mondragon (bass) ; 
"Stoller (drs). Spring, U.S.A. (Am. Clef.) 
Harry “Sweets” Edison spent the years 
1937 to 1950 with Count Basie, so it is not 
surprising to find him as a swinging and not over 
complicated soloist. In addition his style is a 
very personal one. This fine LP amply | demon- 
strates his capabilities both muted and “open”. 
Apart from an occasional harshness in the high 
register, I have not heard better examples of 
his trumpet work. Ben Webster’s tenor is an 
admirable foil in both its moods—the slightly 
sentimental and full-toned changing to rasping, 
booting stuff. In addition both guitarist Kessel 
and pianist Rowles contribute neat solos and 
the bass and drums give an unobtrusive lift. 
Six of the titles are originals by Edison— 
mainly of the “I’ve heard this somewhere 
before” type, and “Sweets” is better as a 
performer. He is at his peak on the Jd 
ballad Love Is Here To Stay. 


Eldridge 
***Rockin’ Chair (Carmichael) (d@); Wabash Stomp 
(Eldridge) (a); After You’ve (Creamer, 
Layton) (V) (c); Heckler’s Hop (Eldridge) (>) 
(Philips EP BBE12102—12s. 10}d. 


, (6)—Eldri t Joe 


ypme) John Col (gtr); Truck Parham (bass) ; 
utty Singleton wlan). 23/1/1937. Chicago. (Am. 
Vocalion.) 
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(alto) ; 
Junior 


to) ; 
Sai 
Jona 
Clarke 
unther 


pno; 
(drs) 
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Outstanding quality. . 
convincing value.. 
BUSH RADIOCRAM 
RG.O6 


ALL-WAVE RADIO 

VHF waveband enables you to enjoy 
the new BBC sound service at its 
finest. Receives also on the long, med- 
ium and short wavebands. Even distant 
stations come through with amazing 
clarity. 


ALL-SPEED DISKS 

Four-speed motor plays records of 
16%, 334, and 78 r.p.m. Auto- 
changer handles ten disks, 7”, 10” and 
12” (not mixed). Pick-up is of the 
dual turnover lightweight type. 


CONTROLS 

Six piano-keys choose your waveband, 
switch to record-playing or turn the set 
on or off. There are separate controls 
for fly-wheel tuning—volume, bass 
and treble. 


THREE LOUDSPEAKERS 

In addition to two matched 10” 
circular speakers, there is a high 
fidelity “tweeter”. Sockets are also 
fitted for connecting an external 
speaker. 

CABINET DESIGN 

The cabinet has very modern styling 
and is finished in walnut veneer with 
gold trim and has generous storage 
space for records. The cabinet measures 
384” wide, 37?” high, 16%” back to front. 


BUSH HAVE THOUGHT OF 
EVERYTHING... 

. . «. Including tape-input sockets for 
connecting a recorder; a pilot lamp 
to show when the set is switched on; 
illuminated changer compartment; 
and, of course, internal aerials, with 
provision for external ones. 


Today much is expected of a 
radiogramophone, and rightly so. The 
B.B.C’s. VHF service on the one hand, 
and modern electrical records on the 
other, demand an instrument capable 
of faultless reproduction. Such an 
instrument is the Bush RG.66 built by 
Bush engineers, with all their technical 
mastery, for the man to whom music 
means much. 

It is arranged in a delightful 
bow-fronted cabinet of contemporary 
design and modern styling. As the 
impressive detailed specification shows, 
no aspect of quality has been 
overlooked. 

The RG.66 is a really magnificent 
production and typical of Bush. Your 
nearest Bush dealer will demonstrate 
it to you gladly and proudly. 


98 ens. (tax paid.) 


Lets get it clear..get BUSH 


For illustrated leaflet write to: BUSH RADIO LTD - POWER ROAD - LONDON W.4. 
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TAPE RECORDER 
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LOVERS 


The new Grundig TK.830 is the most brilliant tape 
recorder of its kind in existence. 

It is probably the first tape recorder to have the 
facility of superimposition—a simple press-button 
operation that enables you to record afresh over 
an existing recording and retain both. It also 
possesses visually indicated frequency response 
controls, three—covering low, medium and high 
frequencies—each independent of the others. 
Recording level is indicated by a magic eye segment — 
and an input selector is incorporated. The TK.830 
is two-speed twin-track with instantaneous track 
change-over and automatic stop mechanism. 
Three specially mounted elliptical speakers working 
from a push-pull output stage, create a sense of 

depth and unusual ‘separation’. 


The NEW 


TAPE RECORDER 


100 cumeas 


For details of this brilliant new model, please 
write for illustrated brochure G.830. 


4 
fy 


‘i 


GRUNDIG (Great Britain) LTD. Advertising and Showrooms: 39/41 New Oxford St., London, W.C.1 


Trade enquiries to: Kidbrooke Park Road, London, S.E.3 


(Electronics Division, Gas Purification & Chemical Company Limited) 
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udiomaster 


The very brief details given are nevertheless sufficient to show 
that the Audiomaster has been designed and produced without 
limitation or restriction. Here, in fact, is an amplifier which really 
does sound better than any other. Unique in performance, attrac- 
tive in appearance. Audiomaster meets the highest professional 
requirements. The standard of workmanship and components 
used is unparallelled. You must hear it for yourself. 


pre-amplifier control unit 

CONTROLS SELECTOR SWITCH positions 
Input Selector Switch (10 positions). Tape N.A.R.T.B. 
3-position Microphone Switch. Tape C.C.I.R. 
Filter Slope Control. Dise L.P. 
Low — Pass filter switch. Disc R.1.A.A. TRI | 
Treble Control. Disc A.E.S. 
Disc N.A.B. “The 

ing Control. Disc Flat. 


A /Rec 


control. 


power amplifier 
Rated Power Output intermodulation distortion 
25 Watts. (40 C/S modulating 10 KC/S in a 
30 Watts at less than 0.1% total ratio of 4 to 1). 0.7% with peak 
distortion. corresponding to 20 Watt sinewave . 
Power Respo power. |.0%, with peak corresponding 
Within 5 mab of | KC/S level at to 30 Watt sinewave power. 
20 Watts, over range 30 C/S Sensitivity 
20 KC/S. cower 240 Watts our. 
output in the order o atts. hase Shift 
Fr 10 es €/$ 20 30 $0 100 200 500 Ik 2K 5K 10K 20K 30K 
Within | Os of | C/S level degrees maximum at - 
15 C/S —100 KC/S. Output Resistance Power & frequency renpense curve of power amplifier 
Within 0 ab of | KC/S level 0.3 ohms at 40 C/S. | KC/S and 20 #4 
15 C/S — 50 KC/S. KC/S at 20 Watts output. o 
Harmonic distortion (at 400 C/S) Damping Factor + 005- ° 
Less than 0.05% at 20 Watts. 50. oe a3. 
Hum and noise Output impedance ~0-05~ PREC 
Better than 85 db relative to 20 Watts 4, 8 and 16 ohms selected by 
with 10 K/ohms source resistance. switchings. 20 3050 100 200 SOO IK 2K 5K WOK ZOK30K questic 


PRICE COMPLETE 
£59.10.0 


£3 


reproduction that’s out of this world... 


MK II 


udiozmaster 


AW. & N. Electronics product distributed throughout the U.K. by Musicraft 


Meneens oe Write for full information, or better still, ; 20/22 High Street, Southall, Middx. SOUthall 3828 
": and hear Musicraft’s showrooms. 
13 King Street, Richmond Surrey. RiChmond 6798 
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EXPERTS— 


CHOICE 
IN A WORLD OF SOUND 


TRI-CHANNEL 


“ The logical development of Hi-Fi just around the corner... .”” 
—High Fidelity Magazine, U.S.A. 
NEW YORK 
CANADA 
NEW ZEALAND 
SOUTH AFRICA 
HONG KONG 


yaeois 


SWEDEN B.W.I. 


PRECORD— PROFESSIONAL RECORDING AMPLIFIER — Recommended without a, the world acclaims all that is 


question or reservation by Percy Wilson, M.A. See Test Report, July issue ‘The Gramophone’, page 83. best in sound equipment, we have 
the pleasure to briefly present the 
TRI-CHANNEL, PRECORD and 
the MARK III, designed to work in 
conjunction with our new synchro- 
lock F.M. UNIT. As the high- 
lights of the Audio Fairs in London 
and New York, they can be obtained 
through your dealer, or in practically 
any part of the world either directly 
from us or through numerous 
Agents. May we send you further 
details ? 


SOUND SALES LIMITED 
Works & Acoustic Laboratories, 
West Street, Farnham, Surrey, 


England. 
Manufacturers of TRI-CHANNEL 
and all A-Z Products. 

Tel. : Farnham 6461-2-3 
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Krup: 

Walte 

Norm 

Kellib 

Raski 

2/7/19 

do. S? 

Th 
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Every Hi Fi enthusiast who hears a Stentorian demon- — 

stration agrees that “‘ High Fidelity at realistic cost” 

is no empty phrase. Look, for example, at the 
system illustrated here: a full range 8” P.M. Unit 
with the exclusive patented cambric cone, and a 

in highly-polished walnut veneer, providing 

outstanding quality of reproduction. =< 

Complete — for just over £16! 

ttl (0), 

Jack } 

H.F.816 Crossr 

8” P.M. Unit, 16,000 gauss ah 

magnet. Fitted with cambric 

cone, die-cast chassis and 

universal impedance speech | 

coil providing instantaneous the Sa a. 

matching at 3, 7-5 and 15 e), wy) 

ohms. Handling capacity 6 Previ 

watts. Frequency response arto. 

50-14,000 c.p.s. Bass reson- 2 sn; st 

ance 63 c.p.s. £6.17.0 a 

= 

Previ 

(a), (b) 

Tryi 
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JUNIOR BASS REFLEX High Fidelity cen 
CORNER CONSOLE canes 

A new contemporary-style cabinet, at realistic cost Res 
specially designed to give maximum repro- Club a. 
duction quality from Stentorian 8” or 10” See and hear the complete Stentorian range on even b 
units, with provision for Tweeter Unit, if Stand 65 (Demonstration Room 23) at the Radio — 
required. Measures 33” x 223” x 183’. Show, or ask your usual dealer to demonstrate. Criteric 
£9.9.0 Fully descriptive leaflets free on request. - s 

en on 

City Bh 

WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS the ban 
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—Same plus Gladys Palmer (voc). 
23/1, /1987. (Do. 
(tpt) member “a Gene Krupa 
ake (drs); Sam Listengart lusky R 
Walter Bates, Musiker ; Torg Halten, 
Norman Murphy, Graham Young Ja: 
Kelliher, John Grassi, Babe Wa: 
Raskin (pno); Ray Biondi (gtr) ; 
U.S.A. (Am 
evious (a) Vocalion S82, (6) 
do. S77, (c) do. S 
The vigour -" Eldridge sounds as fresh today 
as it did twenty years ago when he recorded 
Wabash Stomp and Heckler’s Hop. That’s more 
than can be said about his fellow-musicians 
(with the possible exception of Scoops Carey), 
particularly the soggy rhythm section. A/jter 
You've Gone degenerates into a wild tear-up. 
Rockin’ Chair—made four years later, with Gene 
Krupa’s band—features Eldridge in a 
Armstrong-like solo. C.F 


Elizalde 
At The Savoy” 
***Arkansas B (Laria, Williams) (¢); Dixie 
Costello, (@); Hurri (Mertz, 


+. Gal ( 
Ball (f); 
Clarinet Deavenalods (Larry Shields, Harry 
Ragas) (6); Sugar (Mitchell, Alexander, 
Pinkard) (c); Stomp Your Feet (Elizalde) (6) ; 
Tiger Rag (Nick La Rocca) (d) 
(Decca LP LF1277—24s.) 

(a)—Fred Elizalde Varsity Band: Elizalde (pno) 
probubly with: Manuel * Liz ** Elizalde, 3 J. Donald- 
son (alto, cit); Maurice Allom (mr): H. Wyllie (bar); 
R. Battle, G. Hil (tpts) ; Geo Monkhouse 
ie, gir); R. Will Ss (tuba); J unders (drs). 

bably July, 1927. London. (British Brunswick.) 

(0), (c)—Fred Elizalde Music: Elizalde (pno) ; 

Jack Miranda (cit, site) ; Perley Breed (alto); Joe 

ack rman 


(bass sax) ; Ch (tpts) ; 
Ronnie Gubertern . January, 1928. 


ot 
in H ley (tpt) ; ; 
February, 1928; March, 1928; (i) (3) 
ay 1928. Do. (Do ) 
Previous issues (ftdeleted) : 


(a) Brunswi 
(6) 120t ; (6), (4) 02330; (c) 120t; (d) 
147t, 02331; (g), 164%, ; ,() 177f, 02333. 


She’s A Great, Great Girl (Woods) 4): Siam 
Blues (Elizalde) Weeps 
(Elizalde) (a); Grown Up Baby (Elizalde) (c) 

(Decca EP DFE6392—11s. 54d. 
Elizalde (pno). (a), (6) August, 1927; (ce), (4d) 


issues (tdeleted): (a) Brunswick 106f ; 
(a), (6) 02827; (c), (4) 209%. 

Trying to find today in a London hotel or 
restaurant a band capable of producing any- 
thing to interest the discriminating jazz enthu- 
siast is like trying to find a needle in a haystack. 
It probably doesn’t exist anyway. 

But it wasn’t always so. Between the times 
when the present century was in its late ’teens 
and mid-’thirties there were quite a few worth- 
while British bands working more or less 
regularly in the West End—bands such as 
Jack Hylton’s, the Savoy Havana Band and 
Orpheans, Ambrose’s orchestra, all of which, 
inspired by a public interest that had prompted 
the hoteliers and restauranteurs to permit and 
even encourage an enterprising musical policy, 
were going ahead, even to the extent in some 
cases of padding up with American corner men. 
Also American bands were regularly visiting us. 
As long ago as 1919 the famious Original 
Dixieland Jazz Band could be heard at Rector’s 
Club as well as the Hammersmith Palais, and 
even before World War I there was a good 
coloured band at Ciro’s Club. In 1920 Art 
Hickman’s New York-London Five were at the 
Criterion Roof, and in 1923 Paul Specht opened 
Lyon’s Coventry Street Corner House. From 
then on it was quite a procession. The Mound 
City Blue Blowers led by guitarist Eddie Lang, 
the bands of Ishain Jones, Vincent Lopez, Ted 
Lewis, Noble Sissle, Hal Kemp, Cab Calloway, 
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Eddie South, all with at that time at least some 
genuine jazz interest, appeared at some time or 
other at some or other West End _ hotel, 
restaurant or club as well as in many cases one 
or other of London’s theatres. 

And in the midst of it all there suddenly 
arrived on the scene Fred Elizalde. 

Born in Manila, in 1907, of wealthy Spanish 
parents, he had come to England mainly as a 
companion for his beloved brother christened 
Manuel, .but known to all as Liz, who was 
completing his education at Cambridge. Fred 
was a born musician with an instinctive flair for 
jazz. Although not officially at the University, 
he soon became the idol of the undergraduates 
and formed the first "Varsity jazz band. The 
result was that before long he came to the 
notice of Count Anthony Di Bosdari, head of 
the old British Brunswick company, and before 
you could say ‘hot saxophone’ the fascinating 
Count had induced the Savoy Hotel manage- 
ment to engage young Fred as dance band 
leader. 

Fred opened at the hotel at the beginning of 
1928, with an all-British band, but in a very 
few weeks he induced M. de Mornys, the hotel’s 
entertainments manager, to let him bring over 
some American musicians. Among them were 
saxist Bobby Davis and trumpet Chelsea Quealey 
and the even more noted multi-instrumentalist 
Adrian Rollini, and what had hitherto been one 
of the West End’s biggest dance band attractions 
became a veritable sensation. 

Maybe to today’s jazz intelligensia it will not 
sound so sensational. But for the older generation 
with nostalgic yearnings for its younger days, 
and for the younger generation wanting to 
discover what went on in the days when dance 
bands meant something to the habituees of 
London’s smart hotels, restaurants and other 
night resorts nothing could be more revealing 
than the reissue of these now thirty-year-old 
Fred Elizalde dance music documentaries. 


EJ. 
*Duke Ellington and his Famous 
Orch 


estra 

*****In A Mellow Tone (Ellington) (6); Rum In 

Richmond (Ellington) (a); Five O'Clock 

(Gannon, Myrow, 
(Ellington) (a) 

(H. V. E G8239—11s. 14d.) 

Danes To The Duke ” 


Ellington it ts Kinda Dukish 
ington 
(Capitol EP EAP3- 637-125 108 
(a), (6), (c), Ellington (no) ‘Barney Bigard 
(clt, tnr); Johnny Hodges (alto,sop) ; ‘0 Hardwicke 
ebster (inr) ; 


twin) (ec); 


uy ( Lae Blanton 
(bas. drs). (a) 22/7/1940, Chicago ; 
(0), Chicago: 17/10/1940, New York. 
(pno); J Hamilton (cit, inr) ; 
(e)—E! ton ; clt, tnr 
Russell ); Paui 
Gonsalves oi 
Ray Nance, 


Wendell Marshall 
7/4/1958. U.S.A. (Am. Capitol.) 
(f{)—Ellington (pno); Marshall 
Black (drs). 1/9/1954. . (Do.) 
(g)—Personnel as except add 
tmb) replaces Tizol ; 
add Bob Collier 


(bass) ; 


Wilson 
Black (drs) 
‘(conga drm). 
(c) H.M.V. B9153, 

B9847. 

Approximately fourteen years separate the 
recording of these two EPs, and it is at once 
evident that the more recent Filington bands 
have not reached the peak of perfection 
attained by the 1940 “‘ Famous Orchestra ”’. 

The latter is represented by the H.M.V. 
disc. Mellow Tone and Richmond have never 
been issued here before (rumour has it that the 
ship carrying the master of Richmond to this 
country during the war was torpedoed in the 
Atlantic). The former has solos by Hodges and 
Cootie, the latter by Bigard, Cootie and 


Nanton. Warm Valley is the lush Hodges show- 
case, the short trumpet passage being the work 
of Cootie Williams. Five O’Clock Whistle, a 
‘* pop ”’ tune of the day, is sung most charmingly 
by the late Ivie Anderson while Cootie and Rex 
Stewart share the trumpet/cornet solos. The 
disc is part of a Victor LP recently put out in 
America. I hope E.M.I. will do their utmost 
to let us have the rest of it, for it is all jazz of 
great historical and musical value. 


The later Ellington band, in this case the 
1953-4 one, is represented in.the Capitol EP. 
It completes the issue here of the titles from the 
American Capitol LP “‘ Dance To The Duke’”’. 
Orson is in reflective mood and has some good 
trombone from Tizol ; Kinda Dukish turns the 
spotlight on Ellington’s unusual but charming 
piano style. The new version of Bakiff is as 
uniformly dull as the earlier version issued here 
by H.M.V., and again features Nance’s thé 
dansant violin. A.M. 


Don Elli 
Ts Here s 
e 


don LZ-N14037—29s. 10}d.) 
Elliott (mellophone and in Mambo bongoes); Ha 
McKusick (alto ute Bank peed 
Reich Bil Byers (tmb) ; b 


N New thlehem.) 


Don Elliott can play vibes, bongos, mello- 
phone, trumpet, piano and accordion as 
as take an occasional vocal. On this album he 
restricts himself to (apart from some bongo 
drumming dubbed on to Mambo at a later date) 
the mellophone, an instrument which sounds 
like an articulate version of the french horn. 
The result is a pleasant set of tunes played by a 
representative cross-section of New York studio 
musicians. The scores are by Billy Byers and 
Manny Albam, two young men who have 
managed to strike a medium between onie 
over-arrangements and heads”. There 
is an intriguing chase between Elliott’s mello- 
phone and Byers’ trombone on S"posin’, while 
an uncredited bass-clarinet is audible on Spring 
Is Here, the best of the eight tracks. A.M. 


Victor Feldman 
London—Vol. 2, The Big Band ” 
****Blues In Two Modes (Feldman) (6); Jennie 
Feldman) (6); e Momentum (Feldman) 
d); Karen (Feldman we 
Feldman) (a) ; A lecessarily 
Gershwin) (e) ; Short Circuit an 
(Tempo 12 in. LP TAP12—88s. 3d. ae 
Nine-tet: Feldman 
ble (alto); Ronnie Scott 
Jimmy Deuchar, 
Wray (bass-tpt) ; Norman Stenfait 
Bush (bass). London. oy for Tempo.) 
(6)—Feldman Big Band : Feldman (vib) ; Humble 
(alto) ; yo Scott (tmrs); Joe Temperiey (bar) ; 
Deuchar, Bobby Pratt, (tpts); Wray (tmb) ; 
Jim Powell (tuba) ; John B Frenc : 
Stenfalt (pno) ; WE (bass); Phil en (ars). 
12/12/1956. Do. (Do. 

(c)—Personnel as ie (b), except Pete King (bar) 
replaces Temperley. Same session. 
(¢4)—Personnel as for (), except Feldman plays drs, 

i Same session. 


Terry Shannon (pno ); K 
en (drs). 3/1/1957. Do. (Do.) 

More mementoes of Victor Feldman’s 
holiday at home last winter. I wrote when 
reviewing Volume 1 (Tempo TAP8) that I 
thought it one of the finest jazz records ever 
made in Britain. Now I must find fresh words 
to welcome Volume 2 ; for it turns out to be 
just as good and twice as loud ! By that I mean 
that Victor uses a 13-piece band on one side of 
the LP, playing scores which are both sensitive 
and exciting. Two numbers from the earlier 
record now get big-band treatment—Blues In 
Two Modes (previously called The Minor And The 
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957 
ips); Joe Brannelly (070) ; SCO tuba) ; 
Max Bacon (drs). September, 1927. Do. (Do.) a 
(d)—Do.: Elizalde (pno); Bobby Davis, Harry 
yes (altos); Rex Owen (inr); Adrian Rollini : 
/ 
ar | allace Cootie tams : 
Rex Stewart ’ Lawrence Brown, Joe Nanton 
Qu Voodman 
Hard (drs). 
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Major) and the delightful Karen, the latter 
brilliantly arranged by Jimmy Deuchar. 

But it is the tracks by the Nine-tet and 
Quintet which really dazzle. Wood Work 
(dedicated to Victor’s current American boss, 
Woody Herman) lasts nearly nine minutes and 
features outstanding playing by the volatile 
Dizzy Reece and Tubby Hayes (on baritone 
sax.). Jimmy Deuchar gives us one of his best- 
ever solos in Jt Ain’t Necessarily So. Ronnie 
Scott’s tenor solos are less to my liking (he’s 
getting very hard-toned these days) but Victor 
Feldman’s vibes-playing and drumming are as 
immaculately tasteful and inventive as ever. 

Here, in fact, is a record which makes one 
really optimistic about the future of British 
jazz. And while I’m handing out bouquets, a 
pat on the back for Benny Green and Tony Hall 
who together provide really informative and 
intelligent sleeve-notes. Hall not only gives 
us just the sort of data we want ; he also sets it 


out clearly. E.J. 
*Matthew Gee Quintet /Septet 
“ Jazz By Gee” 
****Quintet: Out Of Nowhere (Green); I'll 
Remember April (Raye, De Paul); Joram 


Bill Massey) ; Sweet Georgia Brown (Bernie) 
© Man (Ramirez). All (6) 
The Boys 


et: Gee; Kingston Lounge ; 
rom Brooklyn. (All Gee) All (a) 
(London 12 in. LP LTZ-U15075—37s. 6}d.) 


(a)—Gee (tmb) ; Frank Foster (inv); Cecil Payne 
(bar); Kenny rham (tpt); Joe ight (pno) ; 
John a—— (bass); Art Taylor (drs). 19/7/1956. 


New York. (Am. Riverside.) 
(b)—Gee (tmb); Ernie Henry (alto); Knight (pno) ; 
Don (bass) ; Taylor (drs). 22/8/1956. 


Matthew Gee is a trombonist who has 
worked with the bands of Dizzy Gillespie, 
Count Basie and Illinois Jacquet. Here he 
heads two small jazz groups playing virile, 
swinging jazz in the current “‘ New York” 
manner. As a soloist he alternates between. the 
highly inventive and highly infuriating, the 
latter being his disconcerting habit of growling 
notes deep down in his throat during the course 
of the solo, all faithfully reproduced in hi-fi ! 

Of the other soloists Kinny Dorham and 
Frank Foster are impressive, and both rhythm 
sections acquit themselves well. Tony Hall 
accurately points out in his notes that Gee is 
harmonically Fine And Dandy, but he is incorrect 
in assuming that Joe Knight makes his first 
appearance on record here. Actually he was 
heard previously with Oscar Pettiford’s group 
on London’s “ Bassically Duke”? LP. E.J. 


* George Girard and his New Orleans Five 
‘“*Stompin’ At The Famous Door” 

**Mahogany Hall Blues Stomp (Spencer Williams); 
Chinatown, My Chinatown (Jerome, Schwartz); 

Do You Know What It Means To Miss New 
Orleans ? (Alter, De Lange) (V); That Da Da 
Strain (Medina, Dowell); St. Louis Blues 
(Handy); Sweethearts On Parade (Newman, 
Lombardo) (V); Original Dixieland One- 
Step (Nick La Rocca); Dark Eyes (Trad.); 
Wang Wang Blues (Busse); Mama Don’t Allow 

It ls avenport) (V); Please Don’t Talk About 


When I’m Gone (Clare, Stept) (V); 
Beale Street Blues (Handy) 
(H.M.V. 12 in. LP CLP1123—35s. 10d.) 
Girard (tpt, voc); Harry Shields (cit); Beb 
Havens (im>); Bob Discom (pno) ; Emile Christian 


(bass) ; Paul Edwards(drs). 12/6/1956. Parisian Room, 
New Orleans. (Am. Victor.) 

Most records made years ago in New Orleans 
itself were worthy of the cradle of jazz, but 
apart from Harry (brother of ODJB clarinettist 
Larry) Shields’ sensitive and occasionally 
thrilling clarinet, there is nothing here that a 
dozen local bands couldn’t do in their sleep, 
if sleep they could with everything moving at 
such a frantic pace most of the time. The 
ensemble finales are loudest of all ; the drum- 
ming is corny, and Girard’s pinched trumpet 
tone stems more from Charlie Shavers than 
from (say) Paul Mares. His vocals are very 
weak, though I suppose we shouldn’t speak ill 
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of the dead (Girard died last winter, aged 26). 
The best track, apart from the vocal, is Please 
Don’t Talk About Me; it is less frenzied, has 
more Shields, and is a good and not too hack- 
neyed number anyway. O.K. 


Lionel on and his All Stars 
***Don't Be Like That Way (Sampson, Goodman) 
(6); These Foolish Things (Maschwitz) (6) ; 
Moonglow (Will Hudson) (a2); Di (Young) 
6); It’s Only A Paper Moon (Arlen) (c); 
ie Way You Look Tonight (Jerome Kern) (6) 
(Columbia-Clef LP 33CX10086—41s. 8}d.) 


(vib); Oscar Peterson (pmo); Ray 
Rich (drs). 2/9/1953. U.S.A. 
m. 


(6)—Same Buddy De Franco (cit). 
September, 1953. 


as (a), minus Hampton. Do. Do. 


I don’t know whether the intention here was 
to revive the old Benny Goodman Quartet 
sound, but the five tracks with De Franco 
certainly give that impression. All the tunes are 
associated with Goodman, and Hampton was 
on most of the originals. Also De Franco has a 
superficial resemblance to Benny, but I find his 
work here passionless and rather dull. Peterson 
at times recalls Teddy Wilson, and Rich is a 
logical successor to the mechanical Krupa. 

Star of the record is undoubtedly Hampton 
himself. His work on the ballads is just as 
melodic and inventive as ever, whilst he swings 
like mad through the faster numbers. It may 
not be purely coincidence that “‘ Moonglow ’’, 
the only title without clarinet, is the best of the 
six. 


‘Woody and his Orchestra 
***New Golden Wedding (Marie) (c); East Of The 
Sun (Bowman, Brooks) (4); By Georse 
(original title Bop, Look, Listen) 7 Shearing) 

(a); Leo The Lion (Tiny Kahn) (b) 

(M.G.M. EP MGM-EP611—lIs. 1}d.) 
(a)—Herman (cit, alto); Jack DuLong, Kenny 
Pinson, Phil Urso (imrs); Sam Staff (bar); John 
Bellows, Roy Caton, Don Ferrara, Doug Mettome 


(tpts}; Jerry Dorn, Urbie Green, Herbert Randel 
(tmbs) ; Dave McKenna (pnc); Red Wooten (bass) ; 
Sonny Igoe (drs). 14/3/1951. Hollywood. (Am. M.G.M.) 
Shee personnel, plus Nick Travis (tpt). 
15/3/1951. Do. (Do.) 
(c)—Herman (cit, alto); DuLong, Bill Perkins, 
Urso (tnrs); Staff (bar); Caton, Fagerquist, 


Johnny Macombe (ty pts); Dorn, Green, Fred Lewis 
(tmbs) ; rhythm as for (a). July, 1951. Do. (Do.) 

(@4)—Herman (cit, alto); Dick Hafer, Arno Marsh, 
Perkins (tnrs); Staff (bar); Caton, Coo! 
Fagerquist, John Howell, Ernie R (tpts); Carl 
Fontana, Jack Green, U. Green (t Nat Pierce 
(pno) ; Frank Gallagher (bass) ; rey Mardigant 
(drs). Autumn, 1952. Do. (Do.) 

t Incorrectly spelled Madigan on sleeve. 


In New Golden Wedding Woody Herman 
spends too much time twittering above tom- 
toms, sounding just like Artie Shaw used to do 
twenty years ago. Much more pleasing is the 
commertcially-slanted East Of The Sun, Leo The 
Lion, an up-tempo blues arranged by the 
late Tiny Kahn, moves powerfully, with 
capable solos by Urbie Green, Kenny Pinson 
and John Bellows. By George swings lightly and 
politely. C.F. 


*% Woody Herman and his Orchestra 
“ Road Band” 
I Remember Duke 


***Gina (Ralph Burns) (a); 
ptain Ahab (Manny Albam) 


(6); Cay 


(Capitol EP EAP2—12s. 10}d.) 


(a)—Herman (leader); Dick Hafer, 
Kamuca, Bill Perkins (tmrs); Jack Nimitz (bar) ; 
Bill Castagnino, Dick Collins, John Howell, Al 
Porcino, arlie Walp (pts); Cy Touff (bass-tpt) ; 
Dick Kenney, Keith Moon (ims) ; Nat Pierce (pno) ; 
Red Kelly (bass); Chuck Flores (drs). 13/10/1954. 

U.S.A. (Am. Capitol.) 

(6)—Herman (leader) ; Hafer, Kamuca, Art Pirrie 
(imrs); Nimitz (bar); Collins, Ruben McFall, Nick 
Travis (tpts) ; Touff (bass-tpt) ; Kenney, Moon (tmbs) ; 
Billy Bauer (gtr); Pierce (pmo); John Beal (bass) ; 
Flores (drs). 6/6/1955. Do. (Do.) 


Typical performance from the best of the 
modern white big bands. All of the Herman 
battery of soloists are in good form with 


Richie 
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honours going to Cy Touff’s bass trumpet ad 
the Bill Perkins tenor. 
Captain Ahab is a _ lengthy 


swing 


with most of the soloists getting a Jook-in i; a 
few bars. 

Ralph Burns’ Gina is given rather a 
Palaisish treatment and the leader’s cla: 


(rather dated) is featured extensively in his own 
I Remember Duke. B.)). 


*Milt Jackson 
“ The Jazz Skyline” 

***Lover (Rodgers); Can't Help Lovin’ Dat Man 
(Kern); The Lady Is A we Rote yers) ; 
cn Face (Hank Jones) ; it’s New? 

Pm 12 in. LP LTZ-C15074—37s. 64d.) 
Jackson (vib); Lucky Thompson (inr); Hank 
Jones (pno) Wendell Marshall ( Kenny 
Clarke (drs). Probably early 1956. U.S.A. (Am. Savoy.) 
Somehow this just misses being a four-star 
record. Perhaps the music is too passive—no 
tensions arise, no contours emerge. I’d pick 
Lucky Thompson as the best of the present-day 
tenor soloists, yet he runs very short of ideas 
here. His tone and phrasing sound as ample as 
ever, but his conceptions just don’t hang 
together. Even Milt Jackson—a very consistent 
musician—although performing with customary 
elegance and simplicity, lacks conviction. The 
rhythm section is, of course, first-class, with 
Hank Jones taking plenty of nimble solos. 
Lucky Thompson takes What’s New as a 
tenor solo; Milt Jackson is specially featured 
in Can’t Help Lovin’ That Man. Other tracks 
have their ingenious moments (the waltz-style 
introduction to Lover, for instance). But there 
is a curious flatness to the music, a lack of 
tality. E.J. 


xIllinois Jacquet and his Orchestra 
***Swinging Home (Jacquet, Salin) (6); Moe 
(Jacquet) (a); Bluesitis (Jacquet, Salim) (6) 
Boot Up (Jacquet, Salim) 
(Columbia-Clef EP B10072 115.1 10d.) 


***Heads © (c) 
It’s Th Of The Town (Levinson, Symes, 


Neiburg) (c) 
(Columbia-Clef LB10066—7s. 4d.) 
(tn) ; unidentified brass section; 
John wis (pno); Oscar Moore (gir); Red 
Callender (bass) ; Lee Abrams (drs). January, 1951. 
U.S.A. (Am. Norman Granz.) 

(6)—Jacquet}(tnr) with large band, said by some to be 
composed mainly of Count Basie men, but no confirm- 
ation obtainable. 21/3/1952. Do. (Do. 

(c)—Jacquet (tnr); Cecil Payne (bar); Russell 
Jacquet (tpt); Matthew Gee (tmb); Raymond Acea 
(pno); Al Lucas (bass); Shadow Wilson (drs). 
Late 1953. Do. (Do.) 

Only last month I suggested that Illinois 
Jacquet was a much maligned soloist. He 
proves me right again with vigorous, exciting 
but always lucid playing on these two records. 
It could easily be the Basie orchestra on the 
big-band tracks, they show such vitality. Boot 
’Em Up and Swingin’ Home get a bit too high- 
spirited, but Bluesitis has Jacquet blowing 
up-tempo blues with the band riding ge ntly 
but powerfully behind him. Moe is much more 
reflective and restrained. 

Coleman Hawkins almost made It’s The Talk 
Of The Town into his own private property, so 
superbly did he play it. Jacquet’s version, just 
as romantic in spirit, has breadth and elegance. 
Everyone takes solos in Heads, lively but un- 
inspired. C.F. 


Quartet 
*Little ite Lies (Donaldson); All Of Me 


(Simons, Marks) 
(Colu mbia-Clef EP SEB10066—11s. 10d.) 

K (drs) ; Eddie Shu (inr) ; Bobby Scott (p70); 

(bass). March, 1955. U.S.A. (Am. Clef.) 
The big surprise of this EP is that apart from 
occasiona! four-bar breaks Krupa does not solo. 
Which is just as well. I find his work the very 
antithesis of swing, and some of his accents are 
most peculiarly placed. Tenorist Eddie Shu is 
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STEPHANE GRAPPELLY 

AND HIS QUINTET 

These 14 numbers bring to us once again 
the familiar sound of the quintet led by 
the greatest virtuoso violinist 

in swing music 

PDL 85027 


COLLEGE 


goes to 


College Goes To Jazz 

THE WESTLAKE COLLEGE QUINTET— 
SAM FIRMATURE (tenor), LUTHER 
McDONALD (valve trombone), FRED 
TAGGART (drums), DICK FRITZ (bass), 
DICK GROVE (piano)—has worked under 
the supervision of JOHN GRAAS to reach 
an extremely high standard of modern 
jazz. This, their disc début, provides 11 
examples of their prowess. 

LAT 8180 


The GRAMOPHONE 


Ken Moule Arranges For . . . 
DON RENDELL (tenor), RONNIE ROSS 
(baritone), DOUGIE ROBINSON (alto), 
LEON CALVERT (trumpet), GEORGE 


CHISHOLM (trombone), ARTHUR WATTS 


(bass), ALAN GANLEY (drums), 
KEN MOULE (piano) 
and the result is 11 fine modern 
tracks on which everyone has a chance 
to shine and which reveal Moule’s 
lightness of touch and subtlety 


Introducing The Tony Kinsey Quintet 


Groups led by Tony Kinsey have invariably . 


stood for the best in British jazz. This 


album perfectly bears out the Kinsey dicta: 


“We just try to play jazz the way we feel it 
First and foremost whatever we play has 
got to have swing ... I’ve always been in 

favour of an orderly group for several 
reasons. . .. There has to be freedom of 

expression for the soloists.’ 

DON RENDELL (tenor), RONNIE ROSS 

(baritone), BILL LE SAGE (piano & 

vibraphone), PETE BLANNIN (bass), 

TONY KINSEY (drums) 
LK 4186 


Advert 39 


Puttin’ On The Style 

Folk songs, ballads and spirituals sung by 
THE GATEWAY SINGERS backed by 

RED CALLENDER (bass), JACK 
MARSHALL (guitar), ALVIN STOLLER 
(drums), and CARLOS VIDAL (conga drum) 
LAT 8176 


Dinner In New Orleans 


MICHEL ATTENOUX AND HIS 
ORCHESTRA, consisting of himself on 
soprano, LOUIS HENRY (trumpet), 
PIERRE HENRY (trumpet), CLAUDE 
GOUSSET (trombone), GEORGE 
ARVANITAS (piano), HENRI BROUX 
(bas3) and RAPHAEL PUJALTE (drums), 
here play many of the jazz tunes 
particularly associated with some of the 
greatest jazz musicians. These are 
rhythms, melodies and sound values 
rendered by real jazz enthusiasts 
85020 
Isted 
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CABINETS 
by STAMFORD 


GP 42 (in 2 sizes) with 
Fold Back doors. 

32” high, 17” wide. 
Control Panel 214” x 16”. 
Clearance of 4” above motor 
board. Framing finished to 
match or in contrast. 
Flush Base if preferred. 
GP 42/A Motor Board, 16” 
wide, 14” deep. 

Price £13/13/-or 41/- deposit 
and 9 payments of 27/8. 
GP 42/301 Fitted with 
Cabinet Board 16” wide, 
18” deep, and Motor Board 
wide x 17}” deep. 
Price £14/12/6 

or 44/- deposit 

and 9 payments of 29/1 
monthly. 


Goodman's Axiom ~ 
Enclosure 


$12. For 12” 
or 2 way system (a 
modified for 10° 
speakers) 36” high, \ 
Frontand Back Panels 
21°. Price £15.18.6 
or 47/- deposit and 9 
payments of 32/4. 
Also supplied fitted 
with the Axiom No. 
and Acoustic 
Resistance Unit, 
£29.9.6 or with the 
Trebox and cross- 
ever in addition, 
€37.12.6. 


Credit terms on 
application. 


GP 38. 3’ wide, 35” high, 16” deep. 3” Motor Board 35}” 
wide, 14}° deep having 44" clearance below the top of the 
motor board and 12” above. Lower section—!3" high. 
Control Compartment :— Deck area 154” wide, 138” deep. 
Front Panel 15)” wide, 13” high, #” thick with |” clearance. 
Record capacity 125 LP. Also modified as required. 

— or 56/- deposit and 9 monthly payments 


All Cabinets are veneered in Oak, Walnut or 
Mahogany, finished to shade required. Delive: 
12/6 in England and Wales (Scotland & le 
Ireland 25/-). Purchase Tax included. 

Write for Catalogue of cabinets for EQUIP- 
MENT, RECORDS, SPEAKERS, and PYE 
BLACK BOX. 
money refunded. 


A. L. STAMFORD (Dept. H.16) 


20 College Parade, Salusbury Road, London, N.W.6 


Satisfaction guaranteed or 


The GRAMOPHONE 


The 12” ISW 


DE-LUXE 


with FOAM 
suspension 


30 - 17,000¢/s 
£9.15.0d. 


THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 


A COMPACT 
enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single —and multi-speaker 
systems is available. 


From £8.15.0d. for 17” x 17” x 12}” 


We are demonstrating the GOODSELL ‘Golden 
Range,’ the ORTOFON Pick-Ups and the WOOLLETT 
Transcription Gramophone Turntable. 


Daily: 
Saturday: 


9a.m. to 6 p.m. 
9a.m. to noon 


17 Charing Cross Road, 
London, W.C.2. 


Tel.: TRAfalgar 5575 
(Opp. Garrick Theatre) 


Limited Trade and Export inquiries te: 


JOHN LIONNET & COMPANY 


(at above address) 
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VOGUE 


THE GREATEST 
CATALOGUE IN 
THE WORLD FOR 


JAZZ 


FROM 
GOOD TIME JAZZ 


THE FABULOUS 
FIREHOUSE 5+2 


10” Long Playing 334 R.P.M. 


Vols. 1 LDG 036 
2 078 
3 094 
4d 169 
5 183 
EXTENDED PLAY 
Vols. 1 EPG 1057 
2 1089 


NEW FIREHOUSE 5+2 
EXTENDED PLAY 


Releases to be 
Announced Shortly 


VOGUE RECORDS LTD. 
113 Fulham Road, LONDON, S.W.3 
Tel. KNI 4256 
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no great shakes either, although not actually 
offensive. 

The record is saved from complete dismissal 
by the very interesting solo work of pianist 
Bobby Scott whose twitching melody lines are 
based on the Bud Powell school of — 

D 


%Don Lang and his Skiffle 
**Whiskey (Langhorn, Brown, Woodman) ; New 
York Gals (Do.); The Cattle Train (Hatch, 
Lacey) ; Fightin’ Men (Do.); Train 
ee. By And By (Do.); A Rag, A Bone 
And A Lock Of Hair (Hall, Cloth); Roll 
The Cotton Down /( anghorn, Brown, 
Woodman); Poor Old Man (Do.) ; The 
Roving Gambler (Hatch, Lacey); Raccoon 
And um ( Sarah elly From 
Plumb Nelly (Singleton, Kirkland, Wallace) 
(H.M.V. LP DLP1151—27s. 10d.) 
@ (Gordon Langhorn) (voc) ; Beown, 
ch Llewlyn, Roy Plummer (girs) ; 
ass); George Fierstone, Bobby Kevin (drs). 
‘London. (H.M.V.) 
This record shows the difference between 
“ skiffle ” and skiffle—the latter being found on 
the City Ramblers’ disc. Three guitars, bass 
and two drummers may be Joe Public’s idea of 
a skiffle band, but it gets pretty monotonous 
aa about the first track and a half, even 
though the numbers have the rare merit of 
originality. I suppose they are all right if you 
want to jig to them, but I like to think that 
readers of this column look for something a 
little more than that in the records they buy. 
O.K. 


*Ellis Larkins 


“ Manhattan At Midnight ” 
****Manhattan Serenade (Louis Alter) ; ; Lullaby o 
utumn 


Broadway (Harry Warren) 
New York (Vernon Duke) ; ‘ine Blue Room 
Richard Rodgers) ; Of New York 
C. Lawlor, Blake}: ; Lullaby Of Birdland 
(Shearing) ; ‘orty-five Minutes From Broad- 
way (George M. Cohan); Forty- 
Street (H. Warren); Penthouse Serenade 
(W. Jason, V. Burton) ; You're ay (Ord 
ee Down In The Depths Of The 
20th Floor (Cole Porter); Give My Regards 
To Broadway (Cohan); Stompin’ At The 
Savoy (Edgar Sampson); One For ” Baby 
(Harold Arlen) ; Manhattan (Rodgers 
(Brunswick 12 in. LP LAT8189—37s. Sha. ) 
Larkins ( Beverley Peer 
bass). Probably 1056, 1956. A. i Decca.) 

Another in Brunswick’s “ Midnight ”” series 
but much more in keeping with its title than the 
earlier-reviewed Marvin Ash “ Midnight In 
New Orleans’”’. Called “ Midnight In 
Manhattan,” it is more of what is termed 
cocktail party music (and none the less so 
because each side of the disc runs on without 
any aural or visible break). But then, at mid- 
night on the island on which New York is built, 
you are just as likely to hear intimate soirée 
music as you are to hear music of any other kind, 
so the title is quite appropriate. 

Furthermore you get the impression of a 
man who knows what he is supposed to be 
representing and has the knowledge of his 
subject and the musical artistry to do it 
irreproachably. We have had the thirty-four- 
year-old Ellis Lane Larkins before, as accom- 
panist to Ella Fitzgerald and in piano/trumpet 
duets with Ruby Braff. But in none of these has 
he sounded so attractive as he does here as a 
soloist. The unassuming but helpful Beverly 
Peer and flavour-conscious Art Ryerson do 
more than enough to warrant the label or 
sleeve acknowledgment which Brunswick have 
so meanly failed to give them. E.J. 


ee Lunceford and his Chickasaw 


yyncopators 
(Will (a) lun’, Get 
p (Koehler, Parker (a); 
Breshinet Ball (V by Sy 


( 
MY. 134.) 
; iver, 
Eddie Tompkins’ (pts); Russell Bowles, 


The GRAMOPHONE 


Hi Wells med Edwin Wilcox (pno); Al 

Norris (gir); Moses Allen (bass); James Crawford 

). 26/1/1934, (c) 20/3/1934. New York 
r. 


Previous issues (all eth (a) H.M.V. B6476, 
B6318 ; (6) B6493; (c) BD135 

The Lunceford beste deserves a resurrec- 
tion at least as much as some and a good deal 
more than many accorded the honour—but 
not via these records! Chillun’, a pseudo- 
spiritual, features the band’s vocal choir ; 
Henry Wells warbles sentimentally through most 
of Leaving Me ; Will Hudson’s riffs stir up only 
synthetic excitement in Jazznocracy. Only the 
soloists—Willie Smith, Sy Oliver, Joe Thomas 
and Russell Bowles—offer any interest. 

The one exception that makes the disc worth 
serious consideration is Breakfast Ball. The Sy 
Oliver arrangement helps the band, which had 
not really got into its stride at the time of these 
early 1934 sessions, to give some indication of 
the brilliance that was to come. E.J. 


azz et 
* king Port _ (Morton) ; Never Never 
J. Styne); Like Listen (Albam) ; 
ond Wiren (Aibam) ; Love Of My Life 
(Artie Shaw); Rapid’ Transit (Albam) ; 
Cocktail 
(Albam) ; Do You Know What It Means To 
N ? (De Lange, Alter) ; 
ly Shining Hour (Harold Arlen) ; 
Svelt There Will Never Be 
You (Warren, Gordon) 
(Vogue-Coral. 12 in. LP LVA9053—37s. 64d.) 

Hal McKusick (alto cit); Herbie Mann (flute, tnr) ; 
Urbie Green (tmb.) ; Eddie Costa (pno, vid) ; 
Galbraith (gir); Oscar Pettiford (bass); Osie 
Johnson (drs). 7/6/1956. U.S.A. (Am. Decca.) 

All right as a background for chatter or 
clinking glasses, but far too bright and brittle 
to be taken seriously. Manny Albam’s scores, 
aimed at a wider public than the jazz-fans, get 
far too cute. Hal McKusick blows a swooping, 
Parker-like chorus in a free-swinging version of 
There Will Never Be Another You; Herbie Mann 
and Urbie Green play tastefully. But all in all 
Barry Galbraith, Oscar Pettiford and Osie 
Johnson deserved something better for and above 
their swinging beat. CF. 


jazz Band 
***Chicago Buzz (Blythe, Stevens) (a) ; Blues 
Doctor Grandpas’ Spells 


(Evans) (a); 
(Morton) ; Working Man Blues (Oliver) 
(Esquire EP EP130—13s. 7}d.) 

Don Lydiatt (cit); Pete Daniels, John Lawrence 

(opts) Frank (tmb); Frank Robinson (pno) ; 
Baldwin ( Dick’ Goodwin (bass) ; vor 
Carlisle (drs.) London. (Esquire.) 

This is the usual Merseysippi mixture as before. 
The brassy sound is well-recorded, but apart 
from Blues Doctor 1 feel that so much of this 
material is old hat, and respectfully suggest 
that some new numbers—new old ones if you 
like—in pretty well all trad. bands’ repertoire 
would be so refreshing, especially played with 
more relaxed beat. O.K 


*Thelonious Monk 
“ The Unique Thelonious ” 
*****Liza (Gershwin); Memories Of You ge 
Honeysuckle Rose (Waller); Darn 
Dream (De Lange, Van Heusen) ; Tea ‘Fe ao 
Two (Youmans) ; — Are Too Beautiful 
(Rodgers); Just You, Just Me (Klages) 
12 in. LP LTX- 87s. 64d.) 
Monk ( Oscar Pettiford (bass); Art Blakey 
(drs.) 71906, 3/4/1956. New York. (Am. Riverside.) 
This is one of the best Thelonious Monk 
records available in this country. All too often 
in the past Monk has been criticised on the 
grounds that “ he only plays his own tunes so 
how can you tell if he makes mistakes or not ? ” 
Here he uses seven well-known standards as 
his foundations and treats us to a rich feast of 
invention. Memories Of You is played as an 
unaccompanied solo, but on the remainder the 
bold, striding bass work of Pettiford and the 
daring, anticipatory Blakey keep 
Monk on his toes. 
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I beg to disagree with note-writer Peter 
Gammond’s assertion that Monk “ murders” 
Waller’s Honeysuckle Rose from the outset. This 
is surely a fresh interpretation of the tune and 
it is possible to appreciate the versions by Monk, 
Waller and Hines without claiming that one 
necessarily invalidates the others. After the 
reckless versions of Tea For Two by Bud Powell 
and Art Tatum, Monk’s almost naive treatment 
of the theme comes as a surprise. Blakey and 
Pettiford take solos on Just You. Monk demon- 
strates his gradation of touch on Beautiful. A.M. 


*Turk Murphy and his Band 
New Orleans Shuffie”’ 

***New Orleans Shuffle (Whitmore); Of All The 
Wrongs You Done to Me (Payton, Dowell, C. 
Smith); Mandy, Make Up Your Mind a. 
Clarke, Turk, G. W. Meyer); Chattanooga 
Stomp (J. Oliver) ; My Honey’s Lovin’ Arms 

= Ruby, J. Meyer) ; Waiting For The Robert 

. Lee (L. W. Gilbert, Muir); Irish Black 

Bottom (P. Venable) ; Kansas 


Trad.) ; Come Back, Sweet Papa (Barbarin, 
ne New Orleans Stomp (Lil and Louis 


(Philips 12 LP BBL7145—37s. 63d.) 

Mi Bob Helm (cit); Birch 
(pno); Dick (ojo); Bob 

rt (tuba). U.S.A. (Am. Columbia.) 

Despite the still-shrill Helm clarinet, these 
are a marked improvement on the usual 
Murphy records. Birch Smith plays with a 
fine open tone, sure and clean; Ewell plays 
capably if a little stiffly ; Short’s tuba is less 
elephantine than hitherto. The overall effect 
is of mobility, not plodding. 

But I still wish that these well-meant 
“ tributes ’’ to great men like Louis Armstrong 
and Joe Oliver could be omitted, and a search 
made for some more interesting material, such 
as Parenti has done. Nevertheless I have to 
admit that there is no carbon-copyism here, 
which makes for a degree of freshness. O.K. 


*xVido Musso — Eddie Safranski — Kai 


Wi 

**Moose Caboose (M (b); Moose On 
The Loose (Roland) Jo 
oe ); Vido In A Jam (Herman, David 
(Mussalli) (ff); § 
osra David) (c); Lem Me (Lem Davis 
iam Session At The Savoy (Winding 
di Sweet Miss (Winding) (a); 
titer) (a); Grab Your Axe, Max (Winding) 

; Always (Berlin) (a) 

(Lomton 12 in. LP LTZ-C15070—87s. 64d.) 


(a ay --, New Jazz Group: Winding 
rty Alen ; 


(b)—Vido “Musso Big Seven: Musso 
peri! Boots Mussulli (alto) ; > Roland, Kai 
(tmbs); Marty Na (pno); Eddie 
(bass) ; Denzil Best firs). P Possibly 25/2/1946 
(c)—Eddie Safranski Quartet: Safranski (bass) 
Musso (inr); Sanford Gold (pno); Best (drs). 
ss circa early 1946. Do. ( 
(4)—Personnel as for (c), plus Winding (tmb). Pos- 
sity same session. 
(e)—Eddie Safranski All Stars: Safranski Cased s 
Lem Davis (alto); Musso (inr); Gold (pno); 
Possibly early 1946. Do. ‘Do. 
(f)—Personnel as for (¢), plus Mussulli (a/fo); Leonard 
Hawkins (tpt); Roland (tmb). Possibly same session. 


Vido Musso can be something of a poor man’s 
Illinois Jacquet, his solos full synthetic 
excitement, played with a coarse, buzzing tone. 
This record finds him at his worst. Not that 
most of the other musicians today sound much 


better. On these ten- and-eleven-year-old tracks - 


twelve-year-old bop cliches turn up all over the 
place. Kai Winding never seems to strike form, 
Lem Davis either plays too prettily (My Jo-Ann) 
or too brashly (Lemme Go). Sanford Gold 
mingles Art Tatum runs with phrases from 
Willie “ The Lion ”’ Smith trying all the while 
to sound up-to-the-minute. Nevertheless he’s 
the best man on tracks on which he plays. Not 
until the last four tracks do things improve, 
with Stan Getz taking solos which contrive 
to be both intelligent and aggressive. C.F. 
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*Hal McKusick rtet 
“* Jazz At The Academy” 
***Give "Em Hal (Manny Albam) ; When The Sun 
Comes Out (Harold Arlen); Can't Get Out 


Of This Mood (Jimmy McHugh); These 
Foolish Things (ric Maschwitz); Out Of 
This World (Arlen); This Is New (Kurt 


Weill); Over The Rainbow (Arlen); Seren- 
ade In Blue (Warren, Gordon); Prelude To A 
Kiss (Ellington) ; Irresistible You (Don Raye, 
Gene de Paul) 

(Vogue-Coral 12 in. LP LVA9054—87s. 63d.) 


McKusick (aifo); Barry Galbraith (gir); Milt 
Hinton (bass) ; Osie Johnson (drs.) 3/11/1956. U.S.A. 
(Am. Decca.) 

Hardly a case of “‘ make mine McKusick ”’ 
as far as I’m concerned. This 34-year-old 
alto player has too fidgety a style, his tone 
thin, his ideas repeated too often. Not that 
there are not some good things on this record. 
Give ’Em Hal and Irresistible You are both lively 
performances, while Barry Galbraith takes 
many deft and satisfying solos. Milt Hinton’s 
bass is featured in Over The Rainbow. 

E.J. 


rt Jazz Festival” 
****Buck Clayton All Stars: You Can Depend On 
Me (Hines); Newport Jump (Clayton) ; 
In A Mellotone (Ellington). All (a). 
**Duke Ellington Orchestra: Take The ‘A’ 
Train (Strayhorn); Sophisticated Lady 
(Ellington). All (0). 
(Philips 12 in. LP BBL7152—37s. 64d.) 

(a)—Clayton (pt); Coleman Hawkins 
J. J. Johnson (imdb); Dick Katz (pno); 
Moten (bass); Gus Joynson (drs) 

(6 —Ellington (pno); Johnny Hodges, Russell 
Procope (altos); Paul Gonsalves, Jimmy Hamilton 
(tmrs); Ha Carney (bar); Cat Anderson, Willie 
Cook, Ray Nance, Clark Terry (¢pts) ; ‘in 
Jackso, John Sanders, Britt 
Jimmy Woode (bass) ; 

All 6/7/7/1956. 
Festival, U.S.A. 

Four tracks left over from the wonderful 
“Ellington At Newport”’ (Philips BBL7133) 
turn out to be very inferior. The Ellington 
orchestra has sometimes been disappointing, 
but rarely has it sounded sloppy. The un- 
expected happens in Take The ‘A’ Train. 
Someone in the trumpet section plays sharp, 
and just to make matters worse Ray Nance 
(perhaps he is the culprit all the time ?) takes 
an embarrassingly bad solo. His intonation 
is faulty, his phrasing awkward and flurried. 
Luckily Harry Carney turns up trumps with a 
smooth, elegant interpretation of Sophisticated 
Lady. Johnny Hodges’ solo in J Got It Bad, 
however, is too syrupy and sentimental for my 
taste. Although I think Sam Woodyard the 
best drummer Duke has ever had, I find nine 
noisy minutes of Skin Deep—mostly a marathon 
drum solo—far too heavy on the ear-drums. 


On the other side Buck Clayton is in peak 
form, playing robustly yet lyrically. As always, 
it’s a joy to hear Coleman Hawkins’s rich, 
sensual tone. He may phrase a bit busily here 
and there, but his solos have breadth to them. 
J. J. Johnson (staccato as ever) and Dick Katz 
both play well, while the rhythm section swings 
blithely. GF. 


(tmr) ; 
Benny 


**“ A Night At The Apollo ” 
****Apollo Band Of The Year (Count Basie Orch.): 
I May Be Wrong (Ager, Yellen) 
Coles And Atkins (tap dancers, vocs): Dance 
Your Blues Away ; Moonlight And Roses; When 
I Grow Too Old To Dream 
George Kirby (comedy routine, impersonations, 
impressions) 
Keynotes (vocal quartet): Who Does She Think 
She Is? Jackie “Moms ** Mabley (comedy 
routine) Amateur Show: Pearl Jones (gospel 
stinger): Went On Man's Bond Danny Rogers 
(voc): J Bel‘eve Doreen Vaughan (blues singer ): 
Twenty-four Hours Of The Day 
James (voc): Den't Worry ’Bout Me 
Heartbrakers (rock roll group) 
week winners): Come Back, Mv I ove 
(Vangurd 12in. LP PPL11004—35s. 103d.) 


1956. Apollo Theatre, Harlem, U.S.A. (Am. Van- 
guard.) 

Anything this lacks in the quality of jazz, 
usually necessary to get into this column, it 


(Previous 
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makes up for by the interest it should have for 
all types of jazz enthusiast. It is a recording of 
a night’s performance at Harlem’s famous 
on Theatre. The programme is listed in 
col. 1. 

Top of the bill is the amateur talent contest, 
through the like of which many subsequently 
great stars, including the inimitable Ella 
Fitzgerald, obtained the recognition which was 
their first-step to fame. Of the entrants on this 
occasion, the only art to be taken seriously is 
the previous week’s winners. But the short 
shift given to all and sundry who fail to please 
the audience is alone worth the money. E.J. 


Book Review 


KING JOE OLIVER 


More than once I have commented on the 
industry and tenacity of purpose shown by 
British jazz authors when compiling reference 
works on American jazz celebrities, but never 
has it been more deserved than it is for the 
Brian A. L. Rust-Walter C. Allen book on the 
now legendary Joe “‘ King ’”’ Oliver.* 

Said to be (and no one will dispute the 
accuracy of the claim) the outcome of an 
astonishingly exhaustive study of just about 
every Press mention of Oliver since he first 
became prominent in the earliest years of the 
present century as a trumpet player in the city 
of his birth, New Orleans, and innumerable 
interviews with those who played with or 
otherwise came to know him, it gives just about 
every detail of his career it would be possible 
to unearth. 


There are forty-three pages of biography, 
mostly in the form of an Oliver diary, but none 
the less informative for that. A further eighteen 
pages are devoted to “ His Character ’’, “ His 
Influence’, “ His Style”, and “ His Com- 
positions’, and no fewer than four indexes 
make it easy to trace everything in the book. 

But the most astonishing section is the ninety- 
eight-page Discography. It even gives its 
authorities and reasons for almost every one of 
the many listed personnels about which there 
has hitherto been doubt. R.G. 


* Sidgwick & Jackson, Ltd., 1 Tavistock Chambers, 
London, W.C.1. Price 6s. 9d. post free (subject to certain 
Jazz Book Club conditions). 


*Red Norvo 

***Sweet Georgia Brown (Bernie) ; 
Happen To You (Van Heusen); Fascinating 
Rhythm (Gershwin) ; Rhee, Oh Rhee (Dillard, 
Norvo); Get Out Of Town (Porter); Sh 
Without A Sail (Rodgers); Porsche (Dillard, 
Norvo) 

(London LP LZ-U14039—29s. 103d.) 

Norvo (vib); Robert Drasnin (flute): Jack Mon- 
trose (cit, tnr, flute); Bill Kosinski (English horn); 
Bill Dillard (ir); Gene Wright (bass): Bill Doug- 
lass (drs). 21 and 28/5/1956. Hollywood. (Am. Liberty). 


*Red Norvo Quintet 
“ Hi-Five 

***First Things First (Norvo) (6); If I Love 
Again (Murray, Oakland) (a); I’m Confessin’ 
(Neiburg, Dougherty, Reynolds) (a); 
thing I’ve Got (Rodgers) (6) ; 
Live ‘Norvo) (c); Soft Winds (Jackson) (c) ; 
Punkin’ Head (Norvo) (a); I Didn’t Know 
What Time It Was (Rodgers) (c); Easy Does 
It (Carter) (6); Cabin In The Sky (Burke, 
Leslie) (6); Copy Cat (Drasnin) (a); Move 
(Best) (c) 

(RCA 12 in. LP RD27013—37s. 63d.) 

Quintet: Norvo (vib); Bob Drasnin (flute, cit. 
alto); Jimmy Wyble (e‘r); Bob Carter (bass): Bill 
Douglass (drs). (a) 29/1/1957, (6) 31/1/1957, 2/2/1957. 
U.S.A. (Am. Victor.) 


Each of these Red Norvo LPs is based on an 
extension of the Norvo Trio formula first heard 
here ofi the’ Vogue label. Despite the addition 
of such instruments as flute, English horn, etc., 
the underlying pattern remains that of the 
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vibes-guitar-bass unit which Norvo has ied 
since 1951. 

Nowhere on either of the discs does the music 
rise to any unpredictable heights ; in fact the 
song title Easy Does It (on the RCA album) 
aptly sums up Norvo’s musical policy. There 
are moments of charm (as on J Didn’t Know) 
and moments of sprightly, bouncing jazz (/thee, 
Denzil Best’s Move, etc.), but in general this is 
superior-quality cocktail-lounge music, a suit- 


able backdrop for languid, sophisticated 
conversation. A.M. 
*Tony Parenti’s Ragtime Band/Ragpickers 
Trio 
Ragtime 
****Grace And Beauty (James Scott) (a); Crawfish 
Crawl (Parenti) (6); Hiawatha (Daniels, 
Russell) (a); The Entertainer’s Rag (Jay 


Roberts) (b) ; The Lily Rag (Charles Thompson) 
(6); Praline (Parenti) (2); Swipesy Cakewalk 
(Joplin) (a); Nomsense Rag (R. G. Grady) 
(b); Sunflower Slow Drag (Joplin) (a); 
Cataract Rag (Robert Hampton)()) ; Redhead 
Rag (Franklin, Green) (6); Hysterics Rag 
(Paul Biese, Klickman) (a) 
(London 12 in. LP LTZ U15072—37s. 63d.) 

(a)—Parenti (cit); Wild Bill Davison (cornet) ; 
Jimmy Archey (md); Ralph Sutton (pmo); Danny 
Barker (bjo); Cyrus St. Clair (tuba); Baby Dodds 
(dvs). 22/11/1947. New York. (Am. Riverside.) 

(6)—Parenti (cit) ; Sutton (pno) ; George Wettling 
(drs). 22/1/1948. Do. (Do.) 

Hearing these grand old rags played by other 
than piano soloists gives a great deal of pleasure, 
or should—if you appreciate music which 
literally has grace and beauty. St. Clair and 
Dodds provide a remarkable rhythmic found- 
ation, to which Sutton contributes some staccato 
piano, and Wild Bill is very docile. But the star 
of the larger band is Jimmy Archey. His 
pungent trombone comments are a joy, and 
they are perfectly timed. Parenti isn’t the 
greatest white New Orleans clarinetist, but he 
does some very satisfying things. The quiet 
intimacy of the trio titles provides a most 
interesting contrast to the more open-air sound 
of the Ragtime Band. Recording fine. O.K. 


(Pepper); I Surrender. Dear 

(Barris); Diane (Pepper) Pepper Pot 

(Pepper) ; Besame Mucho (Valasquez) ; Blues 

At ilight (Pepper); Val’s Pal (Pepper) 

London LP LZ-U14038—29s. 10}d.) 

Pepper (a/‘o); Russ Freeman (pn) ; Ben Tucker 

bass) ; (drs). Probably late 1956. 

os Angeles. (Am. Tampa ) 

I can’t think of any white alto player who 
combines elegance with power quite so expertly 
as does Art Pepper. Although the 32-year-old 
Californian was a founder-member of the so 
called West Coast school of jazz, there is nothing 
frigid or formalist about his work. Indeed, 
Blues At Twilight and Diane (an unusually good 
original) possess intensity as well as lyricism. 

Away from the jazz scene for quite a long 
time because of his drug addiction, Pepper 
made these recordings just after being released 
from a prison hospital. His return to health is 
reflected in the eloquence and lucidity of his 
playing. Traces of Charlie Parker pop up here 
and there, but on the whole Pepper has a 
remarkably individual talent. This is relaxed, 
swinging, extremely inventive jazz, with Russ 
Freeman once more showing himself to be an 
apt and adroit pianist. EJ. 
Buddy Rich 

“ The Swinging Buddy Rich ” 
**Let’s Fall In Love (Arlen) ; Me And My Jaguar 
(Rich) ; Just Blues (Rich) 
(Colum bia-Clef EP SEB10071—11s. 10d.) 


Rich (drs); Benny Carter (alto); Georgie Auld 
Harry Edison 


xArt Pepper 
****Art’s Opus 


(nr); Bob Lawson (bar); Harry (tpt) ; Mite 
Bernhart (imdb); Jimmy Rowles (pao); Joha 
Simmons (bass). Autumn, 1953. S.A. (Am 
Norgran ) 


The latest Buddy Rich EP presents a rather 
curious mixture of talents, and I am not sure it 
jells too well. Carter, Edison and Rowles solo 
well, Bernhardt is inoffensive ; but the contri- 
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One of the most amazing recording's ever 
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CARL ORFF’s 


(The Story of The King and The Wise Woman) 


THE KING 

THE PEASANT 

THE WISE WOMAN 

THE JAILER 

THE MAN WITH THE DONKEY 
THE MAN WITH THE MULE 
ist VAGABOND 

2nd VAGABOND 

3rd VAGABOND 


MARCEL CORDES 
GOTTLOB FRICK 
ELISABETH SCHWARZKOPF 
GEORG WIETER 

RUDOLF CHRIST 

BENNO KUSCHE 

PAUL KUEN 

HERMANN PREY 

GUSTAV NEIDLINGER 


THE PHILHARMONIA ORCHESTRA conducted by WOLFGANG SAWALLISCH 
B3BCX1446-7 (Recorded under the supervision of Cari Orff) 


issued! 


‘ 
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ee: musing, 2X CI ‘and entirely entertaining, thism2g- 
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DENNIS BRAIN 


MARIA MENEGHINI CALLAS 


PHOTO BY LOTTE MEITNER-GRAF 


PHOTO BY HOWARD COSTER 


SIR JOHN GIELGUD OTTO KLEMPERER 


PHOTO BY ANGUS McBEAN 
PHOTO BY DOUGLAS GLASS 


LOIS MARSHALL : GERALD MOORE 


PHOTO BY ANGUS McBEAN 


JANOS STARKER GIUSEPPE DI STEFANO 
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The GRAMOPHONE 


with the Philharmonia Orchestra 
conducted by Herbert von Karajan 


MOZART HORN CONCERTOS: No.1 in D, K.412; No. 2 in E flat, K.417; 


No. 3in E flat, K.447; No.4inE flat, K.495 3930x1140 


MARIA MENEGHINI CALLAS 


sings Amina in the new La Scala recording of 
“LA SONNAMBULA” — Bellini (Available in September) 


GIANANDREA GAVAZZENI 


conducts famous soloists and the Orchestra and Chorus 
of La Scala, Milan in the complete recording of 
“IL TURCO IN ITALIA” —Rossini 33CXS1289, 33CX1290-1 


SIR JOHN GIELGUD 
Plays John Worthing in a complete performance of 


“THE IMPORTANCE OF BEING EARNEST ”’—Oscar Wilde 33CX1126-7 


OTTO KLEMPERER 


conducting the Philharmonia Orchestra 

BEETHOVEN SYMPHONIES: 
No.3 INE FLAT“ EROICA” 330X1346 

No.5INC MINOR 3301051 

No.7 INA 33CX1379 


sings The Queen of Sheba in the recording of 
“SOLOMON — Handel, ed. and revised Beecham 380X1397-8 


GERALD MOORE 


“THE UNASHAMED ACCOMPANIST ”—in which he talks with point 


and wit about the art of accompanying ; the importance of a 
piano part in a song is shown, how it paints pictures, tells 
stories,evokes moods 33SX1043 


THE SALTIRE MUSIC GROUP ¢ 

Director : Hans Oppenheim with the Zorian String Quartet 
“ AN EVENING WITH ROBERT BURNS ” 

Selected Songs and Poems 33CX1317 


(A shorter selection of songs and poems by Burns is 
available on 7” Extended Play Record SEB3512 451.p.m.) 


JANOS STARKER 


with Philharmonia Orchestra conducted by Walter Susskind 
CONCERTO — Prokofiev 
CONCERTO NO.1— Milhaud 3280x1425 


GIUSEPPE DI STEFANO 


sings Cavaradossi in the La Scala recording of 
“TOSCA”—Puccini 330X1094-5 


Details of further recordings by many of these distinguished 
artists may be found in the main Columbia, Parlophone 
and M.G.M. Catalogue. 


“Columbia” is the Regd. Trade Mark of Columbia Graphophone Co. Ltd. 
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IL MATRIMONIO SEGRETO 
Cimarosa 
GRAZIELLA SCIUTTI, LUIGI ALVA, EBE STIGNANI, 
CARLO BADIOLI, EUGENIA RATTI and FRANCO CALABRESE 
with ORCHESTRA OF LA SCALA, MILAN 
conducted by NINO SANZOGNO 


33CX1434-6** (A line-by-line libretto is available, price 6/-.) 


LA SERVA PADRONA 
Pergolesi 


ROSANNA CARTER] and NICOLA ROSSI-LEMENI 
with ORCHESTRA OF LA SCALA, MILAN 
conducted by CARLO MARIA GUILINI 


33CX1340** (A line-t y-line libretto is available, price 3/-.) 


** Both recorded ai La Piccola Scala in co-operation with 
“E. A. Teatro alla Scala’, Milan. 


COLUMBIA ® 


33} R.P.M. LONG PLAYING RECORDS 


£.M.1, RECORDS LIMITED (CONTROLLED BY ELECTRIC & MUSICAL INDUSTRIES, LTD.) 
8-11 GREAT CASTLE STREET, LONDON, W.! 
“COLUMBIA” I8 THE REOD. TRADE MARK OF COLUMBIA GRAPHOPHONE CO. LTD. 


Supplement 
Mtustration by Mario Vellani Marché for the P 
pee ‘iccola Scala programme, December 26th, 1955 
‘Th Matrimonio Segreto.’ tt 
seption of Ebe Stixaani. « 
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butions from Georgie Auld and Bob Lawson 
don’t amount to much. Inevitably there are 
drum solos, but they are mercifully short and 
don’t mar the performances. 

‘Just Blues has a decided rhythm and blues 
flavour and the drums are too much to the fore, 
but the other two tracks are pleasant enough. ° 

B.D. 


*Frank Rosolino 
***I May Be Wrong (Ruskin, Sia Se 
We Did Last Summer (Styne, C 
(Rosolino); Dixy (Rollins) ; 
(Rosolino) ; Flamingo (Grouya) 
(London 12 in. LP LTZ-N15067—37s. 64d.) 

Rosolino (tmb); Sonny Clark (pno): Wilfred 
Middlebrooks (bass); Stan Levy (drs). May, 1956. 
Hollywood. (Am. Bethlehem.) 

Frank Rosolino’s second LP (his earlier 
album-was on Capitol) shows an improvement 
in that he now seems less concerned with trying 
to impress his listeners with sheer technique. 
He still occasionally plays four notes where one 
would have sufficed, but in the main he has 
toned down his “ my-next-trick-is-impossible ” 
approach. He plays quite delightfully on the 
ballads, mostly in mute, making a particularly 
good job of Flamingo. The rhythm men play 
well, Levy in particular, although I could have 
done with less of Sonny Clark’s too-busy piano 
solos. The album title, Play Trombone ”’, 
is one of the silliest of the season. A.M. 


xBrother John Sellers 
“ Brother John Sellers In London ” 
*****In The Evening (Carr) ; Oh, Little Girl (Sellers) ; 
Backwater Blues (Bessie Smith); Mamie 
Sellers); Somtimes I Feel Like a Motherless 
ild (Trad.); All These Days Are The 
Beginning Of Sorrow (Sellers); They Call 
Me A Blind Man (Sellers); Oh, What’ Kind 
Of Woman (Sellers); I Want A True Lover 
(Sellers) ; You Been Gone Too Long =) : 
Hop (Selle Rising Sun (Trad.); Chicago 
lop 
(Decca 12 in. LP LK4197—35s. 10d.) 


Sellers (folk and blues singer) acc. by: Wally 
airw Stan Grieg 
rke 4 Tony 


Frieda 


Delux 


(drs). 8/3/1957. ( 
This is the real thing in blues and spiritual 
singing, presented by a Mississippi blues artist 
of rare ability, clear diction, and versatility that 
extends from the sacred to the almost profane, 
backed by a group of British musicians who 
lend the sort of support that this music needs. 
Greig’s piano is the only accompaniment on 
Motherless Child and Risin’ Sun, and Disley’s 
guitar is heard alone behind Sellers in True 
Lover. Fairweather and Fawkes are at the top 
of their form on all the others, which include 
an object-lesson on how to sing and play rock- 
and-roll that sounds right, and not cheap card- 
board imitation. 
The sleeve note by artist Paul Oliver, who is 
an authority on blues, is most ae 


*Tommy Sh and his Orchestra 
“* Shepard’s Flock ” 
***Darn That Dream (Van Heusen, De Lange) ; 
Walk With Me (Manny Albam); The Touch 
Of Your Lips (Noble) ; Stop, Look And Run 
Bill Baker, Joanne Towne); Prelude To A 
iss (Ellington); Lullaby Of The Leaves 
(Bernice Petkere, Joe Young); What Is There 
To Say (Duke); See How You Are (Albam) ; 
Take Care (Auld); I'll Be Back For More 
(Edgar Sampson); Misty (Garner); Here I 
Am In Love Again (Charlap, Sweeney) 
(Vogue Coral 12 in. LP LVA9046—37s. 63d.) 


Shepard (tmb); Sam Marowitz (alto); Hal 
McKusick (alto, elt) ; Al Cohn (tmr, bass-cit) ; Charlie 


oO’ — (oar) Travis Pierce (pno); . 


It must be relatively easy to “talk pester 
record companies into signing up comparative 
unknowns for LP dates. Shepard once played 
with the Stan Kenton orchestra for about six 
months, but I must confess I had never heard 
of him before this album came along. 
Me is certainly a very fine technician. 
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But the whole conception of the record 
puzzles me. Is it supposed to be a jazz LP ? If 
so, there is too much straightforward dance 
music interspersed between the tracks of jazz 
interest. Conversely the reverse is the case ; 
commercial dance band lovers are hardly likely 
to go for Al Cohn’s tenor and bass-clarinet solos. 
Generally, the music is skilled and professional 
without much depth. “ Pleasant” is perhaps 
the fairest description, but nowadays records 
have to be more than merely pleasant to be 
outstanding. A.M. 


Fats Waller and his Rh 
****You’re Laughing At Me (Berlin) (5) ; 
Mood (Webb) (c); Anita (Waller) (d) 
Up To Me (Waller) (a) 
(H. V. EP 7EG8242—11s. 14d.) 

(a) —Waller Sedric (cit, inr) ; 
Herman Autry bt) Al Casey (gir); Charles 
Turner (bass) ; Astiold Bolden (drs). 8/6/1936. New 
York. (Am. Victor.) 

(6), (c)—Personnel as for (a), except Slick J 
fers) Bolden. (6) 22/2/1937, (c) 18/3/1937. 

cago. 

( ; Chauncey Graham (inr) ; 
Autry (tpt); John eaten (git); Cedric Wallace 
(bass); Larry Hinton (drs). 28/6/ 1989. New York. (Do.) 

Previous issues (deleted): (a) H.M.V. BD5225, (6) 
BD65215, (c) BD5278, (¢@) BD5533. 

Having long cherished the old 78’s of these 
fine Fats, I was particularly pleased to note 
their coming together as an EP. You're Laughing 
At Me is an example of Fats at his most hilarious 
(and at the keyboard of the celeste, a rare 
occasion this), and Cryin’ Mood is another, 
including one of Waller’s rare exhibitions of 
boogie-woogie. Bach Up To Me is a demon- 
stration of Fats’ acquaintance with the spirit of 
Johann Sebastian, and Anita, dedicated to his 
wife, is a haunting, hesitant little tune. O.K. 


Wallington Trio 
“ Workshop Of The George Wallington Trio” 
****Before Dawn (Wallington) ; A Night In 

(Gillespie, Parparelli); If I Love Again 
YourLaughter (McGovern); ) 
Thoroughbred (Wallington); Without Reserv- 
ation (Wallington); Morning Dew (Walling- 
ton); Busman’s Holiday 

(Col bia LP 33C9035—30s. 1 

Wallington (gro); Dillon Russell 
(bass); Arthur ylor (drs). Spring, 1954. U.S.A. 
(Am. Norgran.) 

George Wallington has the distinction of 
having been probably the first white musician 
fully to grasp the harmonic ideas of modern jazz. 
He was a friend of Max Roach’s, mixed with all 
the Minton pioneers and played in Dizzy 
Gillespie’s 1944 group. But Wallington has 
become better known as a composer—he wrote 
Godchild—than as a pianist. Five of these tracks 
contain his own ; from the im- 


originals ”’; 
pressionist chording of Before Dawn and Morning 
Dew to the brisker, more agile Busman’s Holiday, 
Thoroughbred and Without Reservation. Walling- 
ton’s ability to create a lithe, restless melodic 
line is his greatest asset. C.F. 


*Lu Watters Yerba Buena Jass Band 
“ Dixieland Jamboree ” 

**Maple Leaf Rag (Joplin) ; ae Walk (Orig. 
Dixieland Jazz Band) ; ticleer (Gumble) ; 

Down Home Rag hy Doing The 
Hambone Aunt Hagar’s Blues 
(Handy); Hi Society Picou) ; 
Muskrat Ramble (Ory); Bees Knees (Lewis, 


Lopez, Wood) 
(Columbia-Clet LP C9036—30s. 114d.) 

Watters (tpt); Bob Helm (-it); Don Noakes 
(tmb) ; Wally Rose (pno) ; Clancy Hayes, Pat Patton 
(jjos); Dick Lammi (bass, tuba); Bill Dart (drs, 
washboard). Circa Spring, 1950. U.S.A. (Am. Down 


Oh no, not again—not more Watters with 
sharp Helm clarinet, playing Muskrat and 
Ostrich Walk and High Society arid Aunt Hagar ! 
But it is so. Well, you’ve heard the tunes before, 
and probably heard them better (if not, why 
not—there are plenty), and you should by now 
know the Watters sound. Best points about the 
disc are the choices of Chanticleer and Bees Knees. 
They at least are unusual tunes. O.K. 
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* Westchester Workshop 
a Chain; Love For Sale Fortes Bert 
light ; Minor Incident; Fruity Tutti; 

e ; No Coast At All; Carm ° 

(All Vinnie Riccitelli except where otherwise 


stated) 
(London 12 in. LP LTZ-Z15073—87s. 64d.) 

Vinnie Riccitelli (alto); Carmen io (tnr) ; 
Gene Allen (bar); Joe Shepley (tpt) ; die Bert 
(tmb); Dolph Castellano (pno); Eddy Tone (bass) ; 
Joe Venuto (drs). 1956. U.S.A. (Am. R.K.O.-Unique.) 

The Westchester Workshop is a unit formed 
and led by ex-Julliard Academy student Vinnie 
Riccitelli. One does not need to be told that 
Riccitelli’s jazz influences have been the Miles 
Davis (Capitol) band and the Gerry Mulligan 
Tentette, for the writing reflects as much in 
almost every track. The musicianship is com- 
petent and the soloists show ability. Eddie Bert 
is featured on Bert Flight ; trumpeter Joe Shepley 
plays well throughout The Beak. Unfortunately 
there are several records of a similar type by 
better-known names on the market today, and 
I cannot foresee a large sale for this well- 
produced LP. A.M. 


*Kai W: and his 
“ The Trombone Sound 
***Whistle While You Work ell Churchill) (0); 
My Little Girl (Richard Rodgers) (b); $ 


B 
With The Breeze (Richard 6); 
Andy (L. Stein) (c); inje th (B 
meyer) Captain 


rook - 
(Pierce) ic} 


et 
(Styne) (c); Nice Wo 
(Gershwin) (a); I Want To Be Happy 
(Youmans) (c) 
in. LP BBL7150—37s. 63d.) 
ling, Wayne Andre, Carl Fontana (imbs) ; 
(tmb, horn); Roy Frazer (pno); 
Kennt O’Brien Jack’ Franklin (drs), 
1/8/1956, 78/1056, (c) 3/8/1956. S.A. 
(Am. Columbia.) 
After being co-leader (with J. J. Johnson) of 
a group consisting of two trombones and rhythm 
section, Kai Winding now turns up recording 
with a Septet which includes four trombonists. 
Somewhat surprisingly, enough different voicings 
and tones are used to sustain interest throughout 
the disc. Perhaps the fact that all the tracks are 
short helps to create an impression of variety. 
Of the soloists, Carl Fontana—smooth, urbane, 
beautifully poised—sounds the most inventive: 
Not much heat or emotion about this jazz, but 
plenty of first-class musicianship. E.J. 


Zenith Six 
**Mahogary Hall Stomp (Spencer Williams) (a) ; 
East Coast Trot (Untraced); Cannon Bali 
Blues (Morton) (2); Panama Rag (Tyres) 
(Tempo EP EXA58—13s. 74d.) 

Mart Roger (cit); Tony yoy (tpt) ; 
Malcolm Gracie (imb); Derek Gracie (bj0) ; Tom 
Gregory (bass); Ron Arnold (drs). 2/1/1957. London. 
(Decca for Tempo. 

Note.—(a) coaihahte also on Tempo A159, 45A159. 

Although the titles here are mostly rather 
threadbare, I think this band has improved 
since its last disc. The clarinet wanders around 
and leaves us wondering where his train of 
thought is heading at times ; the trumpet has 
a tendency to play flat. But the trombone is 
quite good and the ensemble sound, especially 
on Cannon Ball (during which we get sounds 
from the drummer as of a perfect volley of 
cannon balls—why ? Isn’t this a _ train 
number ?) is acceptable, within the self-imposed 
limits of a Colyer-Barber-type unit. O.K. 


OTHERS 
**Dutch Swing College Band 


Brisk, jolly, but uninspired Dixieland jazz can be 
found on three tracks of this EP by The Dutch Swing 
College Band—Shortwave Shufie, Working Man Blues 
and There'll Be Some Changes Made. A fourth, Lulu’s 
Back In Town, has clarinettist Dim Kesber and the 
rhythm section sounding like a parody of the Benny 
Goodman Trio. (Philips BBE12107) C.F. 
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An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “45”. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 


Looking back at this column over the past 
few years during the summer issues, it has 
always seemed that fewer records were issued 
during July and August, but this time there 
are as many as ever! I feel a bit inadequate in 
having time and space to cover only a propor- 
tion of them, but when all’s said and done, one 
rock-’n’-roll disc sounds much like another, 
and calypsos don’t vary much from disc to disc, 
so perhaps we can take a lot of the vocals as 
read—or rather, heard. 

When I was very young, and just beginning 
to show a schoolboy’s interest in dance music, 
the name of Red Nichols used often to recur. 
I remember a rather pleasing disc of his on 
H.M.V. called Wail Of The Winds, his signature 
tune, but I could never quite understand the 
learned hoo-ha that was written in all sorts of 
books and magazines about Mr. Nichols, 
whose Brunswick records with his Five Pennies 
seemed rather dated, even then. Now I see we 
have a new Capitol LP (T775) of the new 
Pennies playing a lot of the old tunes in a more 
modern, but not too arrogantly modern fashion. 
I must admit I like this ; it’s not everyone’s cup 
of tea, but it has nostalgia linked with good 
arrangements. The band rather steps it up on 
M Leaf Rag, but there is plenty of melody 
and rhythm throughout. 

Following the previous 78 of Pee Wee Hunt 
and Joe “ Fingers ” Carr, we now have more 
of the oldies by these chaps on Capitol T783. 
How you respond to these will depend to some 
extent on whether the tunes mean anything to 
you; they are played in a sort of quasi- 
Dixieland manner. They’re lively, but thin ; 
not to be compared with Red Nichols’ disc. 

Joe Loss on H.M.V. POP356* offers Around 
The World and When I Fall In Love, good for 
dancing of course, but not quite as interesting as 
last month’s issue ; you won’t be able to dance 
conventionally to Frank Cordell’s Orchestra 
in Brazilian Sunset, weird and intriguing, or 
She, more ordinary piano-and-strings music, 
but you should enjoy it as something out of the 
ordinary (H.M.V. POP353*). You may find 

Farmer (Decca LK4149) with his 
organ, rhythm and marimba more danceable, 
but at all events, they can be listened to with 
pleasure on a hot night, as in addition to Deep 
Purple, the title of the set, all the numbers on 
the record are in romantic vein, and very 
nicely done. 

While on dance music, the teenagers will 
find any amount of pleasure in Jerry Fielding’s 
Swingin’ In Hi-Fi (Bruns. LAT8182), although 
they seemed rather tune-forsaken to me; no 
doubt the high-school inmates like those on the 
cover (do they really wear those strange 
tartan shorts at school in America ?) will go 
for them. Incidentally, the target of certain 
popular records seems to have shifted from the 
later ’teenagers to those still very firmly at 
school, for we have several records of School 
Day, including a barely comprehensible one by 

b (Decca F10905*) and another 
yelled by Big Tiny Little (Vogue-Coral 
Q72263*) ; a number called After School 
rendered quite well by Randy Starr (London 
HL8443*), with a pleasant calypso-type song, 
Heaven High on the other side ; and Big Dreams 


The GRAMOPHONE 


MISCELLANEOUS 
AND DANCE sy JoHN OAKLAND 


From Little Teens Grow on Vogue-Coral Q72262, 
sung by Dorothy Collins, who doesn’t sound 
in the least like a teenager (and probably 
isn’t one). Four Walls, the backing, is more 
her style, a rather obvious waltz that has been 
done by many other singers, but none so easy 
on the ear as Michael Holliday (Col. 
DB3948*). Any sentimentality he engenders 
on this is dispelled by the blithe, gay Wringle 
Wrangle with which it is backed. This is from 
the film “ Westward Ho The Wagons and 
both this and the title song are available on 
H.M.V. POP354* by Vaughn Monroe, with 
muscular, weatherbeaten voice. The theme of 
this film is also recorded by Dick James 
(Parlo. R4314*), with an olde-English song 
that is quite refreshing after all this Americana, 
The Gay Cavalier. 

But to get back to the instrumentals, dance- 
able and otherwise, may I recommend Italiano 
and Till (Percy Faith, Philips PB702), with 
mandolines and good melodies ; Reg. Tilsley’s 
Midnight Tango and Boulevard Waltz (with a 
surprise ending, on Melodisc 1303); and 
Frank Chacksfield’s Catalan Sunshine, full of 


THE MONTH’S CHOICE 


Red Nichols Capitol T775 
Frank Cordell H.M.V. POP353 
Percy Faith Philips PB702 
Oscar Peterson H.M.V. POP366 
Noél Coward Philips BBL7167 
Kaye Sisters Philips PB705 
Tennessee Ernie Ford Capitol CL14734 
Dave King Decca F10910 
Julius La Rosa R.C.A. 1010 
Nat King Cole Capitol LCT6133 
David Carroll Mercury MT152 
Cyril Stapleton Decca F10912 


fun and bounce, and Voyage Of The Mayflower, 
with seagulls, creaking timbers, waves and even 
some pleasing music ! (Decca F10904*). These 
gulls and things are heard also on Bill 
McGuffie’s Enchanted Island (Philips PB706), 
and there is a surfeit of surf, if I may coin the 
phrase ; in between, allusions to Mary Rose by 
chorus strings. I found Oscar Peterson’s 
work along similar lines on H.M.V. POP366* 
in Soft Sands and Echoes more instantly attractive, 
though, simply because there are no noises-off. 

Piano-and-rhythm music is to be had in large 
doses on a set of twelve-inch LPs issued by 
Brunswick. I’ve not heard them all, but the 
idea is to present tunes about, or suggesting, 
cities like London, Paris, Rio, Rome, and so on, 
in soft music setting and calling each one “At 
Midnight’”’. Rio At Midnight is played by Dante 
Varela and his Orchestra, which is piano with 
rhythm, no more, on LAT8192; Skitch 
Henderson has musette accordions and strings 
as well in Paris At Midnight, exactly the tunes 
and treatment you’d expect if you’ve heard as 
many of this sort of thing as I have (LAT8187), 
and Carmen Cavallaro (LAT8188) turns his 
attentions to Rome by means of his piano and a 
docile orchestra. 

But one of the less obvious of this type of 
record is by Walter Pichon, nicknamed “‘Fats”’ 
and not unlike the “‘Fats’’ to listen to, who is 
apparently Appearing Nightly at the Old Absinthe 
House in New Orleans. If we believe all we 
read about jazz from that city, we get the idea 
it was all rather peculiar marching music, but 
this is a long way removed from that! Pichon 
sings quite pleasantly, plays better, has an 
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unobtrusive drummer with him, and genera! , 
makes good listening on Bruns. LAT8181. 

Records about Paris continue to flow in ; 
Cherchez la Femme by Eddie Barclay on Felst«:; 
PDL85029 is remarkable chiefly for the very 
amusing limericks by Peter Gammond tht 
constitute the sleeve-note, each one on the girs 
whose names form the title of the fifte:a 
numbers on the disc. Then there is another 
four-part instalment of La Femme by Franck 
Pourcel on Cap. EAP2-10015, which is the 
ultimate in sophistication, like the first a few 
months ago, and a tender song, Parisienne, sung 
by Howard Keel (Col. DB3969*), with Love, 
Wonderful Love. 

However wonderful love is it doesn’t seem 
quite the perfect setting for Howard Keel’s 
voice, but there can be no doubt about the suit- 
ability of four old recordings of Louise, Valentine 
and other early talkie “hits” by their originator, 
Maurice Chevalier (H.M.V. 7EG8240), 
though they sound faded now, real pages from 
an old snapshot album. Sid Phillips and his 
Band (H.M.V. POP363*) also take a dip into 
the past with Pasadena, mostly another of those 
liquid clarinet solos from the leader, backed by 
an unnecessarily coarse-voiced anonymous 
vocalist in Jericho, not a very suitable vehicle for 
the Phillips band. 

Now we’re back on the bands again. If you 
follow the fortunes of the cha-cha, which seems 
to have been strangled at birth by rock and 
skiffle, you will enjoy Ramon Marquez and 
his Orchestra on Polydor BM6074, and some- 
thing less raucous by Roberto Delgado on 
Polydor BM6077. The aforementioned Eddie 
Barclay reappears on Felsted SD86054* with 
the theme music from the film “ The Lost 
Continent ’’, which is surprisingly soothing, and 
while we’re on film music, there is a very 
pleasing extract from that of “ St. Joan’’, by 

and his Orchestra on Cap. 
CL14749*, backed by a non-vocal, and very 
pleasing Fire Down Below. Collectors of sound- 
track originals should note the appearance of 
“ This Could Be The Night ” (M.G.M. C-761) 
and “ Silk Stockings’? (M.G.M. C-760), with 
Fred Astaire, Cyd Charisse and Peter 
Lorre, with witty Cole Porter songs. 

Of course, for British wit, the counter part of 
Cole Porter here is Noél Coward, though he 
seems to do his recording in America these days. 
His latest is Noél Coward In New York, a mixture 
of old and new songs (Philips BBL7167), most 
of which are enormous fun if you like satire. It 
may have been made in New York, but it’s 
terribly, terribly British. So, in an utterly 
different sense, is a new disc referred to in last 
month’s issue of THE GRAMOPHONE, of two 
specially-written numbers sung by Her Grace 
the Duchess of Bedford (Luck’s In Love With 
You) and Mrs. Gerald Legge, who sings /’m 
In Love. These are on H.M.V. POP361*, and 
royalties derived from the sale of the record go 
to Mrs. Legge’s Old People’s Fund. A most 
worthy cause, and an interesting record, for 
while it is obvious that neither artiste is a 
professional entertainer vocally, their voices have 
a certain something that disarms criticism even 
if their raison d’étre in the studio did not, and I 
can honestly say I would rather listen to either 
or both than to many of the more recognised 
“singers” from either side of the Atlantic. 

One exception to this rather stern rule is 

ulie London, whose husky tones make 
appealing listening on a new EP of earlier 
successes like Bey On A Dolphin and Cry Me A 
River (London REU 1076), and on the male side, 
I find it easy to understand what young folk like 
about Pat Boone, who has no fewer than four 
EPs and one 78 this month. Two of the EPs 
are called Howdy! (London RED1081/2), and 
are old numbers revived in a most easy fashion, 
and RED1095 is of spirituals. The fourth EP, 
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48 GOOD Reasons to USE ‘‘THE CLASSIC SERVICE”’ 


Every item which we list below is a normal stock item which we are prepared to pack and despatch to you in 

any part of the world. Each item is chosen because we believe it to be a “quality” product, and unless it measures 

up to our standards we do not stock it. 

In Gt. Britain and Northern Ireland full hire purchase and credit sale terms available with our confidential 
hon system and prompt despatch. Credit sale agreements must be cleared in nine months—all articles advertised can be 

purchased on a six months’ credit—no extra charge. j 


secm 


ceel’s 

suite SECTION 1. GRAMOPHONE MOTORS. All Makes in Stock 
. Model bd Terms Export bd Terms Export 

No. Delivery Deposit ywment _—~Price Deposit Payment Price 

ator, 1 Connoisseur Vari Ex/stock &CS. 83. 2. Type Cc Ex/stock 14.0 S. £2.18.9 9 of 58/1 

240) 3-speed H.P. £14. 5. 8 12 of 26 £20. 0.0 x H.P. £13.17. 4 12 0f 25/4 £20. 5.0 

fi 2 Collaro 4T200 Ex/stock £19.10.0 £2. 2.1 600 (with Ex/stock £12.9.2 CS. 

womn H.P. £9.15. £14.10.0 BJ Arm) H.P. £6. 4.7 120f11/8 £9. 5.11 

d his 3 Lenco GLS56 Ex/stock £23. 7.0 CS. £2.11. 90 £5. 7.5 Dep. £1. *.. 0 6o0f20/- £3.17.6 

into H.P. £11.13. 9 120f 21/10 £16.10.0 


22 

Axiom 1SQEx/stock £10.15.9 

Audiom 60 Ex/stock £9. 2.9 

Audiom 70 Ex/stock £14.10.0 

Audiom 90 Ex/stock £28. 0.0 
Ex/stock £9. 2.0 


Export lak Deliver. ice Payment Price 
MAS Core Ex/stock  £17.17.0 
12o0f 16/11 £17.17.0 
FM HP. £17. 3 
Mark II Exjstock  £30.15.9 CS. £3. 7.8 9 of 67/8 
COMPLETE LOUDSPEAKER ASSEMBLIES 
Export | 32 Classic Mode! 501 Ex/stock £32. 9.0 CS. es it. 9 of 71/4 
‘s. 5. 3 
12of1S/- £15. 9.0 
9 of 23/8 H.P. 2 £29.13.6 
9 of 20/- i Kentucy Ex/stock 
£78.15.0 
£14.10.0 
A.F.10 Ex/stock 
P.M.6 Ex/stock  £18.18.0 £73.10.0 


Cash Export 
posit Payment Price £41. 00 10.0 9 of 90/- 
Ex/stock “9. 14.0 3.4 9of 43/4 10. 3 120f 38/5 £41. 0.0 
H.P. £9.17. 19. 3 9 of 39/3 
Ex/stock £34. 7.6 C.S. £3.15.0 9 of 75/- 
Williamson Ex/stock . 3 124 
4. 6 12 of 33/10 £26. 0.0 
5. 8. 1 12 0f 28/10 £22.10.0 st: . 0.0 CS. £2.15. 
£16.12.7 CS. £1.16. 7 9 of 36/7 . 3 120f 23/5 £25. 0.0 
H.P. £8. 
t 
Delivery Deposi Payment 
Payment Price H.P. £16. 4. £32. 9.0 
of 38/- i Model 502 Ex/stock 9 of 65/3 
Ex/stock 
£10.15.9 3 Uni “P. £28.17. £57.15.0 
— £9. 2.9 
9 of 31/10 3/SFB" Ex/stock 
£39.10.0 
£28. 0.0 £21.4.11 
£7. 3.7 
Corner _Ex/stock 
Horn £29. 4.6 


£18.8.0 


COMPLETE TAPE RECORDERS 
Export ped Terms Export 
Price Delivery Deposit Payment Price 
2-3 weeks £90. 6 6.0 C.S. £9.18. 

£42. 0.0 H.P. £45. 3. / £90. 6.0 
9 of 110/- Model 77 Ex/works £100.10.0 + £11. f 221 
12 of 46/10 £50. 0.0 6-8 weeks P. £50. 8. £100.16.0 
9 of 140/9 Model 88 Ex/works £110. 5.0 /5 
£64. 0.0 6-8 weeks 4 1 £110. 5.0 
Model 2A Ex/works S. £10. 3 f 
£18.18.0 6-8 weeks a -10. £99. 0.0 
£18.18.0 Mark III . 5.0 CS. -10. 

£18. 18.0 i £68. 5.0 

£70. 0.0 i Model 2B Ex/stock £108.10.0 18. 238, 
Pre-Amp £70. 0.0 Sh £108.10.0 
Mark II £37.16.0 CS. £4. of 83/ Mark III Ex/stock £68. 5.0 10. 1 
£18.18. 0 12 oF 33/5 , £37.16.0 £68. 5.0 


SECTION 9. CABINETS 


on 


th 


£18.18.0 


> 


Ra 


, and . Make _ . Deliver. Deposit _ Payment Price 
od go Exjstock. £130. “0.0 C.S. £14. 6.0 9 of 286/- 
most . - H.P. £65. 0. 0 12 of 121/10£130. 0.0 
| 2 45 Period Hi-Fi 3-4 weeks £140. 0.0 C.S. £15. 8.0 9of3 
d, for ; wn H.P. £70. 0. 0 12 of 131/3 £140. 0.0 
is a 46 Period Hi-Fi 2-3 weeks £90. 0.0 C.S. £9.18. 0 9 of 198/- 
s have H.P. £45. 0. 0 £90. 0.0 
S Ex/stock £45. 0.0 CS. £4.19.0 90 f 99/- 
1 even Period R.G.1. H.P. £22.10. 0 120f41/- £45. 0.0 
and I S 2 Ex/stock £30. 0.0 CS. . 6.0 9 of 66/- 
either of. H.P. £15. 0. 0 12 of 8/4 £30. 0.0 


gnised (6 MONTHS CREDIT. NO EXTRA CHARGES. BANKERS ORDER or 6 CHEQUES WITH ORDER) 


WHAT A SELECTION!! 

make FULL MAIL ORDER AND EXPORT FACILITIES. 

_— FULL FACILITIES FOR COMPARATIVE DEMONSTRATIONS AND FREE TECHNICAL ADVICE. 
e side, WIDE RANGE OF CABINETS FROM THE SIMPLEST TO THE BEST. 


Ik like COME TO THE HI-FI PIONEERS. 


n four 


= CLASSIC ELECTRICAL CO. LTD. 


shion, 352/364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY 
th EP, Te!.: ADDiscombe 6061/2. ’Grams : Classifi, Croydon, Surrey. 
S : Woodside, Addi. be, East Croydon Bus services 59A, 54, 12. Green Line 725. 
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PHILCO 3746 
PARTYgram has — 


* ‘Collaro’ 4-speed automatic 


eliminating transit screws. 
%* Extra powerful output and 
superb bass response. 


LOOK AHEAD— 
and you’ ll choose 


changer. Variable tone control. 
Beautiful easy-to-carry lightweight 
case in midnight blue and grey. 

* Revolutionary fixed motorboard 


The GRAMOPHONE 


ONLY 194 GNS TAX PAID 


Let’s have a session! And what a real 
gone session it'll be with this new, 
automatic PHILCO PARTYgram _ to 
provide the music. No ordinary record 
player, the PARTYgram, but a sensitive 
portable designed to give you music as the 
masters and maestros made it. Music that’s 
tone-true, rich and of crystal clarity. Music 
to rock to, listen to, as loud or as soft as 
you want it. And at a price that makes the 
PARTYgram today’s finest record player 
value—only 19$ gns tax paid. Small 
wonder it’s the automatic first choice for 
sessions, parties and musical evenings! 


Hear the PARTYgram at your 
PHILCO dealer’s — 
it’s the automatic first choice for your next session ! 
FOR TOP-POP HOURS... 
‘LIVING SOUND’ TRIO RECORD PLAYER 
RECORD 


reveals every record sound 
PLAYER with true high-fidelity and 
with twin- Clarity. Three speakers give 
channel sound 3-D diffusion of sound. 
system and 4  4-speed Garrard automatic 
speakers for Changer; separate bass 
superb high- and treble control. 
fidelity perfor- | Removable legs for 
mance. 69 gns. Conversion to table = 
model. 39 gns tax paid. 


DUET PORTABLE 
HIGH-FIDELITY 
RADiOGRAM 

AM receiver plus 
high-fidelity 

player. 37 gns. 


To PHILCO (Great Britain) LTD., NAME 

30-32 Grays Inn Rd., London, W.C.1, 

in 2d. stamped, unsealed envelope. 

Please send me details of the Partygram, Duet 

High-Fidelity Radiogram, ‘Living Sound’ i, 
Fido 


PHILCO THIS 
TODAY 


ao 
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The GRAMOPHONE 


is the exclusive sound reproduction found in all 
Garrard record playing units. It is a direct result of 
over 37 years’ research into the design and manufac- 
ture of precision gramophone equipment by Garrard 
technicians. Garrard equipment is fitted to the finest 
gramophones and radiograms in the world. 

When next you buy a radiogram or gramophone be 
sure that it is fitted with a Garrard record player or, 
if you already have a radiogram bring it right up-to- 
date by fitting one of the latest Garrard models. Ask 


your dealer for full details. 


This four-speed automatic ne changer will 
play automatically any number of records up to 
eight. It is superbly finished in cream and 
brown enamel. 


4S.P. AND 45S.P.A. 


Both these four-speed single record players are 
compact and differ only in that the 4 S.P.A. is 
designed to take a range of plug-in pickups. 
They are high quality units of minimum size 
and low cost. 


SWINDON 


R.C. 98/4 


The record changer for the connoisseur. It is 
similar to the R.C. 88/4 but has the additional 
features of an electrical speed control and 
switch click suppressor. 


MODEL 301 
The 301 Transcription Motor with its sup- 
pression of switch clicks and carefully de- 
signed turntable is supreme in its class for 
High Fidelity reproduction. It is used by the 
BBC and many other broadcasting stations 
throughout the world. 


MANUFACTURING CO. LTD 
WILTSHIRE + ENGLAND 


R.C. 120/4 AND R.C. 121/4 


These units play all sizes of records automatically 
and are designed to be small, compact and in- 
expensive. The R.C. 121/4 is equipped to take a 
range of plug-in pickups. 


MODEL TPA 10 
(Transcription pickup arm) 


All the latest refinements make this pickup 
arm the High Fidelity enthusiasts’ delight. 
For the critical expert who requires the best. 
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AND | DO NOT BELIEVE THAT 
BETTER REPRODUCING ELEMENT a 
IS LIKELY TO BE PRODUCED.... 


| P. WILSON writing in ‘THE GRAMOPHONE’ of capa 


THE EXPERT MovING COIL PICK-UP nove 


those 
The EXPERT PICK-UP is judged by impartial opinion to be the ultimate _ = 


f i development in design and performance for the foreseeable future. And 
whether you are a newcomer to High Fidelity or an enthusiast with years of 7 oy 
rhyme. 


experience, you should possess it. pos sn 
It is a fact that, in building up High Fidelity equipment, the first essential Brent’ 
is the pick-up. No matter what economies may have to be practised this emotio 
item must be of first quality. If it is inferior or at best merely adequate it is po 
impossible, even with the most brilliant accompanying equipment, to achieve dozen « 
results of any worth. Tv 
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HERE IS THE TECHNICAL SPECIFICATION 


STYLUS Diamond. 
MOVEMENT Moving coil. 


FREQUENCY 
| c.p.s.—20 (ples and minus 1 


: OUTPUT | At transformer Sec. 80 m/v for 78, 60 m/v for 33 approx. 
IMPEDANCE 10 ohms. 
LOAD | Transformer Sec. 250,000 ohms. SEE, 


TRACKING 
PRESSURE | Down to 3 germs. 


TRACKING | 14° passing through 0° twice. IF YOU WANT. 
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RED1086, is of earlier Boone successes like 
Anastasia, and the fifth disc, HLD8445*, is of 
the old number Love Letters In The Sand, at 
present enjoying a new lease of life, and 
Bernardin. The nonchalant whistling and 
casual singing on these is an echo of early 
Crosby, but not the least bit the worse for that ! 
Perry Como catches the same mood in My 
Little Baby (R.C.A. 1001*), with a good 
“rockabilly” on the back, The Girl With The 
Golden Braids. The call of the West continues, 
and Dinah Shore (R.C.A. 1003*) gives The 
Cattle Call in her best Buttons And Bows style, but 
I think most of her admirers find her at her best 
in numbers like Promises, Promises, on the same 
disc. This is good sentimental stuff, and by a 
capable artist, like Tony Martin’s One Is A 
Lonely Number (R.C.A. 1002*), but in this case, 
I prefer The Man From Idaho, a good cheery 
novelty, strongly recommended as a three- 
minute cure for the blues, or for the state of 
torpor induced by such as Dean Martin on 
Cap. CL14737* (bound to sell, nevertheless), or 
for a counter to the adolescent gurgling of Elvis 
Presley (H.M.V. POP359*), though to be fair, 
he is intelligible and intelligent in That’s When 
Your Heartaches Begin. 


Rock-’n’-roll continues to draw the teenagers, 
for the companies are still issuing things like 
Rock Bottom by the McGuire Sisters on Vogue- 
Coral Q72265*, which is not as attractive to 
those whose taste has developed a little as the 
wistful Beginning To Miss You on the reverse ; 
while we’re on the “sisters”, I would like to say 
a word or two for the Kaye Sisters, whose 
Ricky-Tick Song may be a glorified nursery 
rhyme, but whose Dark Moon is mellow har- 
mony at its best on Philips PB705. (Tony 
Brent’s singing of this on Col. DB3950* is too 
emotional, though The Game Of Love is a 
cheerful bit of rockery.) The Andrews Sisters 
reappear on Cap. LCT6132 in a hi-fi set of a 
dozen or so of their established favourites, and 
twenty years haven’t changed them appreciably. 
Then the Lennon Sisters on Vogue-Coral 
Q72259* have a couple of obvious waltzes, 
Teenage Waltz and Young And In Love, which, 
like Margaret Bond’s husky version on Parlo. 
R4312*, will appeal to those who are just that, 
probably more so than Michael Desmond on 
Col. DB3954*. The other sisters, the Beverleys 
(Decca F10909*), do not exploit the possi- 
bilities of Jt’s Illegal, It’s Immoral Or It Makes 
You Fat, and their Bye-Bye, Love seems ordinary ; 
a better record of it, and less dreary, is by Webb 
Pierce on Bruns. 05682*, backed by a semi- 
skiffle number, The Honky-Tonk Song. 


Skiffle . . . ah yes, of course. Well, if we take 
the purist line of my colleagues in the Jazz 
columns, none of the following are true skiffle at 
all, but some make jolly listening. For example, 
I prefer Dickie Valentine’s Puttin’ On The 
Style (Decca F10906*) to Lonnie Donegan’s 
rather ferocious Nixa last month ; the reverse is 
an example of one of Dickie Valentine’s best, 
Three Sides To Every Story. Lorrae Desmond 
on Parlo. R4320* in the hectic Kansas City 
Special and Preacher, Preacher sounds happy, but 
again, it wasn’t transmitted to your reviewer, 
and for my money, I’ll have Johnny 
and his Blue Grass Boys on Col. DB3959* in 
Last Train To San Fernando, though not the 
rather absurd Rockabilly Baby that backs it. 


Rockabilly inevitably leads on to the other 
country-and-Western records, one of the 
outstanding ones being by Tennessee 
Ford on Cap. CL4734*. False-Hearted Girl is a 
reasonable performance with entertaining words, 
but ‘he Lonely Man is a most enjoyable number, 
fittiny Tennessee Ernie perfectly. Tex 
Williams (Bruns. 05684*) has a good chorus 
in a lappy number, Every Night, and makes what 
he can of Talking To The Blues, and there isn’t 
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much to choose between Marvin Rainwater 
(M.G.M. 961*) and Eddy Arnold (R.C.A. 
1008*) in Gonna Find Me A Bluebird; they’re 
both pretty lugubrious. 

Still determined that record-buyers shall buy 
calypso and like it, we are now confronted with 
a large dose of the genuine article in a Calypso 
Carnival on Philips BBL7170, and what seems 
to be an equally sizeable portion by Lord Flea 
(that’s what makes calypso so charming—the 
picturesque names these people give them- 
selves) on Capitol T842. We also have sorhe 
78s by Frank Holder (Nixa N15092), who 
gloats again over the Victory Test Match and 
Murder In The Market (which I remember 
Edmundo Ros popularising ten years or more 
ago—by the way, he’s back with a very neat 
Maladie d’amour and The Carnation Girl on Decca 
F10907*), and an account of a Chinese Cricket 
Match by one Sir on Polydor 
BM6076, though neither he nor Frank Holder 
are as raucous as most calypso singers, or as 
Chuck Miller is on Mercury MT153 in Me 
Head’s In De Barrel, or its mate, a pointless 
number called The Auctioneer. The Tarriers 
revive the favourite West African song, Every- 
body Loves Saturday Night quite effectively on 
Col. DB3961*, but I don’t think many people 
will really enjoy the “‘murder-ballad”’ of Tom 
Dooley on the other side. 

After these exotica, it’s refreshing to have 
something easy on the ear from nearer home. 
For this, I recommend a sample of Dave King 
in a wholesome song anticipating the domestic 
bliss of marriage, Red Shutters, on Decca 
F10910*, backed by With All My Heart. There 
are several records of this, bellowed, bleated and 
bawled by various American and _ pseudo- 
American voices of both sexes, but this is my 
nap as the best of the bunch. Johnny Cash 
(London HLU7020*) is a newcomer to me, but 
he too has a deep voice and easy style for Don’t 
Make Me Go and Next In Line, and though 
Eddie Fisher (R.C.A. 1009*) has an orchestra 
that drowns him on Slow Burning Love, his other 
song, A Second Chance, is better from all points 
of view. 

Julius La Rosa (R.C.A. 1010*) sings with 
extraordinary élan in When You’re With The One 
You Love, which is a masterly piece of rapid 
singing and clear enunciation, though the 
tearful reverse is less satisfactory. The Jerry 
Allen Trio give Golly! and The Hat the 
amusing, offhand treatment they deserve on 
Parlo. R4325*, and Patience and Prudence 
have four of their best standards on London 
REU1087, in their most near-teenage guileless 
style. Contrasting this is Guy Mitchell, who 
on Philips PB712 seems to have abandoned his 
Presley-ish manner, thank goodness, with two 
vigorous, rocking numbers, Sweet Stuff and In 
The Middle Of A Dark, Dark Night. Andy 
Williams (London REA1088), on the other 
hand, follows in Elvis’s footsteps, and I pass on 
with speed to Ernest Maxin’s first record, 
Four Walls and The Star You Wished Upon Last 
Night, slow but pleasant (Parlo. R4319*). 

But for a real treat, in sentimental but not 
oozing-sugar vein, Nat King Cole has, on Cap. 
LCT6133, produced what must be the nearly 
perfect modern vocal record. He has reverted 
to his old Trio, and engaged four famous soloists 
to play three numbers each with him, such men 
as Harry Edison (trumpet), Juan Tizol (trom- 
bone), Stuff Smith (violin) and Willie Smith 
(alto sax). The album is called After Midnight, 
and it is a lesson in taste, polish and all the 
things that go to make good listening at any 
time. Nat Cole also has a 78 with the amusing 
idea of what happens When Rock-’n-Roll Come 
To Trinidad, and a typical load of Cole, J#’s All 
In The Game (Cap. CL14733*), 

Now we're back to calypso again. Well, 
there are still more—Harry Belafonte (H.M.V. 
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POP360*) and Ruby Murray (Col. DB3955*) 
are not the sort of artists you might expect to 
do the same song, but in Scarlet Ribbons, that is 
what happens. Not that this side is a calypso ; 
but the Belafonte is backed by Hold ’Em Joe, a 
typically brash thing that originally came out in 
1954 but which was soon deleted. Miss Murray 
partners her lullaby song with Macushla Mine, 
which is a natural for her, of course. The 
Toppers (Bruns. 05678*) have a good calypso- 
type number in Pots And Pans, and a cheerful 
Polish thing, Stashu Pandowski, and there are 
three records of Jamie Boy. Cynthia Lanigan 
(Parlo. R4316*) is seductive, Kay Starr 
(H.M.V. POP357*) is brash, and Lucille 
Mapp (Col. DB3949*) is best of all, with the 
added attraction of a good backing, Moonlight 
In Vermont. 

While on the subject of multiplicity of titles, 
there are three recordings of readings of the 
poem The Ship That Never Sailed. Fans of 
Eamonn Andrews (Parlo. R4318*) may find 
his rather weary style more interesting than I 
did, and Ken Nordene (London RED1091) 
sounds quite villainous, the best of them being 
the kindlier voice of Franklyn McCormack 
(Mercury MT152), accompanied by David 

’s orchestra, who also provide a most 
pleasing J Love You Truly, a delightful follow-up 
to last month’s little gem. 

British orchestras can do this soothing, 
refreshing music equally well, though, as proved 
by Cyril Stapleton (Decca F10912*) in Leroy 
Anderson’s lovely little miniature, Forgotten 
Dreams, and in It’s Not For Me To Say, both of 
which are announced by a chorus. 

The rest of the American orchestras include 
Billy Vaughn’s (also with chorus) in eight 
reminiscent numbers under the title Golden 
Instrumentals on London RED1083/4, of which 
the first is perhaps the better selection ; David 
Seville (London REU1085) in numbers like 
The Gift and Armen’s Theme with tasteful 
accordions, electric guitars and whistling in 
The nd The Schoolboy, and the Three 
Suns, who are less pleasing on R.C.A. 1006* 
with their well-named Wailing Guitar and busy 
rhythm in Moonlight And Roses than they were 
on their LP on H.M.V. last month. 

There is a peculiar record on Felsted 
SDL86056 by Grosbois and his 
Atwellian piano, jangling along with Charleston 
and other naughty-twenties numbers (and a few 
recent ones), aided (or impeded if you prefer !) 
by what sounds like the village band. Quite a 
good party record, I think, though, but not for 
sober listening for long ! 

Other instrumentalists I have noted are a 
couple of electric guitar solos by Bert Weedon 
on Parlo. R4315*, monotonous but cheerful ; 
some quieter, more subtle work of a similar type 
from the American Merle Travis on an EP 
(Cap. EAP2-650) ; and Never Say Goodbye and 
Mandy (a new tune with an old title, bouncy 
and preferable to the first-named side) by 
Eddie Calvert (Col. DB3956*), which will 
delight many and surprise none. 


The Lord’s Taverners 

Readers may recall an “‘All Star Hit Parade” 
issued by Decca last year on behalf of The Lord’s 
Taverners, of which the sales revenue was 
handed to The National Playing Fields Associa- 
tion. In fact the cheque for £10,000 was 
handed to The Duke of Edinburgh by Mr. Ted 
Lewis of Decca. 

A similar disc is now available featuring 
contributions by The Beverley Sisters, Max 
Bygraves, Billy Cotton, The Johnson Brothers, 
Tommy Steele and Jimmy Young—all on one 
10-inch or equivalent 45 r.p.m. disc, Decca 
F10915. 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


Three collections of Parayuayan songs by the 
Trio Los Paraguayos have given great 
pleasure in the last two years. A fourth, 
“Famous Latin-American Songs”, by Luis 
Alberto del Parana and his Trio Los 
Paraguayos (Philips BBL7162), reaches the 
same high standard. The combination, how- 
ever, has changed. Though the leader is the 
same, the other three are new to us. Is the 
harpist a trifle less dazzling, or is it merely that 
the novelty of the style has worn off ? I am not 
sure, and it doesn’t matter much: the guitar 
playing is just as accomplished and the singing 
perhaps a little mellower. Incidentally, as the 
title suggests, the field has been widened to 
include Latin-American songs from Mexico to 
Argentina. If you like sentiment, Dulce 
Esperanza is charming. Ende Que Te Vi and Mi 
Cafetal are both infectiously gay, and though 
the theme song from the Brazilian film “O 
Cangaceiro”’ has long since gone round the 
world, it is well sung and still appealing. Of 
two Indian harp solos La Llegado is the more 
effective. 

Thanks to modern tourism, Portugal has 
never been known to so many Britons as it is 
now. The thousands who have enjoyed not only 


Lisbon and the show places but the villages with 
their colour-washed houses and the delightful 
little fishing ports will welcome no fewer than 
seven collections of Portuguese songs and music. 
They range from examples of the traditional 
Sado to the bailinho of Madeira and folk songs 
full, according to one sleeve, “‘ of good humour 
and ironic wit’. The good humour is obvious : 
anyone who doesn’t know Portuguese must take 
the wit on trust. 

For the benefit of those who share my love of 
the Portuguese guitar let me first recommend 
an extended play ‘“ Guitarra’’, (H.M.V. 
7EGC4). The two instrumentalists are Joao C. 
Bagao and Carvalhinho, recognised masters 
of the Coimbra and Lisbon styles. They play 
with wonderful life and dash—in fact “‘ go at 
it’’, in the Portuguese phrase, “ tooth and 
nail’. Amalia Rodrigues has become so 
internationally famous through films, television 
and cabaret that she needs no introduction: 
Columbia SEG7699 includes the four most 
popular songs in her repertoire—Uma Casa 
Portuguese, Coimbra, and her two numbers from 
“The Lovers of Lisbon’’, Solidao and Barco 
Negro. 

Another artist not so well known to us is 
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Fernanda Peres, whose four songs (H. ..V\, 
7EGC6) are Fado Corrido, Fado das Léd: 

Ja Te Nao Quero and Nem As Paredes C5). +550, 
She sings them pleasingly and the accor:.. ,anj- 
ment on three types of guitar is most ef: tive, 
If, by way of a change, you care to hear ‘ados 
sung by a man, Carlos Ramos offers {ir of 
his most recent hits in Noite de Fado (Col, 
SEGCI6). With less attack than his fer iinine 
rivals, he has a quieter, gentler charm It js 
said of Max, the favourite of Madeira, (iat his 
voice is unique and inimitable, and I belicve it, 
The taste for it must be acquired : so maiinered 
is he, indeed, that in a “straight”? song it 
would be impossible to take him seriously, 
In Nao, Nao, Nao (Col. SEGC17) he is at his 
best in the two bailinhos, Bate e Pé and (/héu, to 
which a curious flavour is given by the heavily 
accented accompaniment. ‘“ Lisbon Fair” 
(H.M.V. DLPCI5)_ gives eight numbers by 
four artists—Joao C. Bagao and Fernanda 
Peres, already mentioned, and Mirita Casi- 
miro and Humberto Madeira. They range 
from marches to comic fantasies like Castelo d& 
Fantasmas, with ghostly laughter, almost in 
the style of Spike Jones. Finally, for the 
specialist who wants pure folk tunes, I recom- 
mend Imagens de Portugal (H.M.V. 7EGC5). 
Handed down through many generations, and 
marked by the unhurried simplicity of the 
Portuguese peasant, these traditional songs 
have considerable musical and historical 
interest; but I doubt whether the average 
listener will find them particularly attractive. 


PHILIPS DELETIONS 


By F. F. CLOUGH and G. J. CUMING 


The first list of deletions from the Philips 
catalogue has just been issued, and a list of all 
the LP numbers is appended ; these cease to 
be available from the makers on and from 
December 3ist, 1957. In addition to these, 
there is a long list of 78 r.p.m. discs in the PB 
series which is too long to detail here ; admirers 
of Philips artists (ranging from Gilbert Harding 
on PB104 through Sinatra and Liberace to 
Marlene Dietrich on PB472) should scrutinise 
the list at their dealers. 

As usual, we have marked with the symbol f 
those discs which contain (in whole or in part) 
the only available version of the works in 
question. Certain of these are very much out of 
the ordinary and unlikely to be re-recorded : 
for example, the contemporary Dutch works on 
NBR6006 ; and the Concertos of Bach and 
Tartini played by Szigeti on ABL3058 are very 
much his own speciality. We cannot hazard any 
opinion on the possibility of the reappearance of 
any of these works in different format or on 
different speed ; but a pointer to the policy of 
the makers is the fact that the St. Matthew 
Passion, issued here on four discs and now marked 
for deletion, has been reissued on the Continent 
in a new transfer from the original, on three 
discs only. This recording is, of course, in the 
class of the historical document, and is much 
cut: A.R., in his review of March 1955, points 
out the defects in detail, but concludes that even 
despite these it was worth while to issue it. The 
Bastien und Bastienne recording, according to 
P.H.-W. (September 1956), has been superseded 
by the newer Deutsche Grammophon recording. 
The two Cassations offer more charming early 
Mozart. Although the Chabrier disc (NBL5000) 
offers the only version of the Féte polonaise with 
the original voice parts, T.H. in his review of 
January 1955, concludes that this does not make 
it more desirable than the better-recorded 
orchestral versions ; but, of course, if you want 


the Gwendoline Overture, there is at present no 
alternative. A really important work which 
is to be deleted with no immediate likelihood 
of replacement is Honegger’s Jeanne d’Arc, 
which was warmly received by P.H.-W. 
(February 1955). The recordings of that 
admirable artist Madame Haskil have not been 
very frequent, at least in this country (there are 
many more on the Continent which have not 
been issued here as yet), and certain of them 
have been criticised on technical grounds. The 
Schumann Bunte Blaetter, now to depart, has no 
competitor, and the accompanying Schubert 
Sonata was reasonably well received by D.S. in 
his review of February 1957, who recommends 
it particularly to those liking the feminine 
approach to Schubert’s piano music. In 
general, then, the present list, though short, 
presents several points of interest to the collector 
who has so far postponed the purchase of these 
discs ; it will be remarked that they will have 
had a career of only about 2 to 3 years on the 
English market, and we wonder whether this is 
really long enough to be a fair test of their 
endorsement or otherwise by the record- 
collecting public. 


ABL3010—MOZART : Bastien und Bastienne, complete. 
1. Hollweg, W. Kmentt, W. Berry ; Vienna 
Sym.—Pritchard. 
ABL301I—BACH : Violin Sonatas: E major ome: 
E minor (1023); G minor (1020). 
1. Stern, A. Zakin (piano). 
ABL2016—Royal Music Festival (Australia). 
+tABL3029—SCHUBERT : Piano Sonata, B flat major 
(D.960) ; SCHUMANN : Bunte Blaetter, 
Op. 99, Nos. 1-8. Clara Haskil. 
+ABL30334—HONEGGER : Jeanne d’Arc au_bucher. 
Soloists, Choirs and Philadelphia—Ormandy. 
ABL3035/8—BACH : St. Matthew Passion; actual 
performance on Palm Sunday, 1939. 


tABL3058—BACH : Concerto, G minor (1056, ed. 
Szigeti) ; TARTINI : Concerto, D minor, 
Szigeti (vin.) & Sym. Orch.—Szell ; 
TARTINi : Violin Sonata, G major, Op.73, 
No. 12; HANDEL: Violin Sonata, 0 
major, Op. |, No. 13. J. Szigeti & C. 


Bussetti (piano). 
tABR4010—MOZART: Cassations: G major, K.63; 
B flat major, K.99. Vienna Sym.—Sacher. 
ABR4022—PROKOFIEV : Piano Concerto 3, Op. 26. 
P A. Uninsky & ‘* Hague Phil.’’—Otterleo. 
ABR4039—KHACHATURIAN : Piano Concerto, D flat 
major. Y. Boukoff & Hague 


Otterloo. 

NBLSOOO—CHABRIER : Joyeuse march; Espana; 
Suite pastorale ; Gwendoline—Overture ; 
Le Roi malgre lui—Fete polonaise. P. 
Germain (Bar.) & Chorus (in the latter) ; 

Lamoureux—Fournet. 
+NBR6006—DIEPENBROCK : Elektra Suite 
S. DRESDEN : Dance Flashes for Orchestra. 


“* Hague Phil. joo. 
NBR60I4 LISZT: Les Preludes; Mazeppa. Hague 
Phil.’’—Otterloo. 
NBR60186—CHAUSSON : Symphony, B flat major, 
Op. 20. Pasdeloup—Fournet. 


BBR8027, 8034—Popular series. 


Sound Stories 

Under the title of “ Sound Stories ’’, Stanley 
Schofield Productions Ltd., of 6, 7 & 8 Old 
Bond Street, London, W.1, have inaugurated a 
new series of documentary recordings available 
as EP 45s or single-track tapes. Details of the 
first two EPs submitted for review are as 
follows. 

Diamond Jubilee Brighton Run (EP501), being 
the story of the London to Brighton Run as 
organised by the Royal Automobile Club and 
the Veteran Car Club of Great Britain. The 
commentary, with appropriate background 
noises, is by Raymond Baxter. On EP502 there 
are commentaries by Nevil Lloyd on the 8¢h and 
9th British Grands Prix which took place in 1955 
and 1956 respectively. Here again the back- 
ground atmosphere of exhaust notes, tyre squeal 
and circuit public address is well blended into 
the disc. The sleeve note contains useful data 
concerning the race and there is also a plan 
the two circuits involved, Aintree and Silver- 
stone. The EPs, which are well recorded and 
most attractively produced, are priced at 17s. 6d. 
each, whilst the equivalent single-track tapes 
(73 i.p.s.) are priced at 30s. each. 


------ 
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K. Erb, W. Ravelli, J. Vincent, |. Durigo, 
F L. v. Tulder, H. Schey ; Amsterdam Choirs 
& Concertgebouw Orch.—Mengelberg. —. 
ABL3048—HANDEL : Concerti Gressi, Op. 6, Nos. |, 
2,6 & 7. Vienna Sym.—Pritchard. 


Britain’s Finest 


Hi-Fi Equipment 


We have devoted over 22 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0.1% ; a claim which was 
received with incredulity in 1945, but which was subsequently 
confirmed by the National Physical Laboratory and has 
become an accepted world-wide standard. 


High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Commonwealth 
and foreign Broadcasting authorities and Recording Studios. 
1 so This acceptance by professional audio engineers has led to 
a a demand for Leak equipment from music lovers throughout 
ctive. the world. 
On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 
only by a world-wide market), explains how quality products 


e latter) ; may be sold at reasonable prices. 


If you were unable to visit the Audio Fair, 


Suite 


a An important Test Report 


“* Hogue we invite you to complete the 


di lab y tests of the Garrard 301 transcription turntable were 
irection of Mr. Lebel (Chairman of one of the groups which prepared the 
NARTB Standards). it was necessary that the pickup and amplifier system should coupon below and post to us for details 
conform in response to the RIAA—New AES—New NARTB response curve within 
+ Idb, and in the tests of this excellent transcription unit the components selected 


and’ complete Leak pre-omlifer ond power emplifer of Leak High Fidelity Equipment. 


Mod: 
The is A test report appeared in the February, 1957 issue of ‘‘Wireless World,’’ 
pages 22 and 23. 


*(] FM Tuner 
; Amplifiers 
i IE A IK The First Name Please send details of kx 0] Gram. pickup 
in High Fidelity . . . (0 Name and add- 
ress of my near- 
est Hi-Fi dealer 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 


ACTON, W.3, ENGLAND 

. plan of Telegrams : Sinusoidal, Ealux, London 
1 Silver- Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 


ded and 
17s. 6d. 
ck tapes 


anal 


August, 1957 The GRAMOPHONE Advert 45 ge 
1S. ? 
* 

ur tados | 

It is 

that his 

it. 

iunered 

song it 

‘riously, 

to 

4 
major, 

Stanley 

8 Old 

urated a 

ivailable 

are as 

), being 

Run as 

lub and 

n. The 

kground 

02 there 

1955 

_back- 


AMPLIFIER model 2001 and PRE-AMPLIFIER 
model 2001A 


25 watts continuous output, total 
distortion only .05%. Positive and 
negative feedback to achieve distortion- 
free reproduction. 

Pre-amplifier has inputs for Tape, 
Cram., Mic. and AM _ FM _ tuner. 
Compensator for record characteristics 
and continuous adjustable bass and 
treble controls. Automatic attenuation 


control for various cartridge characteristics. 


Exhaustive research, 
inordinately fine engineering 
and individual craftsmanship 
have produced this new standard 

in amplifier performance 


VICTOR LOUDSPEAKER 


Faithful reproduction below 30 c/s—above 
20,000 c/s. Expressly designed and con- 
structed to achieve the most nearly perfect 
tonal balance. The unusual reflex design 
employs a tuned vertical chamber which pro- 
—even at 


duces a ther bass p 


P any ac ical diffe 


the extreme bass frequencies. Room match- 
ing switch is incorporated, this will com- 
between 


metal grille. 


one room and another. Finished in African 
Mahogany or Walnut veneer and Old Gold 


INTEGRATED AUDIO AMPLIFIER model 1004 


Selector switch gives choice of three correction 
networks which between them cover the 
majority of recording characteristics. Separate 
bass and treble controls. Supplies for Radio 
and Gram. motor provided. A plug-in pick- 
up attenuator permits the use of all types of 
high output pickups «: addition to the mag- 
netic and moving coil patterns. 

A rumble filter is automatically switched into 


circuit. Power output 10 watts. Price 25 gns. 


Senior—15 watts—55 gns. 
Junior—10 watts—35 gns. 


| COUPON 
Fill in this coupon and post it to the address 
below and we will send you complete 
! specifications of all Pamphonic Ab-Fi models. 
name — 
! address 
DaP758G 


PAMPHONIC REPRODUCERS LTD 


17 Stratton Street, London, W.1 
Telephone GROsvenor 1926 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


315 Reproducer. Price £86 15s. Od. Good- 
mans Industries Ltd., Wembley. 


Specification : 

Driving Units : 

Bass—Audiom 60 with A.R.U. 
Middle— Midax (horn loaded). 
Treble—Trebax (horn loaded). 

Frequency Range: 30 c/s to 16,000 c/s 
(minus 8 db at 20,000 c/s). 

Impedance: 15 ohms at 400 c/s. 

Power handling: 15 watts. 

Cross-overs: 750 c/s and 5,000 c/s. 

Controls: Two constant impedance atten- 
uators in 2 db steps for independent control 
of Midax and Trebax outputs. 

Cabinet: Bass reflex type with A.R.U. (for 
Audiom). 37 in. high by 23 in. wide by 
20 in. deep with cut-away back corners. 


This “315” Reproducer is the integrated 
version of the Goodmans 3-unit system which 
aroused my (and my wife’s) enthusiasm in the 
Report which was published last December. 

What I said then can be repeated on this 
renewed experience—and during the past 
month or so I must have listened to the repro- 
ducer for some 250 hours, which is quite a long 
time when one comes to think of it. During the 
whole of that time it has never given us one 
moment’s uneasiness, whether at low volume or 
at very high. It is sweet and clean and clear 
even on the slightest whisper ; and it takes the 
crescendos to climaxes of tremendous power 
without a falter and with equal clarity. 

There is one difference from the earlier 
combination that I tested: the provision of the 
attenuators for the middle and treble units. I 
have no doubt whatever that these enable a 
better balance to be obtained with the bass 
output. For the conditions I am using at the 
moment, I find the best setting of these controls 
to be about —6 db, that is three steps down 
from maximum. In some other room I might 
want to modify those settings: there is plenty 
of range. One thing, however, I should insist 
upon: once a suitable setting has been decided, 
the controls should be left at that. 

What more is there for me to say ? I think 
I have heard a better bass in the new G.E.C. 


Periphonic system ; I think I have heard a 
smoother treble in the Ionophone (on occasions). 
But I have never heard a better combination 
at any price and certainly this is the best middle 
register response I have yet come across. The 
two things that in my view_stand out (and my 
wife concurs) are first, that no part of the scale 
ever seems to be obtrusive, though special 
listening indicates that all parts from the lowest 
bass to the highest treble are there; and 
second, that the reproducer sounds good, 
whether at high or at low volume or in passage 
from one to the other. These are rare virtues. 


RG66. Price 98 gns. Bush 
Radio Ltd. 


Specification : 

Wave Ranges : 
Long: 1,050-1935 m. (285-153 kc/s). 
Medium: 187-560 m. (1.604-535 kc/s). 
Short: 16-50 m. (18.75-6 mc/s). 
V.H.F.: F.M. 87.5-100 me/s. 

Controls: 6 piano key switches, 4 for wave- 
range, one for On/Off, one for Gram. 
Tuning, Volume, Bass, Treble knobs. 


ves : 

ECC85—R.F. amplifier and frequency 
changer for V.H.F. 

ECH81—Freq. changer on A.M.; IF 
amp. on V.H.F. 

EF98 (2): L.F. amplifier. 

EABC80—Detector and audio amplifier. 

EL84—Output. 

EZ81—Rectifier. 

EM81—Tuning eye. 

Gramophone: Garrard 4-speed autochanger, 
type RC120/4H, with turnover Crystal 
pickup, GC2. Record storage compart- 
ment. 

Speakers: Two matched 10 in. units in 
separate compartment at base of cabinet, 
and one H.F. tweeter. External speaker 
sockets—2.5 ohms. 

Power Output: 4 watts. 

Aerials : 

Internal—Balanced dipole for V.H.F. 
Ferrite rod for medium and long wave- 
bands. 

External—Sockets for A.M. ranges. Sockets 

for V.H.F./F.M. range. 

Audio Range: 30 c/s to 15 ke/s. 

Cabinet: Bow-fronted in walnut veneer. 

384 in. wide by 37} in. high by 16§ in. 

back to front. 

This is the first radiogram I have had at home 
for review since the V.H.F. range was intro- 
duced. But that is not the only improvement 
that this model shows when compared with the 
types that were available three or four years ago. 
There has also been considerable advances in 
the cabinet arrangements so as to obtain better 
loudspeaker loading with a minimum of 
acoustic feedback both to the amplifier and the 
record player ; and there has been even more 
remarkable progress in the “ presentation ”’ of 
the amplifier and tuner chassis. 

The present model incorporates all these 
improvements in the most elegant and efficient 
manner that I have yet seen. I am prepared to 
wager that every woman, of whatever age or 
taste, will fall for the tastefulness of the design 
both of cabinet and control panel; certainly 
everyone that has visited our house since the 
model arrived has been full of praise, and when 
my wife has switched on and shown how easy 
it is to use the controls, and when they have 
found that the tone quality matches the 
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elegance of design, their respect has increased 
almost to envy. 

They, of course, have looked only to the 
outward appearance and to the sound of it. It 
has been my job to look to the subtleties of 
design. Thus I noted first of all that no part of 
the speaker enclosure is in direct contact with 
record player or amplifier. It is completely 
isolated at the bottom and between it and the 
operating elements are the two storage com- 
partments for records and for albums, journals, 
etc. The motor plate is slung across between 
one side and a central upright partition and the 
amplifier/tuner is between that partition and 
the other side. This feature has enabled the 
designer to éktend the response in the bass to 
a lower level than is normally possible without 
acoustic feedback and other causes of boom. I 
did not find that it effectively extends to as low 
a frequency as 30 c/s, as is stated in the specifica- 
tion : it tapers off below about 100 c/s, and cuts 
off below about 60 c/s and there is no cabinet 
boom to give any meretricious reinforcement. 
On the pickup the response extends effect- 
ively to about 10/11 kc/s in the treble and rather 
higher on a .M. signal; on the A.M. 
bands only about half this range is possible, of 
course, owing to adjacent channel interference. 
Within these ranges the response is reasonably 
smooth and on good F.M. signals, particularly, is 
comparable in quality with some of my more 
ambitious high fidelity apparatus. 

The F.M. tuner, too, is surprisingly free from 
drift ; I say surprisingly because one does not 
expect with a combined A.M./F.M. tuner to be 
able to set the tuning overnight and be straight- 
way on tune again when pressing the On/Off 
button next morning, but that has been our 
regular experience with the RG66. The inter- 
ference suppression, too, is quite good, though 
it does not completely eliminate the crackle 
from the ignition systems of passing motor cars 
here in Oxford. My tests on this were of course 
made with an external aerial; the signal 
strength from the internal dipole was insufficient 
to give adequate quieting in this fringe area. 

On the A.M. ranges the main interest as a 
rule will be for foreign station reception, 
though from what Mr. Briggs has told me about 
F.M. reception in Yorkshire, it seems that in 
some parts of the country A.M. will be relied 
on even for home reception for some time to 
come. It has not been a good time of year, 
particularly in view of sunspot activity, for the 
best reception of distant stations. But I have 
had one or two remarkable successes even with 
the internal Ferrite aerial. I have also found 
that I could receive even the North Regional 
transmissions here in Oxford with comparatively 
little background noise. So I have no doubt 
that the performance in good conditions will be 
entirely satisfactory. 

All in all, then, I have been greatly impressed 
with this radiogram. It shows as great an 
advance on the models current three or four 
years ago as they did on pre-war models. 
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“ Precord ” Tape + Price £30. 
Sound Sales Ltd., Farnham, Surrey. 

“ Wearite ” Tape Deck. Price £35. Wright 
and Weaire Ltd., Sloane Street, S.W.1. 

“ Stentorian” Amplifier Cabinet. Price 
£16 16s. Whiteley Electrical Radio Co. 
Ltd., Mansfield. 

Last month I reported at some length on 
the specification and performance of the 
“ Precord”’. Since then I have had an oppor- 
tunity of trying it out with one of the latest 
models of the “‘ Wearite’? Tape Deck. I 


decided to make the most of it and to assemble 
the two units with a high quality amplifier in a 
cabinet which should be worthy of them. The 
cabinet I chose was the W/B “ Stentorian”’ 
De Luxe and the amplifier the Sound Sales 
A-Z Senior, which I reviewed some months ago. 
But any other quality amplifier could have been 
used with equal facility, since only two con- 
nections to it are required from the Precord— 
Input and Output (or Replay and Record). 
One special point, however, should be noticed 
in this connection ; I omitted to comment on 
it last month. The output from the Precord is 
exceptionally high—400 millivolts from an 
E.M.I. tape record. This is, of course, a 
distinct virtue, but it does mean that some 
attenuation may be required if the first valve 
of some control units is not to be overloaded. 
Thus, I found it desirable to connect a | 
megohm resistance in the lead from the Precord 
to the input valve of my Pamphonic 1002A 
Control Unit. (The proper place of course was 
inside the Control Unit between the Tape 
Input terminal and the Selector Switch.) 

For my own special purposes, I actually 
connected the input and output of the Precord 
to jack sockets on a sub-panel next to the 
Tape-deck ; from there the connections can be 
made by jacks and coaxial cable either to the 
internal amplifier or to any external amplifier. 
Since these connections are at relatively high 
impedance, the sub-panel should be part of a 
screening box for the jack sockets, so as to avoid 
hum pick-up. 

Care also has to be taken to avoid excessive 
heat, since tape and particularly the thin long- 
play tape dislikes heat, which induces both 
crinkling of the base material and partial 
demagnetisation of the coating. It also 
encourages “ printing”’. This means that the 
positioning of the various units in the cabinet 
must be thought out in advance so as to secure 
good ventilation. Fortunately, the W/B cabinet 
affords plenty of space. After some trials I 
found the following arrangements to be the most 
satisfactory : 

1. The mottled grey board, which is provided 
as a motor board for a gramophone turntable, 
should be withdrawn from its slot, and a piece 
3 in. wide should be sawn off from the back of it 
so as to include the fillet. Another piece 3 in. 
wide should also be cut from the motor board 
and fixed (to the fillet) at right angles to the 
first piece. The ends should be trimmed off so 
that the first piece can be slid into the slots in 
the cabinet right up to the front. In this way 
one gets a trough 3 in. wide at the front of the 
cabinet in which one can keep odds and ends— 
including, as essentials, a Wearite Defluxer, a 
reel of jointing tape and a pair of non-magnetic 
scissors. 
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2. The deck is mounted on right-angled 
brackets from the sides and back of the cabinet 
and from the trough partition, leaving a space 
of 1 in. at the back and }$ in. on the right ; and 
with its surface flush with the top edges of the 
cabinet ; the front edge of the deck is then 
flush with the inside edge of the trough, but at 
about } in. above it. This leaves a space in the 
cabinet to the left of the deck about 5} in. wide. 
This can be filled in, if desired, by a panel cut 
from the motor board, and supported by the 
edge of the trough at the front and by a fillet 
fixed to the back of the cabinet. Alternatively, 
a metal panel can be used. At the front of this 
panel the three jack sockets are mounted 
(Microphone, Record and Replay) as well as a 
master On-Off mains switch. Behind this there 
is plenty of room for a cut-out in which either 
the Precord or an F.M. Tuner can be mounted. 
In any case there should be a clearance on both 
edges of the panel—-say } in. on the left and $ in. 
from the tape deck. 

3. The spaces round the deck on the left and 
right and at the back not only ensure good 
ventilation but also allow 8} in. spools to be 
used. This is a valuable feature with the 
Wearite deck, for it means that a full act of 
most operas can be recorded at one go and 
without anxiety ; editing on to 7 in. spools can 
be done later. 

4. I have in fact, so far, mounted the 
Precord in the space to the left of the deck. It 
gets a little warm there (after all, there are six 
valves, including a rectifier and a power valve, 
dissipating 30 watts in heat), but not unduly so, 
thanks to my ventilation arrangements. An 
alternative position would be low down on the 
front panel of the cabinet with the control unit 
of the amplifier above it: the panel space of 
11}? in. by 16 in. will enable both units to be 
accommodated quite nicely. In that position, 
all the heat from the Precord will be rising 
towards the tape deck and behind the control 
unit, which, being shallower than the Precord, 
will effectively baffle the heat from the tape 
slot in the deck. 

5. The main amplifier should be placed in 
the bottom compartment, the sliding partitions 
(originally intended for disc records) being 
removed, and ventilation holes being cut in the 
back panel of the cabinet. If it is placed on the 
shelf above, too much heat will be playing on 
the underside of the tape deck. Once more I 
stress this precaution of heat dissipation. It is 
really important. 

have been particularly glad to try out this 
new Wearite tape deck and to compare it with 
the one which has been in the Ferrograph which 
I have used so much during the past three years. 
There are no major modifications and the 
quality of output is substantially the same, 
though I have the impression that the latest 
heads are rather better. All this is a splendid 
tribute to the soundness of the original design— 
a ne plus ultra sort of tribute. But I do like the 
refinements that have now been incorporated. 
First, there is the clock type of cueing indicator ; 
this is both accurate and elegant and I prefer 
it even to the numerical counter which seems 
to be coming into more general use. Then, 
there are the two circular tape guides to the left 
and right of the tape slot, in place of the plat- 
form strips of the earlier model. These guides 
are adjustable in height and up to the present 
I have found no difficulty in setting them so as 
to feed the tape on to and from the spools 
without any annoying crr, crr which one only 
too often gets when the spools are either 
slightly warped (beware heat again!) or not 
accurately levelled. 

I am also charmed with the W/B cabinet, 
which is really handsome in style and finish, is 
readily assembled and adapted so as to incor- 
porate all the units I wanted (including F.M. 
Tuner, if desired) and still to leave plenty of 
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room both for ventilation and for storage both 
of tapes in the bottom compartment and of 
odds and ends up above. 

All in all, by the system I have adopted here 
one gets a recorder/reproducer equipment of 
the highest quality, housed in elegant and 
convenient style, for under £125; and if one 
chooses to have a “ Junior”’ amplifier in 
place of a “ Senior” (i.e. 10/12 watts output in 
place of 20/25 watts), the £125 could include a 
good F.M. Tuner as well. 


NEW PRODUCTS 


The descriptions in this section are taken from 
information supplied by manufacturers. They are 
not in any sense test reports. 

Scratchoff. Requests have been received from 
readers for the name and price of the Polish 
Blender tube mentioned in Technical Talk last 
month. It should now be on sale at most 
dealers. Distributors: A. C. Farnell Ltd., 
Vicar Lane, Leeds. Price 3s. 


Tape Recorder Counter. A 3-figure counter 
constructed to operate at high speeds as in the 
case of re-winds. All wheels and transfer gears 
are precision moulded in nylon. Enquiries: 
English Numbering Machines Ltd. 

Magpie Record Player. A long, low, rect- 
angular cabinet on legs for housing turntable and 
or tuner, together with amplifier, the loudspeaker 
being housed in a separate cabinet. It is also 
suggested that the surface of the cabinet forms 
a useful table for serving coffee or for displaying 
books, magazines, etc. Distributors: Musicraft, 
Southall, Middlesex. 
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Heres the tape recorder for 
Say§ JACK JACKSON 


Take a tip from Britain’s most popular TV and Radio tapester— 

‘If you haven’t heard the Walter 303, you’re in for a pleasant surprise 
...it has the performance of a machine 10 times its size!’ 

On our stand at the Radio Show you can make a record of your voice 
and play it back on your own without anyone to overhear you. 

Don’t miss this chance to try the wonderful Walter 303. 


Here’s Why You’ll Want A WALTER 303 Too! 


SIMPLE CONTROLS! There are only two knobs: one for 
Volume, the other—the exclusive 
all-in-one Wa!ter ‘joystick’—for 
Record, Play, Fast Forward and 
Fast Reverse. 


SUPERB QUALITY! Full orchestral frequency response 
(40 to 10,000 cycles). Delivers 3 watts 
through large (9-in.) elliptical speaker 
—more than you want to fill the 
largest living room! 


MARVELLOUS VALUE! The Walter 303 gives you everything 
you want in a tape recorder, yet it 


costs only 39 gns. including 3 G n S 
microphone and 60 min. reel of tape! 


Try it yourself on our Stand at the Radio Show 


or go and see one at your local dealers NOW 
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you already own an 
AXIOM 150 MkII 


or AXIOM 22 Mk Il 


GOODMANS INDUSTRIES, LTD., 
AXIOM WORKS, WEMBLEY, MIDDX. 
Telephone : WEMbiey 1200 


Canadian Agen 
a. Sons Ltd., 100 Merton Strcet, 
Toronto 7, Catario. 


U.S. Agents 
ockbar inc., 650, Halstead Avenue 
Mamaroneck, N.Y. 


... the addition of a Trebax Horn 
_Loaded High Frequency Pressure | 
Driver and a cross over network 
(type XO 5000) will provide a two- 
way loudspeaker system with wide | 
range and a 


TREBAX is a precision instrument manufac- 
tured to closest engineering tolerances. Due to 
the unique design and construction distortion is 
reduced to an absolute minimum and the fre- 
quency coverage of 2,500 c/s to 16,000 c/s (minus 
8 db at 20,000 c/s) is achieved with complete 
freedom from irregularities in response. The 
diaphragm assembly is self centering and can be 
replaced without the use of special equipment. 
TREBAX may be employed in systems handling 
up to 25 Watts British rating, 50 Watts American 
rating. 


| 
Flease send details of TREBAX and ' 
GOODMANS multi-speaker systems. 
Name 
Address 
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“Audiom ster” Amplifier and Control Unit. 
An amplifier of phenomenal ’”’ performance 
with 30 watts output at less than 0.1 per cent 
distortion. Damping factor 50, low phase shift. 
Response flat from 15 c/s to 50 ke/s and within 
1 db up to 100 kc/s. Power response within 
0.5 db 1 kc/s level at 20 watts over range 
30 c/s to 20 kc/s. Control unit of exceptional 
flexibility. 10-position selector switch, including 
compensation for tape (N.A.R.T.B. and CC1R) 
and 5-disc record equalisers. 3-position micro- 
phone switch for ribbon, moving coil and crystal 
microphones. Low pass filter with slope control. 
Treble and bass controls. Loudness compensa- 
tion control and volume control. Amplifier/ 
record/monitor control. Distributors: Musi- 
craft, Southall, Middlesex. Price (including 
P.T.) £59 10s. 


“Audio-Plan” High Fidelity Unit housing 
three matched units, one for amplifier control 
unit and F.M. Tuner, one for loudspeaker and 
the third for record storage. All designed to a 
common size 24 in. by 18 in. by 18} in. in teak 
and mahogany veneers. Can be accommodated 
on ebony “ tilt-glide’’ legs or on table tops 
carrying two or three units at once. Enquiries 
to: B.K. Partners Ltd., Regent Street. 


Brearcliffe Speaker Enclosures Two 
models: for 12 in. (18 gns.) and 15 in. (23 gns.) 
units. Corner enclosures with top part to give 
treble diffusion and tunnelled bass port adjus- 
table from outside to suit, units and room 
conditions. Speakers mounted on special sub- 
baffles (10s. each) fixed by quick release 
fasteners to facilitate speaker unit changing. 
Finished in walnut or sapele mahogany veneer. 


James Turner, Headley, Hants. 


“fi”? crystal cartridge. 


The GRAMOPHONE 


“‘Selectophon” Tape recorder and record 
player (76 gns.). Novel type of tape recorder 
and playback which is combined with a disc 
record player. Tape is in the form of an endless 
loop in a book-type cassette (known as Tone 
Books) and has many independent tracks across 
its width. Playing time up to six hours. Has 
attachment comprising pickup, arm and turn- 
table (which is placed over capstan of tape 
recorder) for playing disc records. Distributors : 
Apparatus & Instrument Co. Ltd., S.W.14. 
Price (including P.T.) 76 gns. 


Electronic Mixer, GMU3. A four-channel 
unit incorporating a pre-amplifier and magic eye 
for registering recording level. Could be used, for 
example, to superimpose sound effects and 
incidental music on two vocal channels. 
Grundig. Price (including P.T.) 16 gns. 

Four Speed Turntable and Pick-up, T.U.9. 
Eight inch diameter ; independent on/off switch 
which disengages jockey pulley ; pickup arm 
(independent) designed to eliminate acoustic 
feedback ; adjustable stylus pressure; “‘ Ful- 
Birmingham Sound 
Reproducers. 

““Meritone Minor” Record Player with 
T.U.9 turntable, elliptical speaker and amplifier 
with tone and volume controls. Thompson, 
Diamond & Butcher. Price (including P.T.) 
£13 19s. 6d. 

“Partygram”. Lightweight portable record 
player with Collaro changer, crystal cartridge 
and two stage amplifier. Tone and volume 
controls. 64 in. speaker. Philco (G.B.) Ltd. 
Price (inclufing P.T.) 19} gns. 
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“Playtime Twin”. Portable record player 
with Collaro motor ; turnover crystal pickup ; 
2-valve amplifier with tone and volume con- 
trols; twin loudspeakers. Tape Records 
(Electronics) Ltd. Price (including P.T.) 17 gns. 


Lectures at the Northern Polytechnic 

Since the Audio Fair, a most instructive series 
of lectures has been conducted at the Northern 
Polytechnic, on the elements of High Fidelity 
Reproduction. The Chairman has been Mr. 
J. C. G. Gilbert and the lecturers were chosen 
from the experts who are well known in their 
particular branch of the subject. The final 
lecture on the complete High Fidelity instru- 
ment was by our Technical Editor, Mr. Percy 
Wilson. The attendance was “ to capacity ”’ 
throughout and the series was generally voted 
to be an outstandingly successful one. 

A further series of approximately thirty 
lectures (one evening per week) will be held 
during the 1957/8 session under the title Audio 
Frequency Engineering. The syllabus will cover 
the requirements for Part 5 of the Graduateship 
examination of the British Institution of Radio 
Engineering. Enrolment dates are Tuesday and 
Wednesday, September 17th and 18th. Full 
particulars from J. C. G. Gilbert, Department 
of Telecommuncations, Northern Polytechnic, 
Holloway Road, London, N.7. 


Goodmans Price Increases 

E— Goodmans Industries Ltd. have announced 
a slight price increase on their range of 12-inch 
loudspeakers and enclosures. The increase 
varies between 10s. and 12s. 


Audio Fairs 

Dates for the 1958 London Audio Fair have 
just been announced as April 18th to the 
22nd inclusive, the venue will be at the 
Waldorf Hotel as before. There is also a possi- 
bility of a Northern Audio Fair to be held at 
Harrogate on the 25th,|26th and 27th of 
October next. 


BOOK REVIEW 


Copyright and Performing Rights, by 
W. J. Leaper, LI.B., Barrister-at-Law. 
Stevens & Sons Ltd., 1957. 219 pp., 25s. 

This handbook, says the preface, is 
intended to serve as a practical guide on the 
complicated subjects of copyright and 
performing rights. It is a law book, but 
written as much for the layman—be he 
writer, composer, publisher or gramophile 
—as for the lawyer. 

The writer of a legal textbook can go 
about his task in either of two ways. He 
can set out the actual text of the relevant 
Acts of Parliament, with appropriate com- 
ments and references to decided cases after 
each section, and usually a general intro- 
duction ; this is the method adopted by 
Mr. D. H. Mervyn Davies in his The 
Copyright Act, 1956 (Sweet and Maxwell, 21s.) 
Or he can rewrite the whole subject in his 
own way and with his own classification and 
order of topics, introducing references to 
the Acts and cases where necessary ; this is 
the method used by Mr. Leaper. The really 
voluminous tome sometimes combines both 
methods: thus the old editions of the 
standard work by Copinger on The Law of 
Copyright (a new edition is in preparation) 
set out the law in several hundred pages 
according to the writer’s own system, and 
included the texts of the Acts in an 
appendix. 


F 
- 
| 
§ 
a 
: 
ad 
& 


124 


For the layman who is not accustomed 
to finding his way about Acts of Parliament 
the second method is probably the better 
one. In a subject like copyright, however, 
which (since the 1956 Act came into 
operation) is based so much on the words 
ot Parliament, it is inevitable that even this 
method will result in most of the words of 
the Act being incorporated into the book, 
though in a different order. Mr. Leaper’s 
book, therefore, is not easy reading, but 
requires close attention to detail if the right 
answer to the reader’s particular problem is 
to be found. 

It is, however, conveniently arranged in 
chapters which should enable the lay reader 
to find quickly the law on any matter which 
may specially interest him, and it is 
copiously cross-referenced. After the intro- 
ductory chapters there are separate chapters 
on literary works, dramatic works, musical 
works, artistic works, sound recordings, 
cinematograph films, and broadcasts, and 
also one on industrial designs (dealt with in 
the Registered Designs Act, 1949.) Such 
questions as who is the first owner of the 
copyright in a new work, the processes of 
law whereby others can acquire interests, 
and the vital subject of what constitutes an 
infringement of copyright and the remedies 
for infringement are all dealt with in further 
chapters. There is a final chapter on the 
international copyright conventions, with a 
summary of the Universal Copyright Con- 
vention of 1952. 

The book unfortunately contains a number 
of typographical errors; in some places 
several words or whole lines appear to have 
been omitted, making nonsense of a 
sentence or even reversing its meaning. 
(For example, at the top of page 184, 
dealing with the privileges for use of copy- 
right material in schools, it is said that 
copyright is not infringed if a work is 
reproduced by a teacher or pupil by the 
use of a duplicating process ; this should be 
otherwise than by the use of a duplicating 
process). 1 have drawn attention of the pub- 
lishers to these errors, and have their 
assurance that an errata slip will be issued 

n the near future. 

There are also some defects of style which 
I find confusing—over-long sentences, para- 
graphs ended in the wrong place, and so 
forth ; but a second reading will usually 
disclose what the author intended to convey. 
The book thus suffers from hurried com- 
position, but the defects will doubtless be 
put right in the second edition. 

L. Witson. 


Record Prices 


At the end of June notification was received of 
certain price changes from Decca, Pye and 
Vogue which took effect as from July Ist. 

Decca Group. 12-inch LP: LXT, RB, 
AXTL, TW, TWV, OL, DTL, RL, LGX— 
39s. 11$d. LAT, RD, HA, LTZ, LVA— 
37s. 64d. LK, TWB, TWBV, TKL, PDL, 
LBA, LBE, TLU—35s. 10d. 10-inch LP: LX, 
RA, AXL, W, WV, DL, EL, LGM, LZ, LRA, 
AL—29s. 103d. LM, LA, RC, H-APB, HB, 
EDL, LVC—26s. 5d. LF, WB, WBV, D, SDL, 
DLU, ABL, EBL—24s. 10-inch MP: LW, TM, 
MEL—20s. 10d. 7-inch EP: CEP—15s. 34d. 
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EZ—13s. 74d. OE, RCX, REP, RE—12s. 104d. 
DFE, ESD, SEP, IEP, DEP, U—lls. 54d. 
12-inch 78 r.p.m.: X, GX—9s. 9d. 12-inch 
78 r.p.m./7-inch 45 r.p.m.: K, D, 45-71000, O, 
BL—8s. 44d. 10-inch 78 1r.p.m.: V—7s. 4d. 
10-inch 78 r.p.m./7-inch 45 r.p.m.: L, HL, 45-HL, 
RCA, 45-RAC, O, 45-O, Q, QW, 45-Q, 
45-OW, ED—6s. 7id. M, WA, F, C, MU, 
45-F, BL, BE, 45-BL, 45-BE, DC, SD—6s. 

Pye - 12-inch LP: CCL, BLP, LLP, 
NLP, PLP, QLP, ULP, VLP, WLP, NCL, 
PVL, MRL—39s. 114d. WLL, NJL, NPL, 
PPL, MPL, EJL, CML—35s. 10d. 10-inch LP: 
CCT, NCT, PVT, MRT—30s. 114d. CMT, 
LPY, NLPY, WLPY, WLT, NJT, JTL, NPT, 
PPT, MPT, EJT—27s. 10d. 7-inch 45 r.p.m.: 
CEC, 45EP, NEC, EPC, MEC—I5s. 34d. 
NJE, JTE, NEP, EPP, MEP, ERE—12s. 104d. 
NES—llIs. 14d. 10-inch 78 r.p.m.: N, NJ, VP 
MT, EM—6s. 74d. SN—6s. 33d. 

Vogue Group. 12-inch LP: LAE, LAG, 
LAC, TAP—38s. 3d. VA—35s. 10d. 10-inch 
LP: LDE, LDG, LDC, LDS, LAP—29s. 104d. 
VL—26s. 5d. T-inch 45 r.p.m.: EPV, EPG, 
EPC, EPS, RXA—13s. 7$d. VE—IIs. 54d. 
7-inch 45 1.p.m./10-inch 78 r.p.m.: V—6s. 3$d. 
GV, A—6s. 74d. 10-inch 78 r.p.m.: V300, B, 
KJ, SV—6s. 74d. V400—7s. 4d. 

Argo. 12-inch LP: RG—39s. 114d. 10-inch 
LP: TM—29s. 10$d. (with effect from Aug. 1) 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GRAMOPHONE, The Glade, Green Lane, 


Stanmore, Mi 


Copyright Act, 1956 

In your July issue (page 86) Mr. R. F. Whale 
objects to three statements in the summing-up 
at the end of my article in your June issue. 
While I must plead guilty to one inaccuracy and 
an error of omission, these are not so bad as 
Mr. Whale’s letter suggests, since he has mis- 
quoted me by omitting the all-important 
provisos to my statements. Moreover, the first 
of his own Statements—that it is “in all cir- 
cumstances’? an infringement of author’s 
copyright to make an unlicensed recording of a 
work—is itself erroneous, since “fair dealing”’ 
with the work “for purposes of research or 
private study ”’ is lawful without any licence. 

I therefore stand by my statement No. 1— 
not forgetting the proviso omitted by Mr. Whale. 
I also stand by my statement No. 2—though I 
would now add to it by saying that if the record- 
ing is not for private use only, the permission of 
the owner of the author’s copyright will be 
needed as well as that of the owner of the 
recorder’s copyright. Statement No. 3 requires 
modification in that, as Mr. Whale rightly 
points out, the permission of the owner of the 
author’s copyright is needed for a_ public 
reproduction of a broadcast, even if the audience 
do not pay to hear it. 

Your readers in the teaching profession will 
be interested in two general exemptions which 
I did not mention in my article. First, any 
performance by teachers and/or pupils of a 
school, given before an audience consisting only 
of teachers, pupils and others directly connected 
with the school (but not including parents) is 
considered a private performance (Section 41). 
Secondly, author’s copyright is not infringed by 
reproduction or adaptation of his work during 
a course of instruction (in a school or elsewhere) 
unless an appliance for producing multiple 


co} ies is 
L. Witson. 


A.E.R.E.. Harwell. 
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Herva Nelli 


In the Jul of THE GRamopHon 
Mr. Shawe- that “ withou: 
Toscanini’s galvanising influence, neither 
dengo or Herva Nelli would probably have he «| 
our interest”. This, of course, is absol:: 
nonsense. Herva Nelli’s Alice in Falstaff is «:¢ 
of the most delightful, sparkling, subtl—ai.d 
musicianly—portrayals on records. To comp::e 
her with "Elisabeth Schwarzkopf in the same 
part is ludicrous. Miss Schwarzkopf, thou: gh 
superlative in certain spheres of opera, is 
fatally miscast as Alice—and yet to many critics, 
she can do no wrong. Your Mr. Shawe-Ta: rm 
tells us that “she never sounds like a real 
Italian’, and goes on to say “ that once we 
have accepted these things, we cannot help 
revelling in her infectious sense of fun’’, etc. 
Rather a hapless state of affairs for the long- 
suffering record buyers, if they are compelled 
to “ accept’ the limitations of an artist before 
sitting back to enjoy the performance ! 

Mr. Shawe-Taylor also claims that Miss Nelli 
is not an artist of the calibre of Miss Schwarzkopf. 
I will make no comment upon this, apart from 
mentioning the Missa di Requiem by Verdi, 
which both these accomplished ladies have 
recorded. Let anyone play them both, and see 
who comes off best. Nelli with her gloriously 
inspired singing, or Schwarzkopf, who is far 
from being at her ease with this sublime music. 

Has Mr. Shawe-Taylor heard Nelli’s exciting 
Un Ballo in Maschera—her poignant Desdemona, 
and all her other memorable performances on 
records ? Surely, if she were the inadequate 
artist that he would have your readers believe, 
a genius like the late Arturo Toscanini would 
not have invited her to take part in his broad- 
casts time and time 

London, S.W.9. Luic1 Hott. 


Song Recitals 


Desmond Shawe-Taylor’s strictures on LP 
song recitals will be strongly endorsed by most 
lovers of serious songs. One finds it difficult to 
understand what _ recording companies 
expect purchasers to do with these records 

Is it anticipated that they will wish to play 
them through in their entirety every time they 
are placed on the turntable ? If so, it would 
seem to be imposing a supremely exacting test 
on any singer to be able to retain both the 
interest and enjoyment of the hearer for 20-25 
minutes, however varied the songs might be. 

On the other hand, to play one or two songs 
only without running the risks enumerated by 
Mr. Shawe-Taylor would necessitate fairly wide 
bands between songs, and thus possibly fewer 
songs per record. The more important objection, 
however, is that one may not require all the 
songs or, alternatively, would prefer them in 
another order. 

If we must have recitals (and I, for one, have 
still to be convinced) then, apart from 78s wi 
one or two songs per side, the best form would 
seem to be EP 45s, which would reduce the 
risk of duplication considerably, whilst keeping 
the cost within reason. 

Wembley, Middx. J. E. Hart. 


Great Recordings of the Century 


I wonder how many of our younger readers 
have heard the famous recording made in 1926 
of the Schubert Trio in B flat major, Op. 99, 
by Cortot, Thibaud and Casals. Older readers 
will certainly recall it with the greatest 
pleasure. When it came out it was an out 
standing issue, in performance, interpretation 
and recording. In the latter respect it looked 
a long way ahead. I remember the pleasure ! 
got out of my set of four records, and in those 
days it was only an acoustic gramophone. This 

recording has now been transferred to LP by 


dlesex. 
LO 
3 
ts 


1957 


ULTIMATE IN TECHNIQUE 


HIGH FIDELITY 
OLYMPIAN 


LIVING PRESENCE | 


**Contemporary American Music’”’ 
HOWARD HANSON conducting the Eastman-Rochester Symphony Orchestra 


Verdi, MORTON GOULD : 
have Latin-American Symphonette 
priouly SAMUEL BARBER : 


ome Overture to 
exciting “The School for Scandal” 


aunaah, Adagio for Strings The Minotaur 


equate Essay for Orchestra, No.1 —Ballet Suite 
MRL 2507 MRL 2515 


McPHEE : 
Tabuh-Tabuhan 


CARTER : 


four. ROY HARRIS: Symphony No. 3 in One Movement 


HOWARD HANSON: Symphony No. 4 
12” L.P. MRL 2520 


Frederick Fennell 
conducting the 
EASTMAN SYMPHONIC 
WIND ENSEMBLE 


Antal Dorati 


conducting the 


MINNEAPOLIS SYMPHONY 
ORCHESTRA 


AND cess 


SPIRITUALS 


H. OWEN REED: La Fiesta Mexicana 
MENNIN: Canzona 
PERSICHETTI: Psalm 
THOMSON: A Solemn Music 
HANSON: Chorale and Alleluia 
127 L.P. MRL 2535 


GERSHWIN: Porgy and Bess 
MORTON GOULD: S§Spirituals 
12” MRL 2506 


‘* |... this record is a must . . . it is the 
finest recording achievement that I 
have ever heard’’. 

Malcolm Rayment, 
Gramophone Record Review, June 1957. 
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PATTI PAGE 
Manhattan 


THE PLATTERS 
"The Patt 


MERCURY 12’ L.P. MPL 6511 


| MORGANA KING 


MERCURY 12° L.P. MPL 6515 


“SEAL OF MERIT” 


SINGS” 


ON MERCURY 12°L.P. MPL 6510 


For “A most outstanding and 
original recording”’ 


“Bigger And Better Than Ever” 


MERCURY 12” L.P. MPL 6513 


“At The Piano” 


MERCURY 12” L.P. MPL 6507 


“Sassy” 


EMARCY 12” L.P. EJL 1258 


“Dinah” 


EMARCY 12” L.P. EJL 1255 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) tT 66 HAYMARKET, LONDON, 


by “Picturegoer” Magazine, May, 1957 
“THE ONE AND ONLY 
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E.M.I. International Ltd. and on the same 
record the Haydn Trio in G major, Op. 73, 
No. 2, recorded about the same time. The 

uivalent of seven 12-inch celebrity records on 
one 12-inch LP. 

It was indeed a very moving experience to 
hear this record: I cannot speak too highly of 
the marvellous job which has been done by 
the recording (or should I say re-recording) 
engineers. To be able to listen to this wonderful 
performance with virtually no background 
noise is marvellous. The record is in a new 
series ‘* Great Recordings of the Century ” and 
these records are beautifully got up: blue 
containers with an inner sleeve and a fine 
booklet of information and analytical notes. 

Stillorgan, Co. Dublin. T.H. F. Bayty. 

(This series is not at present available in the 
U.K.—Ed.). 


Bach Vega Bow 


When I read the review of my Bach recordings 
in your issue of November, 1954, I was very 
pleased to see that your reviewer M.M. showed 
full understanding for my method of playing 
Bach and for the effect of the Vega Bow by con- 
cluding that “‘it approximates to the instrument 
Bach had in his mind”’. I was therefore rather 
startled to read the review of Heifetz’s and 
Martzy’s versions of the same set of records in 
your recent April number, where another 
reviewer D.S. expressed a diametrical opposite 
opinion about my chord playing and about the 
Vega Bow. Everybody has of course the right 
to have his personal opinion and taste, the 
reviewer too, though he is expected to be well- 
informed and unprejudiced in his criticism, 
when he puts it before the public. It is to be 
regretted that some important and, for the 
understanding of the matter in G-estion, 
necessary information is missing in D.S.’s 
review. I take the liberty of submitting to you 
these details for the benefit of your readers, so 
they may be able to form their own opinion. 

Investigating what type of bow Bach himself 
may have used, I received a reply from the 
Bach Museum in Eisenach (care taken by the 
Neue Bach-Gesellschaft) saying: There does 
not exist any bow of Bach’s own possession, but 
they can inform me about the type and the 
approximate measures of the bows used in 
Bach’s time. The bows were outcurved: the 
distance between the hairs and the stick in the 
middle was 5 cm., at the top | cm., at the nut 
2 cm., the whole hairlength 58 cm., the nut for 
the most part fixed and not movable, and they 
were made of hazel or willow-tree. Compared 
to this, the ordinary bow is 66 cm., the Vega 
bow the same (1 inch is 2.54 cm.). It has to be 
observed that the Vega bow shows a great 
resemblance to this type and these measures, 
with the necessary alterations due to the higher 
bridge on the modern violin, the greater hair 
length, and the mechanical switch inside the nut. 

Leopold Mozart edited in 1756 a violin school 
in which he treats chord playing (8th main 
chapter, third part, 16th §), saying: the 
chords have to be played in one stroke, at the 
same time, together (in German original: in 
einem Bogenstrich, auf einmal, zusammen). I 
think we cannot expect a more clear definition 
of the German method of playing chords in the 
early eighteenth century. Geminiani’s violin 
school (London, 1751) does not mention a single 
word about the method of playing chords. His 
chapter about chords shows only the different 
ways of arpeggios, which cannot be used in 
Bach. In the same way it is irrelevant for Bach’s 
solo violin works what Quantz says in his flute 
school. His only chapter about chord playing is 
addressed -especially to orchestral players 
(ripieni violinists) and due to his only two small 
examples, he seems only to think of cadenza 
chords at the end of the movements. Mozart 


The GRAMOPHONE 


125 


shows against this a sequence of chords, like 
those Bach uses. Mozart’s definition is the 
German tradition ; maybe D.S.’s refers to the 
British, but Bach was German. 

D.S. refers furthermore to Bach’s habit of 
arpeggiating chords on the harpsichord, but it 
would be a mistake to apply this method to the 
violin. A harpsichord player can get a full chord 
sound even arpeggiating, but not the violinist. 
If the bow leaves the lower string, the just struck 
note will stop sounding, therefore arpeggiating 


_ achord on the violin gives thin and poor sound- 


ing, against the richness of the harpsichord and 
even of the lute. Besides, it has to be mentioned 
that Bach, in his manuscript, twice expressly 
called for arpeggiating, by writing “‘arpeggio”’ 
in the 89th bar (lasting until 120th bar) and 
in the 202nd bar of the ciaccona. 

Holte, Denmark. Emit TELMANYI. 


D.S. writes: 

One cannot help but admire Mr. Telmanyi’s 
continued advocacy of the Vega bow, although 
acknowledged experts on eighteenth century 
instruments have shown that the Vega bow 
bears no resemblance to what was actually 
used bv Bach and his contemporaries. 

In ‘he correspondence columns of The 
Musica. Times for March, 1955, one expert, 
referring io the Vega bow, asked “ What on 
earth has it to do with the numerous examples 
both extant and copiously illustrated in every 
available contemporary print and drawing?” 

Readers of THE GRAMOPHONE who have 
access to Kinsky’s History of Music in Pictures 
can check this up for themselves by looking at 
the illustrations of violin bows between pages 
175 and 238, covering the seventeenth and 
eighteenth centuries. 

Mr. Telmdnyi quotes Leopold Mozart on 
chords: but this is beside the point, for Mozart 
was not concerned with the old polyphonic 
school of playing, built up by Biber, Walther, 
and Bach. The phrase about chords having to 
be played “in one stroke, at the same time, 
together ”’ refers not to any chord, but to chords 
of three notes: this important fact is omitted 
by Mr. Telmanyi. It is quite possible to play a 
three-note chord on a modern violin, and to 
sound all three strings together, just as Mozart 
asked. I am sure Mr. Telmanyi, in the course 
of his long and distinguished career, has 
played more three-note chords in this way than 
he would care to remember. 

Mozart prints examples of four-note chords, 
but does :-ot say how they should be played. 
To judge by the bow portrayed in Mozart’s 
frontispiece, the only possible way to play 
such chords would be by arpeggiating them. 


A Technical Point 


Referring to the Technical Talk by Mr. 
Wilson on page 39 of the June issue of your 
excellent publication, I would suggest that 
“Technicians” be substituted for “ Sales 
Executives ”’ in line 5. 

Swindon, Wilts. 


Reader’s Choice 


This reader thinks the Abbott of Hove was 
Hotter when he should have been Bjérling. 
London, W.11. Brian J. MENCER. 


(Mr Abbott has written correcting his letter which 
should have referred to Sigurd Bjorling, as singing 
the role of Wotan. Ed.) 


Oda Slobodskaya 


Mr. Shawe-Taylor’s wonderful tribute to 
Madame Oda Slobodskaya in the July issue of 
Tue GRAMOPHONE, prompts me to join in his 
plea to urge one of the companies to make some 
records of her now. 

She is unique in her art and has been so 


G. Gapspon. 


shamefully neglected by the 
companies for far too long. 

May I beg for some Long Playing recordings 
of her in those beautiful Russian songs. 

We have had Kurenko and Tourel, but 
neither came anywhere near Miss Slobodskaya’s 
great interpretations and it is unlikely we shall 
ever hear her like again. 

London, N.W.8. COLLEEN MARGETSON. 
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Correspondence Invited 


Mr. L. B. Clark of Box 27, Narromine, 
N.S.W., Australia, is a confirmed follower of 
Tagliavini, having acquired many of his records. 
He would welcome correspondence with others 
who are particularly interested in this artist. 


“The Gramophone” Exchange & Mart 


RATES.-——Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word, If a Box Number is an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “‘ Office”’ address as stated below. All advertise- 
ments corey in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by_the form of postal orders or cheques addressed to 
Gramophone,” 11 G 
London, W.1. The 
or withdraw copy at their discretio: 
responsibility for matters a: 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN SUMMER SALE OF RECORDS. Our 
large Catalogue (free on request) includes, additionally 
to the usual vast selection of LPs, MPs, 45s, 78s, many 
items reduced for clearance, with special bargains in 
modern, impressionist and lesser known works. All 
recordings are severely graded and guaranteed, thus 
ensuring the highest standard of condition. Our prompt 
and safe service covers also new LPs, and here 
we offer a rapid, personal and efficient service. We 
supply all makes except H.M.V. (post free, polythene 
inners and outers), guaranteed perfect copies, and accept 
in part-exchange your LPs and certain 78s, good condi- 
tion essential. Also supplied on this basis are all tapes, 
finest h.f. and tape equipment etc.—K. S. Holman, 143 
Greenway, Ickenham, Middl (Ruislip 2518). 

ABBOT TO ZENATELLO. Collectors’ vocals, cheaper 
types, low prices ‘‘ Discor.”"—Box No. 121. 

ABSOLUTELY ORIGINALS: Caruso, Adriana, Iris, 
i, Garulli, Giraldoni, Gravina, Yerschow.—Box No. 


ARLESIANA (Tagliavini) Cetra £4 17s., Tag2ia- 
vini Operatic recital 32s. Record Guide (Shawe-Taylor) 
22s. 6d. Wanted: ‘‘ Mefistofele’’ ‘* William Tell ” 
Cetra.—Box No. 128. 

CATALOGUES: H.M.V. 1946/54; International, Educa- 
tional and Special; Columbia 1946/54, Celebrity Popular 
1937/38; Parlophone 1945/6 1950/54.—Wade, The Green, 
Tollerton, York. 

COLUMBIA 3222, 1230, 1232; G.C. 52442, 232813, 
24060, others.—Burroughs, 2 C Ilford Road, Bristol. 

E.M.I. SINGLE CHANNEL pre-recorded tapes at half- 
list_prices.—Appletree Cottage, New Road, Esher 4266. 

FOR SALE. New copy “‘ My Fair Lady.’"” LP. What 
offers?—Box No. 109. 

GIESEKING' E11109, £11136; Macdonald; 
Korjus; tt; Durbin; Catley; Ann Stephens; 
(Mint).—Wade, The Green, Tellerton, York 

L’AMICO FRITZ, L’Arilesiana and Werther with 
Tagliavini, new 40s. per disc.—Box No. 124. 

LP EMITAPES—used only once—now blank, 7-in. 30s., 
5-in. 15s.—‘‘ Wynton,”’ Harrogate Road, Yeadon, Leeds. 

LP—“ MY FAIR LADY” unplayed, unopened, offers 
to Box No. 114. 

- MY FAIR LADY,” new, offers over £5.—Box No. 

“MY SQUARE LADDIE,” new, the clever satire of 
Pair Lady’ not issued in U.K. yet, £5.—Wilson, 
63 Stanley Hill Avenue, Amersham. Bucks. 

PRIVATE COLLECTION 500 78 r p.m. many deletions. 
Musical Comedy, Marches, Waltzes, Ballads, 70 early 
H.M.V. red label. Offers.—Morgan, 109 Lower Morden 
Lane, Morden, Surrey. 

RUTH WALLIS singing of ‘‘Men and Memories,” 
twice played. Offers.—Box No. 125. 

TEN THOUSAND immaculate 78s, price 2s. and 3s. 
post free. Send your requirements.—Box No. 133. 


EQUIPMENT, ETC., FOR SALE 


ACOUSTICAL QUAD I and control unit, little used, 
perfect, £19.—Hill, 25 Greenhouse Road, Wheatley 
Hills, Doncaster. 

AXIOM 80, guaranteed as new and unused, £15.— 
Box No. 123. 

BJ “SUPER 90” arm, little used, £10.—Fourman, 
16 Allensbank Road, Cardiff. 
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CHARLES TUNER, superhet/TRF, perfect; in LENCO TRANSCRIPTION . ° FRENCH ALIA 
mahogany table cabinet which also accommodates H-P.5/8, £18: Pye FM/AM: tuner H.T “PE 
amplifi £7 ‘ ner » set of each. Manor House, be 
plifier, 10s.—Box No. 126. all w.—Stewart, College Hill House, Burras Lane, ——— in nev 
co Transcrip ption as new, £14 Otley. Yorks. Tel. Otley 2169. Variation: on W.C.1. 
Whart u. f anci| uilma. le hatben. 
220; might separate.” Willian MURPHY 262, FM/VHF one year old, £31 new, Ball. George Thaloen-Ball. State price 120 
Hunt, 200 Buckingham ‘Road, 0.n.0—Devis, Chantry, Netherbury, Dorset. gage CLASSICAL 8 in part-exchange new 
Bicester, Oxon. N.R.S. Symphony No. 2 Amplifier, remote control; LPs or equipment. : “Twe 
DECCA HIGH IMPEDANCE head, diamond separate pre-amp switched inputs for ‘* Studio.” P. or Box No = 
(played sides) £3 Decca “head 8.P. PX and Acos. p.u. £12.—Box No. 129. om 
sapphire ye 02 sides), £1 10s.—Rawlinson, NIX. variations and sona 
Oh.sworth house, nr. OSRAM 912 PLUS AMPLIFIER, designed by Osram price Sate. —Kearns, 101 Newchurch Road, Ba va a 
for use with Collaro and hand built Lancs stall, 
“EDITOR SUPER HI-FI RECORDER. New with by an expert. Unused. Also Rogers jumor amplifer. | 
Wood, 1 Chatsworth Road, Athersiey, Barnsley. BLACK BOX, th a ells. Th oridge 
MG. AM ‘ » three-speed au nge, perf 
condition. _Offers.—Box 139. ROLLS ROYCE OF RECORDERS — EMI TR/S1.A. 
FERGUSON RADIOGRAM, 3-speed, floor model, record Mint. Cost £175. Sell £135. Exchange two Ferro- Lonsda 
orchestral, few t novelties. rifice £1 Buyer ~ 
FERROGRAPH TAPE RECORDER, model 2 AN. Very : bred 
good condition, £50. GER. 3091. 2-speed. WAN 
two Resi bbon ropho 0! old—s under guaran E.M.V. 
arger mode guineas, accept guineas, 0.n.o WAN’ 
GOODMAN AXIOM 86 Sf —— in perfect condition, i pone WAN 
GOODMAN MIDAX Horn and Uni riedale Golden Couperi 
£9. Kelly Rivpon. compiete case, £9. £5 10s. 10-in. Bronze/FSB £2 10s. Whiteley T10, MANY H U RS Kreisler 
way Crossover, £4.—Box No. 130. tweeter, perfect, £1 10s., matching crossover 10s. Windin; 
~GOODMAN'S 12-IN. SPEAKER, little used from new. nes Oxford Road, WAN’ 
50s. (to include carriage).—White, 4 Cavendish Place, 
Bath. TO MAKE for by in- Peace! 
ing expo es, we have for posal a quantity 7 
15 of cabinets incorporating | reflex cl 
ahogany venee wor a . se cabinets are suitable for 
in. 15 ohms, altogether housin amplifiers, gramoh one mo moter, tape deck oF IT HAS STOOD UP TO Write s 
“GRUNDIG TAPE RECORDER 700c, beautiful console sine TH WANT 
Si-tn, wide deep, depth of lid, "Inqeiries E HOT AND HUMID 
0527 a r p.m. d Sal 
—GRUNDIG T.K.6 with microphone, 10 hours running, es Ltd., West Street, Farnham, Surrey. CLIMATE. PERFECTLY WANT 
cost £82, sell £65. Tel. Gillingham “(en 58233. W.B. H.F.1012, CX3000, T10, perfect, £5 10s. lot.— if in g 
au OT ENTHUSIAST has given up construction work, Ackers, 93 Leicester Road, Groby, Leicestershire. This comment comes to us from Aden. Over =e 
‘or e condensers, stors, chassis, WILLIAMSON AMPLIFIER, Goodse! WANT 
speakers, turntables, cabinets, etc.. for only £10 the Connoisseur two-speed motor, £10. ve bed Duode Units go overseas, r.p.m. 
lot, and purchaser will need a van to take them away! pickup, 2 heads, £10.—38a The Avenue, Hatch End, to the lasting joy of their owners in five continents, “WANT 
Northwood 2105 after 7. Middlesex. HAT. 5451. People write to us from most remote spots, mainly Good co 
b this Journal finds its way there, but often Denbigh: 
Desk, Loudspeaker in special cabinet. Additional Panel RECORDS WANTED because they have heard a Duode or someone has a WANT 
Bournemouth friend who has one or someone said Duodes really 
locality.—Box _No._117. LARGE NUMBER OF LPs, MPs AND 45s — 
“JASON SWITCH-TUNED FM. tuner, boxed, unused, ally classical). In view of our high standard bo aeemataces EQ 
£15.—Bailey, 13 Granard Road, Balham, S.W.12. BAT. dition, only a, -4--- perfect | ge are wanted, and for Here in Britain a ew dealers who appreciate 
5 hese we cash, or part exchange . 
“TEAK DYNAMIC LP pickup/transformer, recently against socondhand of new LPs, tapes, all h.f. equip- Natural sound can help you to hear Duode quality. where 
overhauled maker, £10.—215 Curzon Street, Long ment etc. Please send lists; quotation and pecking If you are in the vicinity of one we shall send you his , 
Eaton, Notts. | a a © sent. Large numbers collected.— name. Otherwise, our home test plan will help you to a: 
LEAK T.L.10 and pre-amp., perfect, £20 o.n.o.—62 8. y, Ickenham, Middlesex. with 
Cheriton Square, S.W.17. Balham 8686. (Ruislip 2518). hear a Duode in your own home. But in any case } 
LEAK 1.L.10 preamp and amplifier, £15. G.E.C. BERLIOZ “Lelio” Vox. PL8250. le T. Jones, 24 Ts 
Metal Cone er complete in G Octagonal Robin Goodfellows Lane, March, Cambs © 
cabinet with presence unit and matching transformer, ae = 
£15. Sell together or separately. Owner emigrating. ‘Adshead, 40 VARIA 
Phone: LAB. 5411 or TER. 2136 after 6 p.m. Write details of the 12 BIC Unit. = 
“TEAK TLIO with pre amp and Lenco GLSé unit in COLUMBIA LXx976, 6, “Softly Awakes My Heart.”— today for new 
beautiful cabinet with record storage and Tannoy Gosling. 65b © Street, Luton. Wants 
Canterbury comer cabinet speaker, all a8 new, accept  DELIUS RECORDINGS WANTED. 78s good prices DUODE LTD fiers, Re 
£85.—POP. 0527 after Piano music Howard Jones. First Violin sonata 
“LEAK TLi2 and Vari-slope, r 3-speed an rrison an x. rd jiolin sonata mmons. 
S.LW pickup with two heads, two station tuner—all in Cello Sonata Harrison and Craxton. Orchestral Dance 3 NEWMAN YARD, LONDON, W.I a 
cabinet, with Decca corner hom 285.—20 Northcote Rhapsody No. 2 and any other rare Delius 78s.—John WANTE 
Ave., Ealing, W.5. Chaffer, Pulwith Road, Harrogate. Vortexion 
SITUA 
This Journal offers the largest audited —__ 
e BERKS! 
circulation of any monthly gramophone Each record packed guaranteed in perfect condition, All makes supplied, 35/30 ln 
«wen @ magazine in Europe. incloding Decca, Nixa, Oriole, Vox, H.M.V., Columbia, in Televi 
wer and Tape 
womenenoms The average net sale for the period January L. & H. CLOAKE mainly “os 
to June, 1957, was 68,959 copies. 334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 a 
ONDON’S LARGEST RECORD CEALER: The Squa 
EXPERI 
Ment. App 
showroom: 
DIAMONDS - - ¥ - - SAPPHIRES RECORDS ciassical, Light and Jazz 
HARROI 
For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, aa ment 
DECCA, "XMS", “H", GARRARD, GOLDRING, PHILIPS, etc. sent post-free in U.K.) Spm. 
STYLUS REPLACEMENT SERVICES 
OPEN until 8 p.m. FREmantle” 9037 


i Gor ture High Fidelity Recorders and 

POWER also Recordings — Tape to Tape Disc Service tn, itn 
sti 


From GRIFFITHS HANSEN LTD. “OPPORT 
AKER (32-33. GOSFIELD STREET, LONDON, Wi 
Res Phones : MUSeum 2774 0642 


PRODUCTS LTD. WEST NORWOOD, LONDON, 5.6.27 . GIPSY MILL 1131 
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“PEDRO VARGAS.’’—Records of this Mexican artist, 
in new condition, urgently pam ey —BM/JRZN, London, 
w.C.1. 

“SPANISH SONGS WITH GUITAR, H.M.V. DA1970 
and 1977, good condition.—Charles Brewer, Cleeve Hill, 


Cheltenham. 

“Jwo BLACK CKOWS, 4441, 4616.—Acland, 
43 Nigh Nightingale Lane, S.W.1 

UP “UP TO 2%s. 6d. for classical LPs 
against the purchase of new ones. Send 

g.a.e. for reply.—Box No. 135. 


details and 


WANTED.—Any records made by comedian, Oliver 
on Columbia FB1533, FB1597, FB1676. Write 

ting price and —C Jack Bryant, 
Hall, Durban, South Africa. 


WANTED: Bach unaccompanied Cello suites (78) 
preferably Casals. —Baber Keast — Ledge, Kirkby 
Lonsdale, 

“WANTED: DMi05, DM107, DM108, 
pM109, DM111, DK106, DK119, DO100 mint or 
fibred only, steeled —Box No. 104. 
“WANTED: H.M.V. B9991 ‘‘ Orange Coloured Sky.” 
H.M.V. B10049 ‘‘ Haven’t Been Home for Three Whole 
Nights.”” Write: Box No. 118. 


“WANTED: H.M.V. B4409 (Songs without 
Mark Hambourg, also H.M.V. DA1139 (La ieuse) 
Couperin and (Chanson Louis XIII) by 
Kreisler. Good condition. State price.—Curr, 40 
Winding Way, Bemerton Heath, Sal:sbury. 


“WANTED in good condition: (a) Walter Glynne 
“Old Rustic Bridge by the Mill.” (b) 
“ Peaceful Street," comedy record.—Box No. 141. 


"WANTED IN PERFECT CONDITION. —H.M.V. D1574, 
Austrel and Widdop, also Columbia D1593, Tom Burke. 
Write stating price.—Box No. 79. 

WANTED.—Richard Crooks German Recording G-EW76 
Rigoletto, G-EJ346 Aida, G-ER352 Elisir D’Amore.—M. 
Boscia, 337 E146 Street, Bronx, New York. 


WANTED: Parlophone record RO20318 by Tauber, 8s. 
if in good condition.—McKenna, 1 Colne Vale Road, 
Minsbridge, Huddersfield, Yorks. 


WANTED: Rossini records, instrumental only, 78 
rp.m. Write: Whillock, 33 Beauchief Rise, Sheffield, 8. 
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=a SALES ASSISTANT, with some experience, 
required, aged 21/25, for bright and interesting sur- 
roundings a well-known West End showrooms. Good 
personality and appearance essential. Excellent remunera- 
tion in return for genuine effort. Write in first instance 
to “‘His Master's Voice,’’ 363 Oxford Street. W.1 


RECORD STORES ASSISTANT. Young man, aged 
| Knowledge of gramophone records an advantage. 

Write in first instance to “His Master’s Voice,’’ 363 
Oxford Street, W.1 


SALES ASSISTANT required for 
shop, border of Kensington and Bayswate! 
applicant.—Box N 


SALESMAN first class Radio, Records, 
Television and Hi-Fi Dealer. Excellent opportunity for 
experienced man, Apply—Martin’s, 33F King’s Road, 
Chelsea, S.W.3. 


SITUATIONS exist in all London areas for record 
sales ladies and assistants. In some instances experience 
is not essential. Must be of good address and smart 
appearance. These situations are with a very pro- 
gressive group and are for fine new ss. Apply 
in first instance in writing to Mr. A. Hooker, 241 
High Street. Slough, Bucks. 


VACANCIES for Assistant Cook and two General 
Assistants during Music School, —— Hall School. 
Totnes, Devon, August Ist-3lst. Salary £3 10s. Concerts 
reduced for staff. Apply Bursar. 

WEST END DEALERS require record sales assistants. 
Excellent conditions and luncheon vouchers. Experience 
——. Send particulars to Staff Manager—Box No. 


YOUNG MAN, with great interest in music, seeks post 
connected with Hi-Fi and Records. Limited knowledge. 
but keen to learn and work hard for interesting 
position.—Box No. 116. 


YOUNG MAN, 29, experienced musician, desires 
employment in the field of sound recording and repro- 
duction. Some technical experience. Willing to work 
cavenare in U.K., especially Midlands or North—Box 

lo. 


MISCELLANEOUS 


“WANTED: “Samum,”’ FB3607 by Reginald Dixon. 
Good condition.—Cleveland, Ashlands, Glan Conway, 
Denbighshire. 

WANTED: Second-hand records (Plays or Speeches in 
English).—Box No. 108. 


EQUIPMENT, ETC., WANTED 


LEAK OR QUAD amplifier, connoisseur motor. 
Wharfedale 12CSAL.—184 Cumnor Hill, Oxford. 
QUAD MK. II Main amplifier and Mk. I control 


Thorn Needles Wanted 


Substantial supplies of best quality thorn 
needles and sharpeners urgently required 
Send quotations stating quantities avail- 
able to: 
R19 THE] GRAMOPHONE, |! GREEK STREET, 


Faultless condition essential but 
valves.—R. Chatfield, 45 Galveston Road, 
y, London. 
“TRANSCRIPTION UNIT with pickup 
Newmark, 31 Mellor Brow, Mellor, Blackburn 
“VARIABLE SPEED electric motor, perfect — 
suitable for external horn 
soundbox, Davey Rollright needle 
sharpener.—Box No. 
~WANTED.—Tape Domestic Radios, Ampli- 
fiers, Record Players. LP Records; call, or send to, 
Radio, Exchange ..Co., Newport Place (car park), 
leicester Square, London, W.C.2. 
WANTED: Very good tape-recording —- possibly 
Vortexion, Ferrograph E.M.I.—Box No. 107 


SITUATIONS VACANT & WANTED 


BERKSHIRE. — A _ retail sales — with 
managerial prospects will occur shortly for a man 

25/30 in the sales team of an establishment specialising 
in Television, Radio, Records, High-Fidelity Equipment 
and Tape Recorders. Some previous sales experience is 
desirable but the successful applicant will be selected 
mainly on appearance, education, personality, musical 
inclinations and general technical knowledge of the 
products handled. Apply in writing only to The Studio, 
The Square, 
EXPERIENCED LADY for first class Record Depart- 
ment. Apply—Martin’s, 33F King’s Road, Chelsea, S'W3. 


ELECTRONIC FNGINEER AVAILABLE, repairs, 
modifications and advice. London and Home Counties. 
Tel.: FOR 2527. 

FOR SALE—‘‘ The Gramophone,”’ 1938, 1947-53. 6d. 
plus postage.—Adams, Market Place, Fordingbridge. - 

RECORDING STUDIO. — Accommodation sought: 
Central London. Partnership considered.—Box No. 137. 

TAPE TO DISC RECORDERS serviced/hire. 
way Recording 123 Q y, W.2. y 4992. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR to Zorian Quartet. No list issued 
for August but, full —— again from September Ist. 
Please write ~ list to.—Record Specialities, 10 Turner 
Close, N.W.1 

A.A.A, or (Hi-Fi Hartley). 
Installation.—9 Dacres Road, London, 
Forest Hill 8523. 


A BACH BRANDENBURG or Strauss Operetta. All 
LPs purchased. up to 2ls. paid for certain issues in 
immaculate condition. Classical, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 


Advice, Sales, 
8.E.23. Tel.: 


CASHIER LADY, 25/35, wanted in modern West End 
showrooms. Smart appearance. Write in first instance 
to “His Master’s Voice,”” 363 Oxford Street, W.1. 

HARRODS have vacancies in their gramophone depart- 

for experienced selling assistants. Store closes 
1 p.m. Saturdays. Apply, Staff Controller, 44 
Hans | Crescent, S.W.1, before 11 a.m. or by letter. 
~HI-FI.—Vacancy for sales assistant with good technical 
and practical knowledge of all modern Hi-Fi equipment. 
~Berry's Radio, 25 High Holborn, W.C.1. 

KEITH PROWSE require experienced Gramophone 
Record Sales Personnel. Good Staff conditions and 
luncheon vouchers. Write full details Personnel 
Manager, 90 New Bond Street, London, W.1 

LONDON STUDIO invites applications from men 
me in tape-disc work, equipment servicing.—Box 


MANAGER /MANAGERESS required for busy established 

Record Shop in Surrey. Congenial and permanent posi- 
tion, with excellent prospects for qualified candidate. 
Own staff know of Apply—Box No. 113. 


Tecord sales. Energetic expansion of turnover would be 
adequately rewarded. Holiday arrangements respected. 
—Pullest details of age, experience and salary desired 


A BALANCED Library may be built up from my list 
of mostly perfect LPs. Classical, Jazz and Popular.— 

Ives, 110 Magdalen Street, Norwich. 
A BARGAIN CATALOGUE OF RECORDS FREE on 
We offer a personal and efficient postal service 


new. All new Microgrooves (except H.M.V.), post free, 
polythenes included; part-exchanges against 
ors, equipment, etc. Please see also For Sale.— 

S. Holman, Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 


A BETTER OFFER (up to 21s. each). 
and Popular.—Ives, 110 Magdalen Street. Norwich 

A BETTER PRICE paid for LPs Classical, Tight and 
jazz. Send records or list now.—Pioneer = * 
North Street, Romford. Romford 5786. Also 2 
Arcade, High Road, Chadwell Heath. 

A BIG FREE LIST of records and books including 

rted LPs . Pl 


—G. 
. London. W.C.2 


perfect 


Jazz, Classical 


THE A.B.C. 
of HI-FI 


on the elements of 
novice, we hope that the expert may find 
them interesting eset 


L for Loudspeakers 


Last month we stressed the need to choose a good 
speaker with smooth response over the musical 
range. The best individual units are bettered by 
combinations of two or more units each covering 
part of the range. 


Thus the ‘‘ Controlled Q*’ Reproducer (see 
advt. page 54 last month) has a single unit in the 
Standard model, whilst a Senior model includes a 
second unit for better treble response in the same 
cabinet, and still better results come with use of 
the Standard model plus the ** Tetraq "’ unit which 
has two treble speakers. 


Triple of units can give 
h, undistorted reproduction. 
superb | pote ~ of this is found in the 313 
Reproducer by Goodmans here illustrated, which 
employs an Audiom 12 in. bass unit, Midax and 
Trebax horn loaded units for middie and treble 
ranges. The quality from this fine reproducer is 
exceptional. 


As with the dual system, a triple combination 
may be built up in stages. Thus the perfection of 
the 315 may be achieved by the user 
who first employs an Axiom 150 in a Sherwood 
cabinet, adding later a Trebax and finally a Midax 
in a matching cabinet atop the Sherwood. 


Suitable treble units are in stock for adding to 
standard speakers by Wharfedale and W.B. 


For Wharfedale we recommend the Super 3 and 
for W.B. the T.8 16. These treble units are suitable 
for the aa ee 10 in. and 12 in. units. Details 
of all these 's are available in leaflet form on 
request. 

Lastly, we would mention the Wharfedale SFB/3 
speaker unit. This is combination of the W12/SF 
10 in. Bronze SFB and the Super 3. This is a very 
efficient unit and is quite modestly priced. 


hi 


and in stock include : 

wees 10 in. L/S £4.19.9. W.B. Stentorian 
12 in. L/S £9.15.6. W.B. Junior Bass Reflex Corner 
Console for 8 in. or 10 in. speakers £9.9.0. W.B. 
Standard Bass Reflex Console for 10 in. or 12 in. 
speakers £10.10.0. Wharfedale 10 in. Bronze CSB 
Speaker £5.11.3. Wharfedale AF.IO cabinet 
£15.0.0. Wharfedale SFB/3 Loudspeaker £39.10.0. 
** Controlled Q *’ Standard model £12.12.0. Senior 
model £16.16.0. Tetraq £6.15.0. Goodmans 315 
reproducer £86.5.0. Goodmans Axiom 150 speaker 
£10.15.9. Goodmans Sherwood cabinet £22.10.0. 


QUALITY MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 
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ABOUT TIME I ADVERTISED the fact that I supply 
Polythene sleeves. 
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CONNOISSEUR RECORDS. — Second reissue of 
McCormack records, lists free—The Gramophone Stores 
(Established 1920), Johnston's Court, Grafton Street, 


free.—Renton, 25 High Street, 


Dublin 
Wonderful 


ABSOLUTE BARGAINS.—Perfect copies. Request list 
classical or pop/jazz LPs.—G. D. Melvin, 5 Derby Street. 
Glasgow, C.3. Western 8133. 

ABSOLUTELY HIGHEST PRICES PAID for long- 
playing records; must be fine condition. Any 
quantity purchased. — by — Please send 


ill Bookshop, 1 Ladbroke Road, 
W.1l. Park 5108. 

A BUYER offers cash for perfect LPs. 12-in £1, 
18s. ew | 10-in. 12s. 6d., 10s. Any quantity, boxes sup- 
plied.—G. D. Melvin, 5 Derby Street, Glasgow, C.3. 
Western 8133. 


COOK—Sounds of our Times—RECORDS. 


free Catalogue direct to: 
Port-of-Spain, Trinidad, 

H. COOK, 281 Billinge Road, a Wigan. 
Te: Wigan 82643.—Radio and television service. High 
Fidelity equipment, amplifiers, loudspeakers, F.M. tuners, 
pick-ups, transcription motors, tape recorders 
cabinets by Acoustical, Goodsell, Leak, Lowther, Rogers, 
Ferrograph. Demonstrations Monday-Friday, 

p.m, 


August, 1957 


REISSUES (lIreland).—Write for lists 
to The Gramophone Stores ae 1920), Joh:iston’s 
Court, Grafton Street, Dublin 

RECORD BAZAAR.—Thousands (secondhand) from Is, 
ave EPs, LPs. Write for lists.—1146 Argyle treet, 


COVERS of stiff 12-in 2s. 94 
per doz., 10-in 2s. 3d. per doz.; 7-in. 9d. per doz. 
and carriage. ir 
invited.— Young & Co., 194 Drayton Park. Londo» 
RECORDED SOUND STUDIOS (Management) m4 
Bryanston Street, Marble London. Specialists 
and Consultants. pe Dise service Mobile 
Recording. Recorders for Hire and Sale. Ground Ploor 
Studio 40 x 20. “If it’s sound, we can do it.’ 


ROCOCO RECORDS.—Reissues on LP of the 2: reatest 
records x the past. Patti, Melba, Ca 


F.M. JASON TUNERS. number ilabl 
complete with valves, qiena and tested £8 10s. 0d.— 
| Martin, 155 Hawthorn Road, Barnsbury, Woking, 

Tey. 


ADD TO YOUR COLLECTION.—List of used LPs sent 
on request; Classical Orchestral, Chamber, Operatic, 
sees at 28s. 6d. and less. Callers by appointment.— 
R. J. Potts, 6 Park Road, Harrogate. Phone: 4169. 


GRAMOFILM (F) Polythene inner Sleeves of = 
for maximum protection—prices per of one 


ALL AMERICAN LPs to order, maximum £3, a. 
Catalogues.—G. D. Melvin, 5 Derby Street, Glasgow. 


ALL KINDS of LP and EP records bought. 
prices for excellent discs. The Gramophone 
(Regd.), 48 Brunswick Road, Edinburgh, 7. 


“ALL TYPES of LPs, EPs and 78s (excluding sets) 
bought and _ sold. Collections collected anywhere in 
Yorkshire.—The B 174 Road, Brad- 
ford, 5, Yorks. 


Highest 


AMERICAN MAGAZINES. — Year's subscription 
“Audio” 35s., “High Fidelity’’ 50s. Specimen copies 
Catalogue free.—Willen Ltd. (Dept. 


4s. and 5s. each. 
15), 9 Drapers Gardens, London, E.C.2 

AMERICAN LPs (new) Piston and Martinu’s 6th 
symphony, Well Tempered Clavier (Landowska), Clemont, 
McCormack, Onegin, De Lucia, Bonci, De Luca, Schipa, 
Destinn, Anselm Lehmann Lilli. 
Any U.S.A. disc “obtained to order.—Ives, 110 Magdalen 
Street, Norwich. 

ATTENTION! Our famous “‘Adaptatape’’ pre amplifier 
is now fitted to the Collaro Mk. IV tape deck and now 
incorporates push pull oscillator, complete with power 
pack 40 gns. Easy terms and full specification on 
request.—Sound Tape Vision, the Tape Recorder as 
Specialists, 71 Praed Street, London, W.2. PAI 


i ON THE SPOT for secondhand Tape Recorders, 
Amplifiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision (Dept. G), 71 Praed Street, teadon. 
W.2. Paddington 2807. 

COMPREHENSIVE 78/LP , tape to disc rding 
facilities. 19 Blackfriars “street. 


Manchester, 


: 12-in 4s. 9d.; 10-in 3s. 9d.; 7-in. 2s. 6d. Gram- 
poo Anti- Static 3s. 3d. per bottle. Gramponge record 
2s. 6)d. each The only real cross-indexing 


system: Gramofile de luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Also Gramvelope Polythene Outers in 
all sizes are obtainable from your usual dealers. Ask 
them for our goods — do not write to us. — Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 

HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 
performances with European Radio. Programme details 
of over twenty-five Continental stations. Fridays. 6d. 
Bookstalls, Newsagents. imen copy 6d.— Eurap 
Publishing Co. Ltd., 137 Blackstock Road, London, N.4. 

HIGH PRICES PAID for large or small quantities of 
used LPs, MPs, 45s in good condition—Classical Orches- 
tral, Chamber, Operatic, Vocal (not “‘Pops’’!), Tradi- 
tional and Modern Jazz; up to 21s. 6d. and considerably 
more if in part-exchange for new LPs. Callers by 
appointment.—R. J. Potts, 6 Park Road. Harrogate. 
Phone 4169. 


ITALIAN CATALOGUE of H.M.V. (Volume 2 of 
“Voices of the Past’) due out shortly. Order now. 
20s. 6d. post free. Volume I (English catalogue 
ag 4 1898- 1925) 30s. 9d. Also 

10d., “‘The £.s.d. of Record Collecting,”’ Cs. 
Oakwood Press, Bucklands, Tandridge Lane, Lingfield, 
rrey 


Hempel recital now 
Records, 2008 Yonge Street, Toronto, Ont., Canada, 

SURPLUS DEMONSTRATION EQUIPMENT of ji all 
kinds, Amplifiers, speakers, pickups. etc., of best makes 
at approximately 20 per cent below retail prices. Condj- 
tion as new. Write, stating requirements io High 
Fidelity Sound Equipment 116 Head Road, 
Hanley, Stoke-on-Trent. Phone: 25194 

TAPE/DISC/TAPE? If the quality "matters, do not 
risk it at half the price for quarter of the value. 
Consult Britain’s oldest full-time service. Our tapes 
cost 25s. per 1,200 ft. Equipment hired. Specia! terms 
for educationists, choirs. Brochure. aa ee, 53 
Bryanston Street. London, W.1. 

TAPE RECORDERS.—High Quality only, 
Brenell 53 gns., Ferrograph 79 gns., Leevers-Rich £450: 
Mastertape; Microphones; Accessories. Few only, bar- 
gain, brand new Professional Sw surplus to require- 
ments, 1,200’ at 25s. each, plus 1s. 6d. p. and p. TAPE/ 
DISK SERVICE. Mobile and Studio Recording, Private 
and Commercial. ‘‘EROICA’’ Recording Studios (1949), 
31 Peel Street, Eccles, Manchester. ECCles 1624, Ln 
Director. Thurlow Smith, A.R.M.C.M N.B.—*‘Eroica” 
is our registered trade-mark and no other use has been 
authori: 

TRUE HI-FIDELITY. — Have you heard Vortexion 
Tape Recording Equipment in use with the latest 
Wharfedale and Goodman's Hi-Fi speakers? Why not 
arrange a personal demonstration, when we can give 
you our undivided attention and help you with your 
Hi-Fi problems? Write or phone for appointment.— 
Griffiths Hansen (Recordings) Ltd, 32/3 Gosfield Street, 
Langham Street, W.1. MUS 2771/0642. 


JOHN HASSELL RECORDINGS—Hi-Fi Tape to Disk, 
Standard and Microgroove. Free Editing.—Studio, 21 
Nassau Road, London, S.W.13. RIV 7150. 

LIVERPOOL RECORD EXCHANGE, 15 Houghton 
Street, Liverpool, 1. Used LPs and 78s. Vocal and 
Orchestral. Bought and exchanged. Please send list 
of disposals and wants. S.a.e. for list. 

LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 


“YOUR RECORD CHOOSING.” A pamphlet for the 
small classical collector. Issued every other month. 
Send 2d. stamp now for sample; please hurry. there are 
only a few spare copies. Annual subscription 1s.— 
Box No. 132. 

15s. SECURES RECORDS. — Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers, and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 


CALYPSOES AND 


COOK — sounps OF ouR TIMES 
AUTHENTIC 12 inch LONG-PLAYING RECORDS OF W.I. 
STEELBANDS 


Street, Cambridge Circus, W.1. 


Price 20s. 


10d. Excluding U.K. Duty and P.T. Catalogue Free 
COOK-CARIBBEAN LTD., PORT OF SPAIN, B.W.! 


THE DRAWDA 


33 HIGH STREET, OXFORD 


SHOP FOR SLIGHTLY 
USED RECORDS 

Catalogue Issued Regularly 

HALL ~ 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 


12” LPR 201 — 


20" CENTURY 
FoLK MAss 


(BEAUMONT) 
JOHN ALLDIS (CANTOR) AND CHOIR 
WITH WILLIAM DAVIES (ORGAN) 
Price £1 . 19 . 7} 
38 DEAN S8T. 


PAXTON 


70 New Oxford 


R. K. APPLEBY LTD. 
5 CROWN PASSAGE, KINGSTON-ON-THAMES, S 


DEMONSTRATION FLOOR COMPARE AT LEISURE 


GOODSELL - LEAK 
COLLARO + GOLDRING - WEARITE - GOODMANS - TANNOY 
WHARFEDALE - PHILIPS - GEC - SONOMAG - BURNE-JONES 
TERMS AND CREDIT FACILITIES AVAILABLE 


Nes 


COLLET'’S RECORD SHOP Recor 


A really unique collection of unusual items for the 
enthusiast and the collector can now 


KiNgston 1275 
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RECORDS 
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Do you 


High Fidelity is not just a sales “ gimmick”. It is a sound 
common-sense approach to the problems of reproducing 
recorded sound really well. Many readers are probably put 
off by the incursion of mechanism into the aesthetic field but 
this is a case where the means really do justify the end since 
virtually all mechanical noises are non-existent in modern 
equipment—which is more than can be said of the older 
radiograms at their best. 


Modern recordings are made with an eye to the modern High 
Fidelity reproducer and it is a fact that some of the mediocre 
recordings of past years sound better on obsolescent equipment 
than do their modern counterparts. It is therefore sound 
sense for the serious record collector to modernise his existing 
installation or to replace it entirely if he really wants to get 
the best from present-day records as well as the older ones in 
his collection. 


At Q.M. we have specialised knowledge of High Fidelity both 
in theory and practice as well as a keen interest in music for 
its own sake and so, if you want the advice of experienced 
and sympathetic people, you cannot do better than to come 
along to our showrooms. 


AMPLIFIERS 


We now have in stock the new Pilot 
H.F.A. Il Combined Amplifier/Control 
Unit (illustrated). This delightfully 
styled instrument is presented in a 
brushed brass finish case of compact 
proportions designed to fit in with 
modern furnishings. The unit provides 
10 watts of undistorted power with 
extremely low intermodulation and 
harmonic distortion. Noise level is very low while full frequency response 
is maintained. Scratch and rumble filter switches are provided and a 
feature is the provision of a loudness compensating control. 
Price 30 gns. 


This new amplifier adds to our already wide — which includes the 
Accoustical Quad II and Control Unit. A first g 


e instrument designed 
to the highest standards. Price £42.00 


One of the most popular ranges of amplifiers is the Rogers series. Giving 
excellent results they are quite moderately priced. 


RD SENIOR AMPLIFIER ... £28.0.0 
RD Senior Control Unit _... £12.0.0 
RD Junior Amplifier ... £17.0.0 
RD JUNIOR Control Unit... ove £9.0.0 


THE ‘Q.M.’ 
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want High Fidelity ? 


TAPE RECORDERS 


Elizabethan De Luxe. This excellent recorder has been 
commented upon most favourably since it first appeared 
some months ago. 65 gns. 
The Magnafon Portable. 
A new portable 
recorder incor- 
porating the 
Collaro tape 
transcriptor — 
Fitted with two 
loudspeakers, it 
is excellent 
value at only 
gns. 
The Grundig T.K.8. 
This de luxe model ts 
fitted with an internal 
triple speaker system 
and is two speed. 72 gns. 
The Grundig T.K.5. A compact single speed model. 
With microphone and tape. 53 gns. 


The Walter 303. Small, easily carried and beautifully 
styled. Worthy of consideration on performance apart 
from its modest price. Complete with “3 and 
microphone. gns. 


Accessories. We stock a wide range of crystal, ribbon 
and pressure type microphones including the Simon 
*“*Cadenza”’ Ribbon Microphone. Designed by 
Stanley Kelly, this fine microphone costs 10 gns. 


Other accessories include: The Wearite De-Fluxer 
£2.10.0. The Bib Tape Splicer 18/6d. 


TURNTABLES AND 
PICK-UPS 


TRANSCRIPTION MOTORS 

Garrard 301. An outstanding model with variable speed 
adjustment, £26.8.3 (with strobo turntable, £28.0.11). 
Lenco, with Goldring 500 cartridge. A popular unit, variable speed. 
GL50/4 with auto brake, £21.17.10. GL.56, without auto brake, has 
pickup lifting device, £23.7.0. 

Collaro 2010. With Studio Transcription Pickup, £19.10.0. 


QUALITY PICK-UPS 

The Garrard T.P.A.10 Pick-up arm—Now in stock ! 
One of the finest pick-ups available. Height, length, angle 
of head, stylus pressure, etc., are all adjustable. Complete 
with transformer, £14.16.5. 

Leak Moving Coil. With one head, diamond point, arm, transformer, 
£13.16.5. Spare head (78 or LP, £8.3.4) 

Connoisseur, Mk. |i Head, LP or 78, sapphire, £4.19.11 ; with diamond, 
£9.8.6 ; arm, £3.1.5. 

Goldring 500. Variable reluctance. Turnover cartridge, LP and 78 
sapphires, £3.9.6. 

Super 500/MSD. LP diamond, 78 sapphire, Mumetal shield, £9.16.0 
Arms L56, £3.9.6, or Transcription Arm TRI, £11.13.6. 

Elac Miratwin. A turnover cartridge of unique type. ‘‘ Ranking with 
the best moving coil types,” says P. Wilson, 9 gns. Fits L56 arm (as 
Lenco units), BJ shell, etc. 


RECORD SERVICE 


If you are buying records, you cannot do better than to buy them from us. We were the first to offer a service 
supplying factory fresh records, inspected, unplayed and packed in “ Gardisk” Polythene covers. If there is 
more than one recording of a work—some better than others—just ask for the best recording. You can safely 


rely on our expert judgment. 
@ Post free L.P.s and 45s. 


@ Swift delivery. 


@ Overseas inclusive cost only 4/5ths home prices. 


Quality Mart 
LONDON, NWS. GULliver 113 


Our Showroom is open for d. trations daily 


9.30-6. Friday 1.30-9. Closed Monday. 

Only 20 minutes from Charing Cross by 

Northern Underground or Bus 27, 134, 
137 to Tufnell Park Station. 
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FRENCH 


with Storage 
top and bottom sections 
for approx. 
records or books, direc- 
tories, etc. Dimensions: 
Top 20° x 18. Height 
344". 
running castors. £11.19.6 
inc, tax, 


y and Adv 


IT. 


SPANISH - GERMAN 
RUSSIAN 


d courses in 


The GRAMOPHONE 


August. 1357 


ANOTHER LANGUAGE 


which includes “HIS MASTER'S VOICE’, COLUMBIA, MARGONIPHCNE 


TO BRITAIN 


ALIAN 


means of home study. 


... INTRODUCE PROVED 
CONTINENTAL METHOD 


THE EASY ASS:iMil. WAY 


In three months you can learn a new language—without the drudgery 
of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying 


E.M.I. INSTITUTES LTD., 
(Sole British Distributors of Assimil) 
Dept. B314, 10 Pembridge 

H.M.V.” Showrooms, 363- 


Send for details of the world's quickest method of learning a language. 


uare, London, W.2. Tel. BAYswater 5131/2, or 
7 Oxford Street, London, W.I. Tel. MAYfair 10 


STAND 


THE “PLAZA” in 
contemporary Oak, Wal- 


nut or ae colours 
pace in 


350 - 400 


Fitted with easy 


for | 


“TUINWUN” 


quality 
T/V TABLES & RECORD CABINETS 


NATIONAL RADIO EXHIBITION—EARLS COURT—AUG. 28 to SEPT. 7 


A SELECTED FEW, FROM THE 
VAST ASSORTED RANGE 
The “ CLIFTON ” in 


contemporary woods 
with storage space in 


THE “ROYAL” 


drawer 18” x 14°x 3” deep 

x eight 

£10. 16.6 i 


THE “SEVERN 
MINERVA” in Walnut, 
with storage space in top 
and bottom sections for 
approx. 250 records or 
books, directories, — 
Dimensions : Top 

18”. Height 28”. 09.8 
inc. tax. 


Walnut or Mahogany 


lower sliding door sec- with storage space for 
tion for approx. 200 approx. records or 
records, or books, direc- books, directories, etc. 
tories, etc., and pull-out Bow shaped front with 


pull-out drawer at bot- 
. Dimensions : 


THE “STAYRITE” 
All-purpose T/V Table in 
Veneered Oak, Walnut 
or Mahogany. Capable 
of carrying the largest 
T/V. Fitted with easy 
running castors and lower 
shelf for holding books, 
directories, etc. Can be 
folded and placed in back 
of car. No screws, nuts 
or bolts. Dimensions : 
Top 21” x 21”. Height 23” 

£5.9.6 inc. tax. 


FULLY DESCRIPTIVE LEAFLETS SUPPLIED FREE UPON REQUEST 


OBTAINABLE FROM: PRODUCTS 


243 UPPER STREET, ISLINGTON, LONDON, N.I. 


Telephone: CAN 1577 


THE “ BEDFORD in 
Walnut or Mahogany 
with storage space for 
approx. records or 
books, directories, etc. 
Bow shaped front with 
divided tray 144” x 10} 
housed inside, at base, 


18". Height 
tox. 


GROUND FLOOR 
| 
for needles, tap« _ etc, 
v 
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Mastertape 


MAGNETIC RECORDING TAPE By 


MSS RECORDING CO. LTD., Colnbrook, Bucks. 
Telephone: Colnbrook 430 
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The effect of substituting a good quality Receiver/_ 
Amplifier for your ordinary commercial unit will 
astonish and delight you. Only in this way can the 
full benefits of the improved modern recordings and 
the superb quality of the VHF/FM transmissions be 
obtained. Armstrong have been making replacement 
chassis for nearly 25 years and have concentrated 
exclusively on the requirements of those who want 
the best. This is your guarantee of first-class perform- 


The GRAMOPHONE 


Modernise Your Radiogram 
with an ARMSTRONG chassis 


ance and reliability. 


lOvalves 10 watts 


wavebands including VHF x Magic Eye. 


* 4 -wavebands including Magic Eye. 


MODEL AF 1085 (illustrated) £37 
AM and FM Tuners and High Fidelity Amplifier 
compact chassis 


* Independent wide range 
Push-Pull output * 20dB Bass and Treble controls 
Negative Feedback * 5 with ‘sual indicators 


MODEL PB 409 28.-Gns. 


* Negative Feedback Bass and Treble controls 


A high quality Radiogram Replacement Unit 
* 9 valves 6 watts VHF Quick action Piano 
Push-Pull output  Keyselectors Separate | 


| we and Saturdays 


---— — 


Post this coupon or write for descriptive literature 
and details of Home Trial facilities, Credit terms 
and Guarantee to Armstrong Wireless and 
Television Co. Ltd., Warlters Rd., Holloway, N.7. 
| Tel : NOR 3213. BLOCK CAPITALS PLEASE. | 


Demonstrations at our Holloway | 


Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range 
of matched High Fidelity units—specify RCA. For 
over 25 years the world’s recording studios have 
consistently preferred RCA. Now let RCA bring 
this same studio quality to your home. 


20 watt Power Amplifier £24.10.0 


Transcription Turntable Deck 
£22.6.0 plus £8.14.0 P.T. 


Panoramic Multiple Speaker Versatile Pre-amplifier Control 
System £56.11.0, Unit £16.10.0. 


Matched Units 


| 


Super-sensitive FM Tuner 
£24.3.0 plus £9.8.4 P.T. 


7 (An Associate Company of Radio Corporation of America) 


The Best of Both Worlds 


High fidelity 


PLUG -IN- AND - PLAY 
Record Reproducers 


Above is the RCA ‘ PRESIDENT’ High 
Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
of outstanding quality. Panoramic multiple 
speaker system ; new triple control with 
balanced loudness feature ; 20 watt peak 
push-pull power from extended range 
amplifier ; elegantly styled in superb 
cabinets in walnut. light oak, or dark oak 
finishes. 67 GNS. (tax paid). 


The RCA ‘VICE PRESIDENT’ High 
Fidelity phonograph (illustrated right) is a 
beautifully styled record reproducer with a 
quality of reproduction never before 
associated with instruments of its size, 
Panoramic triple speaker system ; 10 watts 
peak power from push-pull amplifier with 
frequency range 40-20,000 cycles ; triple 
control system ; 4-speed changer. 41 GNS. 
(plus £1.5.0 optional legs) tax paid. 


RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 


Telephone: Sunbury-on-Thames 3101 
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HIGH FIDELITY EQUIPMENT 


has just been published by 


without appoii 
enquiries. 


intment. Technical Guidance Service by our 
Engineer personally or by return post-free. Let us have your 


installations from stock. We can 


NORTHERN RADIO SERVICES @ Single items or complete 
I! Kings College Road, London, N.W.3. Phone: PRimrose 3314 supply any item advertised in this journal. 
Send two 23d Stamps to Dept. G for your copy jnow—it may well @ pee eng satisfaction or goods exchanged. Deferred terms 
available. 


save you pounds ! 


The new No. | “SYMPHONY” AMPLIFIER Mark Ii! is 
a channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your Own ear characteristics, and the record or radio 
programme being heard. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.! v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 15 ohms or 
23 ohms speakers. Price 12 gms. (carriage 7/6). Fitted in 
Portable Stee! Cabinet 2 gns. extra. 


The new No. 2 “SYMPHONY” AMPLIFIER Mark Ili as 
No, | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
P choke. Output tapped 3, 
7.5 and 15 ohms. 
Provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
(carr. 7/6) 
itted in Port- 
able Steel 
cabinet 2 gns. 
extra. 


“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL 


Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifiers proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 


No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest type of perm- 


in anti-radiation 
shroud giving 
extreme sensitivity 
and high music/ 
noise ratio. Suit- 
able for amplifiers 
inthe highest 
fidelity class. £15/8. 
Power Pack £3/7/6. 
Magic eye £1 extra 
if required. 


No. 2 “SYMPHONY” AM/FM TUNER 

Combining all the spee'fication of our Long, Medium and 
Short wave Superhet AM Tune and our No. | FM Tuner. 
Separate Coil Assemblies and I.F.s Fully self-powered on one 
chassis. 26 gns. (carr. and pkg. 7/6). Double beam magic eye 
Q/5/- extra if required. 

N.RS. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add FM. £€13/15/- ; 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful walnut cabinet complete with Magic eye 17 gns. 
Carriage 7/6. 

LENCO GLS50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price with 
Studio or head or Goldring Model ‘ 500" 
variable reluctance head £21/17/10. Illustrated leaflet available. 


SPECIAL BARGAIN 
COLLARO 4SPEED MIXED AUTOCHANGER, 
el 456, for A.C. mains, complete with Studio pick-up 
and two Sapphire Styli. Fitted with Automatic/Manual 
control. Brand new in maker’s sealed cartons. List 
Price £13/17/6. Our Price £€9/19/6, plus carriage 5/-. 
Immediate despatch. Illustrated leaflet on request. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
Mk. Il. Very high grade Radiogram Chassis incorporating the 
Long, Medium, hort and VHF Bands ; nine valves including 
new fan-type, built-in Magic Eye ; push-pull output for high 
quality reproduction. Input sensitivity adequate for Studio 
Professional quality (P) and transcription (PX) pick-up cart- 
ridges. New type ultra-sensitive, anti-radiation, no-drift 

front-end ; built-in ferrite rod A.M. aerial; plug-in F.M 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut 2 in. thick, 
heavy inert, non-resonant patent acoustic board 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. s er model 85/-; 10-in. 
speaker model 97/6; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results and full rich 
bass. Carriage 7/6. Ready built 15/- extra. As 
above but fully finished in figured walnut veneer 
with beautiful moulding and speaker grille, 10 in. 
£11; 12 in. £11/10/-. Other veneers to order. 
ENCLOSURES TO GOODMANS “SHER- 
WOOD” DESIGN. Walnut or Mahogany, 
plete with ical resi unit, 19 gns., 
or less A.R.U., 164 gns. In stock now. 
MIDAX/TREBAX CABINET. 
“* Sherwood "’ (Viscount) 8 gns. 
CONSOLE AMPLIFIER CABINET KITS. 
33 in. high x 19} in. wide x 15 in. deep, lift up lid, 
take Tape Deck, Gram Unit or Autochanger, 
Amplifier, Pre-Amplifier, and Radio De Luxe 


To match 


indoor dipole aerial supplied free. Negative fi H 
1S ohms tapped 3 ohms output ; entirely new-look German- 
type dial and knobs in a brown and cream, measuring 
15 in. x 6 in. horizontally. Depth front-to-back 8 in. An 
extremely attractive up-to-the-minute instrument. Price 
complete with 10 in. Good Loudspeaker, 26 gns. plus 
carriage, 10/-. Alternatively, allowance made on stand: 
Speaker against a more expensive, high fidelity speaker. 
Delivery from stock, 


wide x 17” high x 17” deep, at 9 gns. 


NORDYK CABINETS. Speaker Enclosure £5/17/6. 
Table Model Amplifier/Gram Unit Cabinet.  £5/19/6. 
Table Model Tape Recorder, Tape Amplifier or Radio Tuner 
Cabinet £5/19/6. 

Record Storage Cabinet holding 150 Records £4/17/6. 

All above cabinets measure (internally) 19 in. wide x 13 in. 
high x 13 in. deep, and finished in polished walnut, light oak or 
mahogany, thus enabling a complete installation to be built up 
unit by unit in matching style cabinets and added to as required. 
Send for illustrated leaflet. 

We can supply Amplifiers, Tuners, Gram Units, Tape Decks, 
and speakers mounted in these cabinets. Examples on 
demonstration, Larger size cabinet as illustrated, complete 
with legs 9 gns. 


version, price 12 gns. Oak or mahogany veneers 
and special finishes to order. Carriage according 
to area. We will quote by return. 


REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12 in. p.m. speaker with two built-in 
Electromagnetic High Frequency Treble Units (not 
simply metal coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essential level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 


TAPE RECORDER DEPT. 

We are specialists in the supply of tape gear for 
use either separately or in conjunction with High 
Fidelity Equipment. We are familiar with all 
worth while Tape Recorders and Decks on the 
market and are in a unique position to advise on 
Tape Recorders, Tape Decks, Tape Amplifiers and 
Tape Pre-Amplifiers and give unbiased opinions 
and demonstrations, All those intending buying 
a Tape Recorder or adding Tape facilities to their 
present systems are advised to consult us before 
spending money, as we might well be able to save 
you money and dissatisfaction. Call for a demon- 
stration, or write. 


THE “SYMPHONY” DE-LUXE TAPE 
RECORDER 


Two-speed, twin-track, microphone, radio and 
gramophone inputs. Facilities for playback 
through high quality internal elliptical speaker, or 
through external high fidelity speaker or through 
external high fidelity amplifier. Automatic head 
demagnetisation. Wide frequency range heads, 
built-in rev. counter. Housed in handsome 
polished walnut cabinet. Fantastic value for money 
at 52 gns., or 9 monthly payments of £6/13/-. Ful 
details in catalogue. Recommended microphones: 
Ronette S742 at £10/4/- or S53 at £2/15/-. 
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The GRAMOPHONE 


the DYNATRON V.h.f. 
tuner unit 


PROVIDES TRUE HIGH FIDELITY LISTENING 
© 7/8 Valve Tuner  Pre-tuned 4 stations 
Automatic frequency corrector ® Single switch operated 


|. This tuner is the most advanced unit 

available today. It brings to the discrimin- 
ating listener true-to-life reception of music 
and spoken word through the medium of 
the B.B.C.’s ‘Home’, ‘Light’ and ‘Third’ 
VHF radio broadcasts. 

The F.M.2 employs a Foster-Seeley type 
of discriminator and covers from 88-100 
Me;s. with four pre-tuned circuits. So 
efficient and completely free from frequency 
drift is this unit, that the B.B.C. and leading 
relay organisations use it as both a main and 
monitor receiver. For those requiring to 
complete a high fidelity audio installation 
or convert a radiogramophone, the Dynatron 
VHF tuner provides the complete answer. 

Two versions are available—one with an 
| | Output of 0.2V.; the other with an extra valve 
He providing a variable audio output which can 
“| be adjusted between 0.3V. and 2.0V. R.M.S. 
A separate Power Unit, Type P1, is also 
available for use in installations where 
suitable voltages are not available. 


Power Unit P.1 


Type FM2 LV 


7-valve FM2LV 8-valve FM2HV Power Unit P.1 
£28.0.0 £33.12.0 £8.15.0 


Write for full details of this Dynatron F.M. Tuner and learn 
what true high fidelity listening really means. 


DYNATRON 


Dept. TV102, DYNATRON RADIO LIMITED 
CASTLE HILL - MAIDENHEAD - BERKS 


Vortexion 2A 


Vortexion 2B £108.18.0 
Brenell Mk. 4 53 gns. 
Brenell Deck with pre-amplifier uni 38} gns. 
Elon 62 gns. 
Grundig TKS 53 gns. inc. mic. 
” TKS 72 gns. ex. mic. 

” TK820 gns. do. 

TK830 100 gns. do. 
Elizabethan 65 gns. 
Truvox gns. 


FERROGRAPH 
Model 3A/N 


This latest model with its new capstan, gives even better 
performance and provides adequately for use of *‘ long-play ”’ 
Tapes. Single knob control ensures maximum simplicity of 
operation. 


Price 79 gns. 


CONTINUOUS DEMONSTRATIONS | 


HI-FI EQUIPMENT 


We stock all the leading makes of amplifiers, control units, transcrip- 


tion units, pickups, loudspeakers and FM Tuner units. 


164 CHARING CROSS ROAD, LONDON, W.C2 


PROMPT ATTENTION GIVEN TO POST ORDERS 
EXPORT ENQUIRIES INVITED AND WELCOMED 


To hear a ¢ 
ia time or y 
its del 


AR. 


dll Greer 
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We offera complete Tape Recorder Servite 
: 4 These are some of the other well-known models we stock : 
Tapes E.M.1. and BIB 
4 LP. and Standard 
E.M.I. 
Scotch Boy Jointing tape Send stamped, 
Ferrograph and compound addressed  enve- 
Gaevert lope for our 
Mastertape Tapes, Accessories aan 7507 


The GRAMOPHONE 


| Special Offer For One Month Only 


AMPLIFIER CABINETS IN OAK, WALNUT 
AND MAHOGANY. As Illustration: 


£11°10¢0O each (Carriage Paid) 


ALSO SUPPLIED FROM STOCK: 


Full range of Rogers, Quad Leak, and Armstrong Amplifiers and tuners. 
Send for further details of all HI-Fl equipment. 


H. C. HARRIDGE 


8!MOOR STREET, CAMBRIDGE CIRCUS 
LONDON, W.! 


HOURS OF BUSINESS: 
MONDAY FRIDAY p.m. 


TUESDAY 10 a.m. to 5.30 p.m. SATURDAY 
WEDNESDAY THURSDAY Closed ali day 


TEL: GERRARD 7108 


Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffied tone the vast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 


Total mass approx. 5 milligrams. 
Frequency range 20-20,000 cycles 
Pick-up, complete with | head fitted with 
Diamond Armature—£8.19.0 plus P. Tax £3.16.6. 
tajoy its delights for ever. Tht Head only—£6.12.0 plus P. Tax £2,165. 
Replaceable Armature System—£4.10.0 plus 
P. Tax £1,184, 


To hear a demonstration is fatal. Be warned 
ia time or you too will never rest until you can 
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The GRAMOPHONE 


ORTOFON 


PICKUP 


crith the NEW 
GOODSELL MAS5/UL/C 
Amplifier and 
UL/TC tone control 


. « « YOU control the balance 
of reproduction. 


. YOU decide the value of 
treble and bass boost for the 
particular recording, to suit your 
taste and preference. 


ORTOFON 


PICKUP HEADS & PICKUP ARMS 
TYPE ‘A’ and TYPE ‘C’ HEADS 
available with DIAMOND STYLUS 


TYPE ‘C’ HEAD...€414: 0:0 plus £5: 15 :9 Tax 
TYPE ‘A’ HEAD... £7: 15 :Oplus£3: 3:6 Tax 
ORTOFON ARM... £3: 15:0 plus £1 : 10:9 Tax 


you will appreciate the perfection of 
Trade Inquiries invited 
Full dealer discounts available 


Demonstrations from principal Hi-Fi Dealers 
GOLDEN RANGE EQUIPMENT 


B-K Partners Ltd., The Classic Electrical Co. Ltd., John Lionnet & Co. 
Musicraft, Rare Records, Melford Radio, etc., etc. Details from GOODSELL LTD., 40 Gardner Street, Brighton, | 
Telephone : Brighton 26735 


EVERYTHING... 


LENCO GLS56 
TRANSCRIPTION UNIT 


GARRARD 30! 
VOUDSPEAKER TRANSCRIPTION UNIT 


GARRARD TPA 
TRANSCRIPTION ARM 


GOLDRING No. 500 
CARTRIDGE 

TRUVOX TR 
AMPLIFIER 


Just a small selection from our stock of Hi-Fi and ¥ ~ — 
: ipment. All are available on easy payment terms. Special! ex 
Lean on om If you are unable to call please write to our Mail Order 
Department—speedy servi satisfaction. 


The Radio Centre wos 


HIGH FIDELITY SPECIALISTS Tel: MUSeum 6667. a 
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MODE 
LENCO TRANSCRIPTION. UNIT 


Write for full Technical Information to: 


The GRAMOPHONE 


THE JUBILEE MICRO- 
BALANCE TRANSCRIPTION 


THE GOLDRING MANUFACTURING CO. (Great Britain) LTD. 
486-488 HIGH ROAD, LEYTONSTONE, E.I! 


Telephone: LEYtonstone 8343-4-5 


MASTERLINK M.2 
Best between Deck and Amplifier 
The Tele-Radio ‘‘ Masterlink M.2,"" like its highly successful 
prototype, enables existing quality amplifying equipment to be 
used for recording to almost professional standards from many 
types of decks. The M.2 offers increased scope in the use of tape 
together with still better characteristics and added refinements 
of layout and appearance. As well as adjustable playback 
equalisation, the M.2 also has provision for C.C.I.R. characteristic. 
A separately housed power pack is included as an integral part 
of the equipment. All connections at rear. A leaflet is available 
on request. Price, complete with power 

27Gns. 


TAPE-RECORDING 
EQUIPMENT 


Reslo Ribbon 
DECKS Acos 36 (switched) ose 
Wearite 2A (3}” & 7}”) ... ace Acos 33.1... ave 
rene 
TAPES 
with rev. counter £1.10.0 extra Wide range of all kinds and sizes stocked, 
Ferrog one te! tandard, 1,200’... 
Ferrograph 66H ... 1 200° ose eee 


COMPLETE RECORDERS sh 
Vortexion 2A 


MICROPHONES 
Film Industries Ribbon... ape opucer 
Wearite De-Fluxer one 


Wearite accessories & components 


* SERVICE IN AUDIO-ELECTRONICS 
Tape-Recording Equipment is but part of our activities devoted to supplying quality equipment for 
sound-reproduction. We carry exceptionally large stocks covering a wide range aimed at meeting 
price requirements at all levels. Catalogue and lists—1/3 post paid. 


MAIL ORDER DEPT. 


DEMONSTRATIONS Where possible, goods despatched by 


4 p.m. on day of receipt of order. Carriage 


| Large, comfortable demonstration room enables you to hear instant : 
side-by-side comparisons of equipment at the turn of a switch. 
Demonstrations gladly given at all times during business hours. world ; send fully insured. 


adi (1943) 
LO utp. 189 EDGWARE ROAD, LONDON, W.2 ji: 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thursday) 4455-6 
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The GRAMOPHONE 


THE RECORDER WHICH 
SELLS ON THE STRENGTH 


Lor rs QUALITY 


har 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds : 33”, 7}” and 16” per second. 


72 GNS. 


Spectone INCLUDING MICROPHONE 


The Living Truth Write for leaflet with full 
in Sound specification 


Telephone: 
Windsor 1241/2 SPECTO LTD VALE ROAD 
J 


Dont Buy an Amplifier Until You have Heard 


with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the 
finest instrument in its class measuring only 8}” x 
4}” x 5”. CONSIDERABLY SMALLER THAN THE 
SIZE OF THIS PAGE. 


SPECIFICATION : 


PRE-AMPLIFIER 
INPUTS CONTROLS 
Radio Input Selector 
20 
GNS. COMPLETE Pickup LP Volume 
om Rated Power Ou 10 
itput watts. 
Input V 40 MV for 10 
@ Rupert Court, Wardour Street, W.! 


"Phone: Gerrard 8266 Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 


: 58 Advert CSC August, 1957 Au, 


The GRAMOPHONE 


You wouldn’t listen to 


GRAND OPERA 
in a GREENHOUSE... 


-..and you need to listen to Hi-Fi in surroundings that 
resemble acoustically the room in which you will use _ 
the equipment at home. 


The place to judge Hi-Fi is 
BARNES BAYSWATER 


Here you can sit at ease and compare the performance 
of the latest Hi-Fi equipment of the leading makers. 
Whether you mean to buy now or later, whether your 
tastes are classical, jazz or “‘ pop,”’ you are cordially 
invited to call at our department and listen to Hi-Fi — 
you'll find it an unforgettable experience. 


To BARNES PIANOS, 73/77 Queensway, London, W.2. 
Please send me literature about Hi-Fi equipment. 


NAME 
ADDRESS 


BARNES verartent 


73-77 @ » London, W.2 BO 


Superb High Fidelity Combination..... Pricewise 


7 CHANNELS ON ONE SET OF CONTROLS 


A combined and self-powered tuner, Control Unit and Audio Pre-amplifier 
covering every requirement of the connoisseur. 

Switched for FM (VHF), Long, Medium and Short Wavebands, LP and 
78-r.p.m. records and tape replay. 


£29 - 3-10 inc. tax 
Choice of Power Amplifiers to match 


DPA 10 (10-14) watts Ultra Linear .. ve ..  £12-12-0 inc. tax 
DP 4 (4 watt) Amplifier for Tuner .. on am £7-10-0 ,, ,, 


Well-styled cabinets suitable for most DULCI products are available. 


also available F.M. Tuners, AM|FM Tuners, High Fidelity Amplifiers 
and Pre-amplifiers, Radiogram Chassis. 


From the manufacturer to other enthusiasts 
SPECIFICATIONS ARE IMPRESSIVE 


COMPANY LIMITED 97-99 roan, n.w.2 


TELEPHONE : WILLESDEN 6678/9 
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PRINTED CIRCUIT 
SPECIAL AMPLIFIER 
NEGATIVE FEED-BACK 


plus 


Garrard 120 4-speed autochanger, 
wide-range speaker, solidly built 
cabinet, and of course, the well- 
known standards of VOLMAR 
quality and value. This model, the 
Trent, is extremely popular 

for music lovers with an 
eye to economy as 
well as an ear for good 
reproduction. The 
Trent is built for years 
of service. Its price 
(for A.C. Mains), 
complete, is 


25 GNS. 


Other Volmar Models with Col- 
laro and Garrard Units are sold 
by good stockists everywhere. 


RECORD STORAGE CABINETS 


AUTOGRAPHED 


“FURNITURE 


You can be proud of your 
Record Collection when 
it is housed in one of 
these handsome Cabinets. 


U.368. 24” x 153” x 28” 


Available in 

Light or Medium Oak or 
Light or Medium Walnut. 
U.368 holds 170 Records 
and U.568 340 Records. 


See your Local Dealer, or 
write for full particulars to 


Dept. G.10 


First Avenue, Montague Road 


HERBERT E. GIBBS L™ Edmonton, N.18 Edmonton 


U.568. 24” x I5}” x 35” 


TL/I2“ PLUS” 


AMPLIFIER 
Power output: 14 watts 
R.M.S. Max. 


Total Harmonic Distortion: 
0.1% at 12 watts output 
(+ I db) at 1,000 c/s. 
Frequency Response : 
+05 db, 20 c/s to 
20 ke/s. 

Stability margins: Gain, 
10 db+3 db. Phase, 
20° + 10%. 


PRICE £18.18.0 


“ VARISLOPE Ill” 
PRE-AMPLIFIER 


choice of any two pick-ups 
available in the world. 

Input Selector: Six position 
switch for inputs from pickups, 
Tuner or Tape. 


Bass & Treble Controls: Continuously variable. 


Filter & Slope Controls. PRICE £15.15.0 


YOU CAN HEAR THIS AND OTHER 
NEW HI-Fi EQUIPMENT AT 


25 HIGH HOLBORN, LONDON, W.C.I 


Telephone : HOLborn 6231-2 
(OPPOSITE CHANCERY LANE) 


EAST ANGLIA’S FINEST 
HI FI || G, P, REECE || CENTRE 


Pick-up selector: Allows .- 


F.M. TUNERS BY : AMPLIFIERS 
JASON. BY: 
PAMPHONIC. ACOUSTICAL. 
ROGERS. BEAM ECHO. 
CHAPMAN. PAMPHONIC. 
DYNATRON. TANNOY. 
LEAK. 1 ROGERS. 
R.C.A. INSTANTANEOUS! LEAK. 
TS.L. COMPARISON R.C.A. 
TURNTABLES | OF ALL UNITS | Loupsreakers 

BY: BY: 
GARRARD. 
CONNOISSEUR. 
PAMPHONIC. 
COLLARO. TANNOY. 
PICKUPS BY: TANNOY, SIMON. 
GOLDRING, COLLARO, PHILIPS. 
B.J., LEAK, ACOS, BEAM ECHO. 
CONNOISSEUR. W.B. 
Elac Miratwin, Garrard TPAIO. R.C.A. 

TAPE RECORDERS BY : 

FERROGRAPH. GRUNDIG. BRENELL. 
VORTEXION. PHILIPS. SIMON. 
ELIZABETHAN. ELPICO. TRUVOX. 


1% 2 PEAS HILL, CAMBRIDGE 


Dea 


IM 
M2116 


EALing 
The NEW “LEAK ” 
4 


\KERS 


iF YOU LIVE IN THE 


NORTH 


Consult the Specialists 
for your 


ARDwick 
5762 


EQUIPMENT 


and Credit Facilities. 


We supply 
from stock the 
HEALS ‘‘ Quad 
Cabinet ’’ and, of 
course, the Amplifier, 
F.M. Tuner and Garrard 
Motor 


by Westrex : Lowther: Tannoy : etc 


HIGH FIDE 


144 & 144 OXFORD 


QUALITY MUSIC REPRODUCTION 


Every Leading Make Available. Hire Purchase 


The above can be heard with Loudspeakers 


Developments Limited 


MANCHESTER: 


41 or 42 Bus to “‘ Roxy” 


IMPORTANT NOTICE 


MUSIC HALL OF RICKMANSWORTH, 


favourite record rendezvous of enthusiasts from 
LONDON and the PROVINCES 


announce the opening of their 


MAIL ORDER DEPARTMENT 


Our fantastic, factory-fresh stock of over 60 British 
labels, together with many from EASTERN EUROPE, 
JAMAICA, ITALY, etc., will be available on C.O.D., 
or CASH WITH ORDER terms to buyers in any part 
of the U.K., post free over £1, or to purchasers 
abroad, TAX FREE. 


LITY 


ROAD 


Dealers! IM MONEVSPINNERS 


will double your record sales 
in no time! 


space saving! . 


mobile ! 


hardworking ! 


economical ! 


Please send me illustrated MONEY- 
SPINNER leaflet and details of how 
Moneyspinners build record business. 


IM MASTER PRODUCTS LTD. ry 


 ADDREss..... 


GA 


112-116 New Oxford St. W.C.! om 


POST THIS COUPON TODAY! oes 


VISITORS TO SOUTH-EAST ENGLAND 
are cordially invited to visit this unique record store 
housed in one of the oldest buildings in this friendly 
country town. SELF-SERVICE—OF COURSE, plus 


personal assistance where desired. 


For further information 

and ORDERS, write to 

MUSIC HALL Phone : 

171 High Street RICKMANSWORTH 
Rickmansworth, Herts. 4978 


’ Miscellaneous Orchestral Works—2nd Saturday ; 


A MUSICAL APPROACH 
TO HIGH FIDELITY 


Although we realise that many people today regard “ Hi-Fi” 
as an end in itself, a mere purveyor of exciting noises, our 
renowned “* Music in the Home ’”’ service remains firmly based 
on the belief that true high fidelity equipment should serve 
purely musical ends and thereby help to bring the listener into 
closer contact with the compositions of the great masters. 
Long experience has taught us that it is far easier for most 
modern instruments to impress the “ Hi-Fi” novice with 
percussion demonstration records than to achieve a lifelike 
semblance of, say, a string orchestra, and even today there are 
but few loudspeakers sufficiently free from disagreeable 
‘ coloration ’ to pass the latter test. 
At 100 Queensway we are not just concerned with “ Hi-Fi” 
but with “* Musical Fidelity’ ; we do not seek to dazzle you 
with statistical data about equipment, but provide perfect 
conditions for listening so that you may judge for yourself 
what, pick-ups, motors, amplifiers, radio tuners, tape recorders 
and, above all, loudspeakers are likely to provide you with 
continuing musical pleasure in the years to come. In our 
attractive showroom you listen in peace and at leisure to a 
wide range of the finest modern equipment, specially selected 
for its musical excellence and to suit all pockets ; we are open 
daily from 9.30 to 5.30, except Thursdays (closed all day) and, 
Friday (open till 7). 
Particularly valuable to those interested in high fidelity equip- 
ment and in the latest recordings are our Saturday afternoon 
concerts entitled “‘ Live Record Review”. They take place 
from 2 to 4.30 and feature each month’s new issues as follows : 
Symphonies and Concertos—Iist Saturday of the 
nstru- 
mental and Chamber Music—3rd Saturday ; Vocal Music— 
4th Saturday. 
Please note that we shall be closed from August 26th to 30th incl. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 


From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 


Premier 
for Hi-Fi 


GOODMAN 
WHARFEDALE 

w/B 

QUAD 

ROGERS 

R.C.A. 

LEAK 

WEARITE 
COLLARO 
GARRARD 

VERDIK 
FERROGRAPH ETC. 


May we suggest you visit our 
HI-FI Showroom for a 


demonstration. 
PREMIER RADIO CO. Open 
207, EDGWARE RD., LONDON, W.2 all day 
Telephone : 
AMBassador 4033 PADdington 3271 Saturday 


Darby House, Sunbury-on-Thames, Middlesex 


FOR 
COMPARATIVE 
DEMONSTRATIONS 
and immediate supply 


We are rebuilding our premises and we 
apologise for our temporary shop arrange- 
ments, but please do not be deterred from 
entering. We have a fully equipped Demon- 
stration Room where all the best in “ Hi-Fi” 


can be heard. 
WEBB’S SERVICE AFTER SALES REMAINS SECOND TO NONE 
WEBB’S RADIO 


14 SOHO STREET, LONDON, W.1I. Telephone: GERrard 2089 
Sbop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 


TAPE RECORDERS— 


WE HAVE THE 


LARGEST SALES 
IN ENGLAND 


WHY? WE GUARANTEE YOU 
THE BEST POSSIBLE TERMS, 
WHETHER YOU BUY FOR CASH 
OR ON #H.P. 

permanent display. 
specialists with tho 
over whole country. 


Find eut why you should buy from us, by 


HOWARD PHOTOGRAPHIC 
(Dept. E.) 190 HIGH STREET, BROMLEY. Rav. 4477 


PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m., E/P’s and L/P’s 
From your dealer or details and samples direct from 


M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 


For prices see classified advertisement 
USE YOUNG’S CARDBOARD RECORD COVERS 
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No Record Collection is Complete 


WITHOUT 

THE Armoury of Poo 

RECORD Care PONGE 

rom A 

VELOP E 

OF ILE 


Products of 
FRANELL LABORATORIES LTD London W.9 


NOW! POSITIVE 


POSITIONING 
Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 


A U R | fe) L 63/- the first groove. The control provides pneu- 


matic cushioning of the stylus on to the 
PICK -UP CONTROL record so that it lands literally with a “feather 
Send today with your order or for the touch.” No enthusiast should be without this 
fullest details (a postcard will do) piece of precision equipment which can be 
AURIOL PRODUCTS used with any make of pickup arm. (Note— 

63 Shepherds Lane, Guildford, Surrey It is not suitable for auto-changers.) 


LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS w.B. G.E.C. 
WHARFEDALE and JENSEN 
STANDARD BASS_REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12” Speaker Model £10. 0.0 
£9.10.0 
” £9. 0.0 

Carr. paid 


ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 


AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/=, 


CABINETS AND 
HI-Fi EQUIPMENT 


We can supply any Cabinet 
to your own specification - 
This ever popular bureau cabinet is ~ 
veneered with the finest selected Walnut and 7%.) 
beautifully polished in a medium shade. 37 
Designed to accommodate any type of =f 
Automatic Record Changer, Tape Deck, ~¥ 
Amplifier, chassis, etc., and to give generous -- 
storage compartments. 
We can also supply and fit this or any - 
cabinet with the latest Hi-Fi amplifiers, = 
tuners, transcription units, record changers, =. 
speakers, etc. / 
of cabinets, autochangers, speakers, etc., 
all available on easy H.P. terms. £16.16.0 


LEWIS RADIO COMPANY 
120 (G8) Green Lanes, Palmers Green, London, N.I3 Tel.: BOWes Park 1155/6 


NORTH LONDON’S HI-FI CENTRE 


EVERYTHING IN STOCK FOR THE CONNOISSEUR 


ialize i ing and assembling High Fidelity Equipment to 

LEAK, QUAD, ROGERS, R.C.A., E.A.R. AMPLIFIERS 
GARRARD, CONNOISSEUR, LENCO, B.S.R., COLLARO GRAM UNITS 
G.E.C.. GOODMAN, W.B., WHARFEDALE SPEAKERS 
ELIZABETHAN, GRUNDIG, WYNDSOR, SPECTONE TAPE RECORDERS, 
E.A.R., TRIXETTE, PORTABLE and CONSOLE RECORD PLAYERS, 
GARRARD, COLLARO, ACOS, LEAK, CONNOISSEUR, B.j. PICKUPS 


EASY TERMS AVAILABLE 


NOTE OUR ADDRESS: TWO DOORS FROM GAUMONT CINEMA 
7 THE BROADWAY, 


GOODWIN LTD. WOOD GREEN, N.22 


Telephone : BOWES PARK 0077-8 


(Records) Ltd 


ISINGTON CHURCH STREET LONDON W.8 PHONE: BAYSWATER 8212 
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STIFF CARDBOARD 
RECORD COVERS 


OF 


QUALITY AND FINISH 


ALL SIZES 

VARIOUS COLOURS 

PLAIN OR PRINTED 

SEND FOR DETAILS 

TO THE MANUFACTURERS 
HENRY ELWIN LTD. 
PLUMPTRE STREET 
NOTTINGHAM (Dept. 


WInNe PL, GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 


M.1.) 


LQ POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM FROM : 


_ MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


HAVE YOU ANY DIFFICULTY 


in obtaining your Lp Records? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33% R. oy RECORDS 
POSTAGE FREE IN GUARANTEED CONDITIO! 


BENSTED’S ‘"°- 


Telephone : Ealing 0379 


EALING, W.13 


addressed envelope, 
relating to matter editorial. 
display or adve: 


R 'ON.—This coupon must be cut out 
and attached to any ; inquiry, together with stamped 
if a personal reply is desired 
= does not refer to 


rtiseme: 
vailable antil August 3is¢. 


PAGE 
43 Pamphonic Reproducers ..................... 46 
Goldring Manufacturing Co. (Gt. Britain) Ltd., The 57 
Goodmans Industries Ltd. 48  Philco (Great Britain) Ltd. ................. 42 
56 Philips Electrical Ltd. .............. 27, 28, 29, 30, 31 
63 Pilot High Fidelity Division ..............., 4 
Gramophone Co. Ltd., The .............. 10 
Front Cover, Back Cover Premier Radio 62 
Gramophone Exchange, The .............+--.0+++ 6 Pye Group Records (Sales) Ltd. . ...... Supplements 
Gr GD 34, 35 
Quality Mart ............... Text 127, 4 
Harridge. H. C. ...... 8 (Great Britain) Ltd. 
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Long-Playing Record Library ...........-..-+ee-+55 8 58 
TT 61 Wharfedale Wireless Works Ltd. .................. 10 
Musicraft Supplies 36 Whiteley Electrical Co. Ltd. 8 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 
A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 
PERFECT LPs. 
RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LIST TO US AND WE WILL MAKE 
YOU AN OFFER. 
Open daily 11-6 p.m. Closed all day THURSDAY 
THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 
beginning number. Date........+. 195. 
(BLOCK CAPITALS) 
Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 
Printed by Gibbs & Bamforth Ltd., St. Albans, Published by the Proprietors, Gener! 
remophone Publications Ltd., 49 Ebrington Road Middlesex. Wordsworth 2010 
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OFFER THE FOLLOWING HI/Fi COMBINATIONS FROM STOCK 


The New Leak T.L.12. Plus Amplifier and Varislope Mark Ill 
Control Unit. Priced 33 gns. or £7.13.0 Deposit and Eight Monthly 
Payments of £3.13.5. An ideal Tuner for this is the Leak Troughline 
which is extremely sensitive and is self powered. Priced £35.10.0 or 
£7.10.0 deposit and Eight Monthly Payments of £3.15.11. 
Unit which we recommend is the Lenco G.L.56, A 4-speed model 
with a nicely balanced Arm and the Goldring Variable Reluctance 
Cartridge. The incorporated device for lifting and lowering the 
pickup works very well and is to be strongly recommended. Price 
£23.7.0 or £5.7.0 down and Eight Monthly Payments of £2.9.5. 


COVER Ul 


THE HIGH FIDELITY 
SPECIALISTS 


Another system we can _ strongly 
recommend is the R.D. Junior. An 
outfit can be built up as follows : 


R.D. Junior Amplifier 


and Control Unit £26. 0. 0 
Collaro 4T200 Transcrip- 
tion Motor and Pickup £19.10. 0 
R.D. F.M. Tuner .. £24.17. 0 
R.D. Junior Corner Horn 
and Side Panels £22. 7. 6 
Lowther P.M.6 Speaker 
Unit rt £18. 0. 0 
£110.14. 6 


The Motor Or £22.14.6 Deposit and Eight Monthly 


Payments of £11.17.2. 


When in London visit our Hi/Fi Demonstra- 
tion Room where equipment by all leading 
Manufacturers are fitted for immediate 
comparison. 


PART EXCHANGE IS OUR SPECIALITY 
93-94 FLEET STREET, LONDON, E.C.4 


EASY PAYMENT TERMS ARRANGED 
Phone: FLEet Street 9391-2 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 
return spring. 


MIRAGRIP 


PATENT APPLIED FOR 


As used already by 
leading broadcast- 
ing and_ record 
companies and 
thousands of pri- 
vate collectors 
throughout the 
world. Price 18/6, 
from your dealer, 
or 


CLAROVOX 


PRODUCTS 
465.Walsgrave Rd. 
COVENTRY 


A small high-fidelity speaker system, the 
Senior C Q is capable of outstanding per- 
formance. It is outwardly identical with the 
Standard C Q Reproducer but includes a 
‘tweeter’ unit and crossover. The frequency 
response extends smoothly from 35 to 17000 
c/s. Power handling is in excess of 6 watts. 
Oak £16.16s. Walnut £17.17s. Tax paid. 
From your dealer or supplied direct by 


R.G.A. Sound Services (Plymouth) Ltd., 
2 Sarnesfield Road, Enfield, Middlesex. 


Senior CQ 
Reproducer 
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ad Nowhere else will opera lovers find such a 
wealth of valuable information. “FIFTY 


“isan excellent little guide to 56 of the greatest - 


biographies are written by Harold Rosenthal, 


your record cabinet. And it is only 2/64, 


1. Frida Leider as The Marschailin 
Alexander Kipnis as Ochs 


E.M.1. RECORDS LTD, (CONTROLLED BY ELECTRIC & MUSICAL INDUSTRIES LTD.) 
8-11 GT. CASTLE STREET, LONDON, W.I 


VOICE” | 


YEARS OF GREAT OPERATIC SINGING” — 
opera singers of the past 50 years. The concise 
editor of “Opera’’, and there are fifty-four — 
4 photographs of these stars in their greatest e 
réles. This is the perfect reference to keep by 
obtainable from “His Master’s Voice” 


: Record Dealers or post free from — 
the address below. 


“HIS MASTER'S VOICE’ 


a — f Fi, Ss 
= 
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